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This evening’s concert features music
by composers known for writing some
of the most famous orchestral melodies
in existence.

If you haven’t heard of Johann Strauss II, you
will have most likely heard some of his music.
Famous for writing dance music, Strauss II's
arguably most well-known work is his ‘Blue
Danube’ Waltz. Played as an annual tradition
at the Vienna Philharmonic’s New Year’s Day
concerts, this work has made many a media
appearance including in Stanley Kubrick’s
2001: A Space Odyssey.

Premiered in Vienna, tonight’s second work is
Mozart’s 25th piano concerto out of 27. Like
Strauss II, Mozart is the mastermind behind
many a familiar tune such as Eine Kleine

Nachtmusik or Rondo Alla Turca. Much of his
music has also been featured on screen. You
might recognise the opening movement of
tonight’s concerto from the opening credits
of Milo3 Forman’s film Amadeus.

Although our first and last composers share
a name, they did not share compositional
styles. Richard Strauss composed music
that was much larger in scale and much
more serious in subject matter. Both are true
of tonight’s piece Elektra Suite which tells
the bloodthirsty and revenge filled story of
Elektra from Greek mythology. Like Strauss
II, however, Richard Strauss’s music was
also featured in 2001: A Space Odyssey. The
opening of his Also sprach Zarathustra is used
twice throughout the film.
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Programme notes

Johann Staus Il via Wikimedia Commons

Johann Strauss i
(1825 -1899)

Overture, Die Fledermaus (1874)
(8 mins)

Viennese man-about-town, Gabriel von
Eisenstein, has a wicked sense of humour:
something his friend, Doctor Falke, knows all
too well. At an infamous incident several years
prior, when the pair were walking home from a
fancy dress party together, the inebriated Falke
passed out in the street. Rather than rousing
his friend or helping him home, Eisenstein
abandoned Falke, leaving him comatose, and
—naturally — dressed as a bat. The humiliation
still stings years later, so when the Doctor spies
a chance to take revenge, he doesn't hesitate.
Through a series of disguises and deceptions,
Falke tricks Eisenstein into — among other
things - unwittingly seducing his own wife at

a New Year’s Eve party. Along the way, there’s
an eccentric Prince, a Russian actress, and a
drunken jailor. And, nattirlich, there’s a lot of
champagne.

The plot of Johann Strauss [I's Die Fledermaus
(The Bat) is nothing if not eventful. Infusing the
popular form of French operetta with the giddy
charm of the Viennese waltz, Strauss struck
theatrical gold in 1874 with his witty musical
comedy set in the Austrian capital. Despite a
subdued opening run in Vienna itself, the opera
subsequently toured to Berlin, where it became
a runaway success, and the New Year’s Eve
antics of its characters have sparked annual
performances of the opera — and its most
popular excerpts — in many quarters.

Nearly all of those ‘greatest hits’ are present

in the opera’s Overture — a rip-roaring curtain-
opener, fizzing with mischief and charm. From
the raucous laughter of the opening chords,

to the tipsy, head-spinning momentum of the
operetta’s famous waltz, Strauss gallops through
a potpourri assortment of the opera’s catchiest
tunes, with enough polkas, waltzes, tempo
shifts and beguiling melodies to thoroughly
intoxicate any listener.
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Wolfgang Amadeus Mozart via Wikimedia Commons

Wolfgang Amadeus
Mozart
(1756 - 1791)

Piano Concerto No. 25,K. 503 (1784-86)
(31 mins)

Mozart gave the premiere of his 25th piano
concerto on December 5, 1786 in Vienna, the
day after he completed the work. It was a busy
time for the 30-year-old composer: the following
day, he went to Prague and conducted

his newest symphony, the 38th in D major
(thereafter nicknamed the ‘Prague’ Symphony),
and while he was there, he also conducted

his opera, The Marriage of Figaro. While no
performances of the 25th piano concerto

were documented in Prague, we do know that
Mozart took the work back to Vienna in April,
and to Leipzig in 1787. Then, by all accounts,
the concerto drops off the radar: it wasn’t
performed for another 147 years, when the
Austrian pianist and composer Artur Schnabel
played it with the Vienna Philharmonic in 1934,
and it was another decade before it definitively
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re-entered the repertory.

What caused this piano concerto — now regarded
as one of the genre’s greatest masterpieces — to
fall out of favour? Some have suggested that the
sheer scale of the composition, and its imposing
tone, may have been at odds with popular

taste. Writing in 1798, the music critic, Johann
Friedrich Rochlizt described it as ‘the most
maghnificent of all the concertos which have ever
been written’ but also one of the most ‘difficult’.
The orchestration is larger than we see in many
of his similar works: Mozart added trumpets

and timpani to the usual strings, woodwind and
horns (although, curiously, clarinets are omitted)
—and the piece is notable for its grandiose,
‘symphonic’ scope, evident from the outset.

Where typically, Mozart’s piano concertos

lay out one or two main themes, the opening
Maestoso provides at least three, showing the
scale and ambition of the work. The concerto —
the last of four C major concertos — opens with
a ceremonial C major orchestral introduction
—a theme which is restated by the piano with
the orchestra, before the soloist embarks on

a mercurial, musical journey of virtuosity and
poise. The richness of the writing was novel at
the time, and comparisons have been drawn
between this work and Beethoven’s own piano
concerto in C (No.1), written in 1795. Jovial
cascades and semiquavers are offset by fleeting
moments of minorkey jeopardy, but the mood
overall remains jubilant. The movement ends
with Mozart throwing the musical gauntlet
down to the soloist, who must decide whether
to perform their own improvised cadenza, or to
choose from a myriad of options provided by
later pianists and composers.
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The serene melodies of the Andante’s
introduction recall the sublime vocal
ensembles of his operas, with songlike,
intertwining lines in the woodwinds and strings.
The foot-tapping finale Allegretto takes the form
of a Rondo (a returning theme). Again, multiple
themes vie for our attention, but despite brief
forays into the minor key, the work ends in
upward-leaping, celebratory style, rounded oft
with a rousing orchestral flourish.

Richard Strauss via Wikimedia Commons

Richard Strauss
(1864 -1949)

Elektra Suite (arr. Honeck & llle)
(1906-08, arr. 2014)
(35 mins)

“The colour of blood”. This was how one critic
described the score of Richard Strauss’s 1909
opera, which is distilled from 100 minutes
down to 33 in this orchestral Suite by Austrian
conductor Manfred Honeck and longtime
collaborator Czech composer Tomés Ille. The
librettist Hugo von Hofmannsthal adapted
Sophocles’s 4th-century BC tragedy, with
Strauss’s kaleidoscopic music turning the
ancient Greek matricidal play into an orgy of
Freudian, expressionist emotion.

According to Honeck’s own commentary, the
Suite begins with two dramatic utterances of
the fanfare-like brass theme of Agamemnon,
the King of Mycenae, murdered by his own
wife. This is followed by a mournful echo in
the strings, intended as the voice of his lonely,
grieving daughter, Elektra. At just under two

philharmonia.co.uk



minutes in, a thunderous battery of brass gives
powerful expression to her vision of her father,
crying out for revenge. The mood turns wistful
in what Honeck describes as the ‘fatherlove’
theme at around the 3-minute mark, as Elektra
sings, “Father I long to see you?” Unlike Elektra,
who is consumed with the desire for revenge,
her sister, Chrysothemis — whose yearning
theme we hear at four minutes in — longs to
escape the palace and to have a family of her
own.

At around six minutes, we hear a preview

of Elektra’s skipping, triumphal final dance,
followed by a climactic encounter between
Elektra and her guilt-stricken mother,
Klytamnestra, whose death Elektra presages in
a nightmarish vision: “Here I stand and finally I
see you die” Crashing cymbals, blazing horns
and tremolo strings signal Klytamnestra’s
delight when she learns that her revenge-
bound son, Orest, has died — but she has been
misinformed. Soon, uneasy, lilting woodwinds
and twisting string melodies hint at the
presence of a mysterious stranger: Orest has
returned. Violence soon erupts as Orest and a

Nurse conspire and murder his mother: snarling

brass and savage whip-cracks in the percussion
depict their brutality.

When Elektra uncovers her brother’s identity,
we hear her joy in the surging string writing —
listen out for the tender solo sections — as she
cries, “Oh, let me see your eyes” The murder of
the Queen’s lover, Agisth follows, and we then
hear the opera’s full, uncut Finale, in which the
sisters celebrate the murders, before Elektra
descends into a frenzied, ecstatic dance,
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all stomping, dotted-rhythm delirium (listen
out for that trilling tambourine roll!), which
ultimately claims her life. As she lays dying,
Agamemnon’s chilling fanfare rings out again,
before the ‘fatherlove’ theme briefly soars over
the orchestra one last time, “thus closing the
arc”, as Honeck writes, and ending the cycle of
revenge — for now...

Programme Notes by Sophie Rashbrook
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About the Philharmonia

Founded in 1945, the Philharmonia Orchestra is
one of the world’s great orchestras.

Finnish conductor Santtu-Matias Rouvali took
up the baton as Principal Conductor in 2021,
and Marin Alsop joined him as Principal Guest
Conductor in 2023. They follow in illustrious
footsteps: Herbert von Karajan, Otto Klemperer,
Riccardo Muti, Giuseppe Sinopoli, Christoph
von Dohnényi, Vladimir Ashkenazy and
Esa-Pekka Salonen are some of the key figures
who have shaped the renowned Philharmonia
sound over eight decades.

The Orchestra has premiered works by Richard
Strauss, Sir Peter Maxwell Davies, Kaija
Saariaho, Errollyn Wallen, Laufey and many
others, and performs with many of the world’s
most admired soloists. The Philharmonia
thrives on creative collaborations: in the
2026/27 season, pianist Nobuyuki Tsujii and
cellist Sol Gabetta are Featured Artists.

The Philharmonia’s Emerging Artists
Programme nurtures and develops the next
generation of instrumentalists and composers,
with a focus on increasing diversity within the
classical music industry.

The Philharmonia is resident at the Southbank
Centre in the heart of London, and also holds
residencies in Basingstoke, Bedford, Canterbury
and Leicester, at Garsington Opera and at

the Three Choirs Festival. In each of these
residencies, the Orchestra is deeply embedded
in the community. Projects with primary and
secondary schools, children in foster care,
people living with dementia and their carers,
young people learning instruments, and adults
who face barriers to experiencing the arts, all
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testify to the many ways music enriches our
lives.

The Philharmonia tours extensively throughout
Europe and has performed in China, Colombia,
Japan and the United States. In October 2025
the Orchestra celebrated its 80th birthday with a
major US tour culminating in two performances
at Carnegie Hall. In 2024, the Philharmonia
became the first major international symphony
orchestra to perform in Mauritius.

The Philharmonia is known for embracing
innovative technology. The Orchestra’s
recordings include benchmark LPs, more than
150 film and videogame soundtracks, and
streamed performances. The Philharmonia
Records label was established in 2023 and has
released live recordings of major works by
Strauss, Mahler, Stravinsky and Shostakovich,
with Santtu at the helm. Its recording of
Beethoven’s Symphony No. 5 is travelling
through interstellar space on board the Voyager
spacecraft, and its immersive installations

and virtual reality (VR) experiences have
introduced many thousands of people to
orchestral music.

The Philharmonia is a registered charity.

It is proud to be supported by Arts Council
England and grateful to the many generous
individuals, businesses, trusts and foundations
who make up its family

of supporters.



Manfred Honeck
= conductor

Manfred Honeck © Todd Rosenberg

Manfred Honeck has firmly established himself
as one of the world’s leading conductors,
renowned for his distinctive interpretations
that have garnered international acclaim. As
Music Director of the Pittsburgh Symphony
Orchestra, where he is now in his 19th season,
he continues to shape the Orchestra’s artistic
identity with a deep sense of purpose and
passion. His tenure, recently extended through
the 2032/33 season, has seen the Orchestra
flourish artistically while strengthening its

role as a cultural ambassador for the city of
Pittsburgh.

Beginning with the 2028/29 season, he will
become the seventh Principal Conductor of

the Philharmonia Orchestra in London, which
will serve as his artistic anchor in Europe.
Across the Atlantic, he will also take on the

role of Festival Director of the San Francisco
Symphony, starting that same season with a five-
year term to create his own annual, multi-week
festival exploring universal elements of the
human experience.

Born in Austria, Manfred Honeck completed
his musical training at the Academy of Music
in Vienna. His many years as a member of the
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Vienna Philharmonic and the Vienna State
Opera Orchestra have had a lasting influence
on his work as a conductor. He began his
conducting career as an assistant to Claudio
Abbado and was subsequently engaged by the
Zurich Opera House, where he was awarded
the prestigious European Conductor’s Award.
Following early posts with the MDR Symphony
Orchestra in Leipzig and the Oslo Philharmonic
Orchestra, he served as Music Director of

the Swedish Radio Symphony Orchestra

in Stockholm and as Music Director of the
Staatsoper Stuttgart.

As a guest conductor, Manfred Honeck works
with the world’s most prestigious orchestras,
including the Bavarian Radio Symphony
Orchestra, the Berlin Philharmonic, the
Gewandhausorchester Leipzig, the Staatskapelle
Dresden, the Royal Concertgebouw

Orchestra, the Philharmonia Orchestra, and

the Accademia Nazionale di Santa Cecilia.

In the United States, he has conducted all

of the nation’s leading orchestras: the New

York Philharmonic, the Boston Symphony
Orchestra, the Chicago Symphony Orchestra,
the Philadelphia Orchestra and the Cleveland
Orchestra, the Los Angeles Philharmonic, and
the San Francisco Symphony. He also maintains
a distinguished profile as an opera conductor:
most recently, he returned to the Salzburg
Festival in summer 2026, conducting Ariadne
auf Naxos with the Vienna Philharmonic.

In the 2026/27 season, he will commemorate
the 200th anniversary of Ludwig van
Beethoven’s death with special programs and
a new commission from Jiri Reinvere, to be
presented worldwide.

philharmonia.co.uk



Emanuel Ax
- piano

Emanuel Ax® Marie Mazzucco

Born to Polish parents in what is today Lviv,
Ukraine, Emanuel Ax moved to Winnipeg,
Canada, with his family when he was a young
boy. Mr. Ax made his New York debut in the
Young Concert Artists Series, and in 1974
won the first Arthur Rubinstein International
Piano Competition in Tel Aviv. In 1975 he won
the Michaels Award of Young Concert Artists,
followed four years later by the Avery Fisher
Prize. Emanuel Ax was recently named the 2026
Musical America Artist of the Year.

Artist in Residence with Radio France during
the 2026/27 season, Emanuel Ax will perform
five concerts in Paris throughout the year.

Other highlights include appearances with the
Munich Philharmonic, Philharmonia Orchestra,
Spanish National Orchestra and Lucerne
Festival Strings, as well as a European tour with
the Dresden Philharmonic under the baton

of Sir Donald Runnicles. Following its world
premiere with Boston Symphony at Tanglewood
Music Festival, John Williams’s Concerto for
Piano and Orchestra (2025), dedicated to

Mr. Ax, receives further performances with

the Royal Concertgebouw Orchestra, Oslo
Philharmonic and Orchestre National de
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France. The season also includes a series of
solo recitals in Paris, Cambridge, Monte Carlo,
Milan and Turin.

Mr. Ax has been a Sony Classical exclusive
recording artist since 1987 and following the
success of the Brahms Trios with Leonidas
Kavakos and Yo-Yo Ma, the trio launched an
ambitious, multi-year project to record all the
Beethoven Trios and Symphonies arranged

for trio of which the first four discs have been
released with the fifth arriving this fall. He has
received GRAMMY® Awards for the second
and third volumes of his cycle of Haydn’s piano
sonatas. He has also made a series of GRAMMY-
winning recordings with Yo-Yo Ma of the
Beethoven and Brahms sonatas for cello and
piano. In the 2004/05 season Mr. Ax contributed
to an International EMMY® Award-Winning
BBC documentary commemorating the
Holocaust that aired on the 60th anniversary

of the liberation of Auschwitz. In 2013, Mr. Ax’s
recording Variations received the Echo Klassik
Award for Solo Recording of the Year (19th
Century Music/Piano).

Mr. Ax is a Fellow of the American Academy
of Arts and Sciences and holds honorary
doctorates of music from Skidmore College,
New England Conservatory of Music, Yale
University, and Columbia University.
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FIRSTVIOLINS
Zsolt-Tihamér Visontay
Rebecca Chan

Eugene Lee

Matthew Chin

Emma Lisney

Chair endowed by Gillian and
Lionel Frumkin

Lulu Fuller

Joonas Pekonen

Soong Choo

Karin Tilch

Eunsley Park

Eleanor Wilkinson
Shoshanah Sievers

|zzy Howard

Naomi Warburton
Tayfun Bomboz

Grace Lee

SECOND VIOLINS
Annabelle Meare

The Principal Second Violin Chair
is endowed by Nick and Camilla
Bishop

Oliver Cave

Fiona Cornall

Emanuela Buta

Marina Gillam

Susan Hedger

Chair endowed by Sir Peter and
the late Lady Middleton
Mee-Hyun Esther Park
Julian Milone

Gideon Robinson

Ilhem Ben Khalfa

Clara Biss

Nicola Goldscheider

José Nuno Cabrita Matias
Anna Brigham

VIOLAS

Scott Dickinson *

Alinka Rowe

Sylvain Séailles

Sara Sheppard

The No. 4 Viola Chair is endowed
by Ruth and Henry Amar

Linda Kidwell

Gijs Kramers §
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Cheremie Hamilton-Miller
Chair endowed by The Fernside
Trust

Carol Hultmark

Cameron Campbell
Stephanie Edmundson
Daichi Yoshimura

Pamela Ferriman

CELLOS

Louisa Tuck +

The Principal Cello Chair is
endowed in memory of Helen
Martin

Hugh Mackay

Richard Birchall
Yaroslava Trofymchuk
Tamaki Sugimoto

Chair endowed by Manuela
Ribadeneira

Alexander Rolton
Silvestrs Kalnins
Anne-Sophie Bassett
Nina Kiva

Alba Merchant

DOUBLE BASSES

Hugh Sparrow

The Principal Double Bass Chair
is endowed by Sir Sydney and
Lady Lipworth in memory of
Bertrand Lipworth

Owen Nicolaou

Michael Fuller

Chair endowed by Naomi and
Christophe Kasolowsky
Gareth Sheppard
Benjamin du Toit

James Trowbridge

Simon Oliver

Ryan Smith

Elen Roberts

FLUTES

Samuel Coles t

The Principal Flute Chair

is endowed by Norbert

and Sabine Reis

June Scott

The No. 2 Flute Chair is endowed
anonymously

Joidy Blanco Lewis

PICCOLO
Diomedes Demetriades t

OBOES

Timothy Rundle

The Principal Oboe Chair
is endowed in memory of
Stephen Rundle
Vanessa Howells
Francesca Cox

CORANGLAIS
Imogen Davies

CLARINETS
Maura Marinucci t
Mark van de Wiel t
Jordan Black

BASS CLARINET

Katy Ayling

The Principal Bass Clarinet
Chair is endowed by Philip and
Judy Green

BASSOONS

Benjamin Hudson

The Principal Bassoon Chair
is endowed by Penny and
Nigel Turnbull

Shelly Organ

Joshua Wllson

CONTRABASSOON

Luke Whitehead

The Principal Contrabassoon
Chair is endowed by David and
Penny Stern

HORNS

Norberto Lépez t

The Principal Horn Chair
is endowed by John and
Carol Wates in memory
of Denis Brain

Mark Vines

Kira Doherty t

The No. 2 Horn Chair is endowed
by Ben Davies

George Strivens

Carsten Wllliams

The No.4 Horn Chair is endowed
by James Rushton

Jonathan Maloney }

Duncan Fuller

TRUMPETS
JasonEvansti

Robin Totterdell
Christian Barraclough *
Catherine Knight

Katie Lodge

NATURAL TRUMPETS
JasonEvansti
Robin Totterdell

TROMBONES
Isobel Daws
Philip White **

BASS TROMBONE

James Buckle t

The Principal Bass Trombone
Chair is endowed by Christopher
Elliott MBE

TUBA
Peter Smith

TIMPANI
Omar El-Abidin
Simon Carrington t

PERCUSSION

Paul Stoneman

The Principal Percussion Chair
is endowed by Patricia Kalmans
and Michael Ozer

Tom Edwards

Rachel Gledhill ¥*

Jeremy Cornes

HARP

Heidi Krutzen

The Principal Harp Chair is
endowed by Cliff and Jeannie
Hampton

CELESTE
Zeynep Ozsuca Rattle
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t Professor at the Royal
Academy of Music

$ Professor at the Royal
College of Music

* Professor at the
Guildhall School of
Music and Drama

** Professor at Trinity
Laban Conservatoire of
Music and Dance

+ Professor at Barratt Due
Institute of Music, Oslo

§ Professor at Codarts
University of the Arts,
Rotterdam

HONORARY MEMBERS
OF THE PHILHARMONIA
ORCHESTRA
Vladimir Ashkenazy
Riccardo Muti
Esa-Pekka Salonen KBE
David Whelton LVO OBE,
Hon FRAM, Hon RCM
Lady Lipworth CBE
Rev John Wates OBE
Hon FRAM FRSA
and Mrs Carol Wates
Laurence Modiano

In Memoriam:

Mansel Bebb

Sir Sydney Lipworth KC
Lorin Maazel

Giuseppe Modiano
Daniel Salem

Kurt Sanderling

Hazel Westbury

HONORARY DOCTOR
Dr Peter Newman

PATRON
His Majesty King Charles Il

BOARD

Sir Howard Davies
Chair

James Buckle
President

Soong Choo

Joint Vice-President
Alexander Rolton
Joint Vice-President
David Aitman

Nick Bishop

Fiona Cornall
Susan Hedger
Johanne Hudson-Lett
Emma Lisney
Robert Looman
David Pickard OBE
Terence Sinclair
Paul Stoneman
Luke Whitehead

ARTISTIC COMMITTEE
Scott Dickinson

Robert Looman

Maura Marinucci

Paul Stoneman
Zsolt-Tihamér Visontay

PHILHARMONIA
FOUNDATION BOARD (USA)
Matthew H. Hurlock
President
Andrew Davis
Kathryn Davis
Joe Field
Benjamin Hildner
Amanda Grove Holmén
Sharon Jacob
Latifa Kosta
Serena Lese
Irene Mavroyannis
Maureen Mulheren
Saul Nathan
Betsy Pitts
Terence Sinclair
The Honorable and
Mrs Jay T. Snyder
David Whelton LVO OBE,
Hon FRAM, Hon RCM
Thorben Dittes
Ex-officio as CEO, Philharmonia
Ltd
Susan A. Mathisen
Administrator

AMBASSADORS COUNCIL

Lord King of Lothbury

President

Philipp Freise

Jane Hartley

Dev Joory and Anne-Marie
Shepherdson

Latifa Kosta

Johan Lundgren

Saul Nathan

R. Stephen Rubin CBE

Lord Smith of Finsbury

Philharmonia

DEVELOPMENT BOARD
Terence Sinclair

Chair

Peter Aurdal-Lawrence
Tania Cherkas

Ana Chkhikvadze
Soong Choo

Kira Doherty

Lauren Maynard

Tamara Oppenheimer KC
Alexander Rolton

This list was correct at the time
of going to print but is subject to
alteration. For all Philharmonia
members visit
philharmonia.co.uk/orchestra/
players.
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We are grateful to the Philharmonia supporters whose contributions help us make extraordinary

music accessible to everyone.
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Residency Partners

Leicester
City Council

BEDFORD

BOROUGH COUNCIL

Lambeth

Dominic
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Innovate y IE
UK ORCHESTRAS LA/\/E/ The David&Elaine Potter
Foundation
Corporate Supporters
CORNEY McDermott
BARROW Will & Emery
LEADERSHIP GiFTS Terence and Sian Sinclair

Dominic Webber Trust
Latifa Kosta
Lady Lipworth CBE and the late
Sir Sydney Lipworth KC
Laurence Modiano Charitable Trust

BENEFACTORS

Ruth and Henry Amar

Michael Brindle KC and Alison Brindle

The Fernside Trust

Philipp Freise

Charlotte Hogg

The Nathan Family

Manuela Ribadeneira

The Lloyd E. Rigler-Lawrence
E. Deutsch Foundation

Norbert and Sabine Reis

Christian and Myrto Rochat

Mr and Mrs Julian Schild
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EC Sosnow Charitable Trust
The Thompson Family Charitable Trust

TRUSTS AND FOUNDATIONS
ABO Trust's Sirens programme
Art Mentor Foundation Lucerne
Cockayne - Grants for the Arts
The Connolly Foundation

The D’Oyly Carte Charitable Trust
Edith Murphy Foundation
Freemasons’ Charity

Gale Family Charity Trust
Garfield Weston Foundation

The Garrick Charitable Trust

The John S Cohen Foundation
Leicestershire and Rutland Freemasons
Lucille Graham Trust

Maria Bjérnson Memorial Fund
Oliver Green Memorial Trust

The Philharmonia Orchestra
in Bedford Trust

SOUTHBANK
CENTRE

ouﬁ\wnf K
& —Couna
Southwark gov.k

Garfield Weston

FOUNDATION

Sidney Perry
Foundation

Orchestras Live

Royal Philharmonic Society, with a grant
from the RPS Ambache Fund

The Scops Arts Trust

Scouloudi Foundation

Southwark Culture Together Grants Fund

The Strangward Trust

The 29th May 1961 Charitable Trust

The Andor Charitable Trust

The Austin and Hope Pilkington Trust

David and Elaine Potter Foundation

The Idlewild Trust

The John Thaw Foundation

The Maud Elkington Charitable Trust

The Radcliffe Trust

The Sidney Perry Foundation

The Wixamtree Trust

Thriplow Charitable Trust

The William Delafield Charitable Trust
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CONDUCTOR’S CIRCLE

Marlies Branston

Coley Brenan and Lauren Maynard
Howard and Prue Davies

John and Caroline Nelson
Christian and Myrto Rochat
Nicola and Michael Sacher

Joy Antonia Sigaud

F Williams (Bedford) Ltd.

CONCERT MASTER’S CIRCLE
Dr Peter Barker

Mr and Mrs Raj Bhatia

Mervyn and Helen Bradlow
StJohn Brown

Kate Collis

Beth and Michele Colocci

Dr and Mrs Paul Conway

Mr Rupert Darbyshire
Thorben Dittes

HSH Dr Donatus, Prince of Hohenzollern
Lionel and Gillian Frumkin
Steve & Cristina Goldring
Helaine Gordon

Mrs Maggie Guitar

Mr Malcolm Herring

Nathan and Frances Kirsh
Ting Zwei Kuei

Stanley Lowy MBE

Stephen and Jacqueline Lyon
Terence and Sian Sinclair
David and Lynda Snowdon
David and Penny Stern

Lady Juliet Tadgell

Eric Tomsett

Stephen and Sophie Warshaw
David Williams

CHAIR ENDOWERS
Ruth and Henry Amar
Nick and Camilla Bishop
Ben Davies
Christopher Elliott MBE
The Fernside Trust
Philip Green CBE and Judy Green
Gillian and Lionel Frumkin
Cliff and Jeannie Hampton
Patricia Kalmans and Michael Ozer
Naomi and Christophe Kasolowsky
Lady Lipworth CBE and the late
Sir Sydney Lipworth KC
Sir Peter and the late Lady Middleton
Norbert and Sabine Reis

0800 652 6717

Manuela Ribadeneira

Christine Rundle, in memory
of Stephen Rundle

James Rushton

David and Penny Stern

Penny and Nigel Turnbull

Rev John Wates OBE Hon FRAM FRSA
and Mrs Carol Wates

AMERICAN PATRONS OF THE
PHILHARMONIA FOUNDATION
Aileen Bruner

Jozelyn Davis

Kathryn and Andrew Davis

The Shelby Cullom Davis Charitable Fund
Michael Carr

Joe Field

Lydia and Manfred Gorvy

Leila Govi

Amanda Grove Holmén

Benjamin Hildner

Matthew and Severa Hurlock

Mr and Mrs William L. Jacob Il
Mr and Mrs William Douglas Lese
Irene Mavroyannis

Maureen Mulheren

Betsy and Rob Pitts

Nicole Salmasi

The Honorable and Mrs Jay. T Snyder
Mrs Jan van Eck

THE KLEMPERER SOCIETY
The Revd Jeremy and Mrs Arthern
Roger Butland and Jean Daly

Mr Roger Charters
Mr Stuart Chillingworth
Adrian Clark

William Cockcroft

Ms Paula Cowin

Howard and Prue Davies

Professor Gavin Drewry

Mr Richard England

Mr John Gwynn

Mrs Judicaelle Hammond

Andrew Hunter

Mr David James

Lord King of Lothbury

John King

Mr Matthew Knight and
Dr Simon Wakefield

Laurence Lewis

Judy Lindley

Saul Nathan

Philharmonia

David and Jenny Pratt

Mr Marc Prema-Ratner &
Mr Stephen Davis

Stuart and Margaret Renshaw

Michael and Jill Reynolds

Ann Ritchie

Michael and Suzette Scott

Mr lan Sewell

Terence Sinclair

Mr and Mrs Julian Tucker

Andrew and Hilary Walker

Mr Neil Walker

Mr lan Webb

Mr David J. Williams

SYMPHONY FRIENDS
Mr Ronald Adair
Catherine Balmond
Nicholas Baumgartner
Roger Butland and Jean Daly
Dr Patrick Byrne
Amanda Carter
Mr Roger Charters
Denys Clarke
Mrs Shimona Cowan
Dr Zoé Farrington

and Stanley Lowy MBE
Michael Gell
Mr and Mrs Gavin Graham
Robert Gray
Andrew Hunter
Mr David James
Mr Raphaél Kanza
Simon Kolka
Markus and Chantal Metyas
Mr and Mrs Francis Norton
Dr Judith and Harold Paisner
Kim Polman
David Pratt
Michael and Nina Richards
Professor John and Mrs Alison Shepherd
David and Ruth Simkins
John and Helen Skinner
Joe and Lucy Smouha
Mr and Mrs Colin Stevens
Mark Walker

Thank you to all our supporters
who wish to remain anonymous
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Thu19 Nov, 7.30pm Sun 7 Feb, 3pm

Thur1Apr, 7.30pm

Sun 29 Nov, 3pm Thur 11 Mar, 7.30pm Thur 8 Apr, 7.30pm
7.



