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For over 30 years, the Philharmonia Orchestra has been creating unforgettable 
musical experiences in Bedford. Your donation today will support projects that spark 
inspiration, and which share the transformative power of music with every generation.

Your gift means a lot, and not just to us: 
•	 A donation of £5 will support a ticket to our Orchestra Unwrapped concerts  
	 for schools 
•	 A donation of £15 will enable a child to attend a workshop with Philharmonia  
	 musicians in their school  
•	 A donation of £30 will support the purchase of instruments to teach and  
	 inspire students in Bedfordshire 

Light a musical spark today. 
philharmonia.co.uk/donate

The Philharmonia is supported by the Philharmonia Orchestra in Bedford Trust.  
To find out more about the endowment, and how you can support and play  
a part in its work, contact development@philharmonia.co.uk

Light a  
musical spark 
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Welcome to the Philharmonia Orchestra’s 2026/27 season at the Bedford Corn Exchange.  
Our longest-standing residency, it is so wonderful to return here each year and to  
see so many familiar faces – as well as new ones – come and support our musicians at  
our concerts.

We have quite the season in store for you this coming year. I’m excited to see our Principal 
Conductor Santtu-Matias Rouvali conduct Shostakovich’s 11th Symphony in October.  
This music is right up Santtu’s street and with 100 musicians on stage, it will absolutely 
pack a punch! 

We welcome many frequent collaborators to the Corn Exchange stage, including pianist 
Seong-Jin Cho, guitar superstar Sean Shibe, and conductor Ryan Bancroft, who joins us for 
Beethoven’s ‘Pastoral’ Symphony as part of our concert series honouring 200 years since 
Beethoven’s death. 

You’ll hear a range of remarkable repertoire, too. Vaughan Williams’s beloved The Lark 
Ascending in the hands of violinist Clara-Jumi Kang is the perfect way to ease into spring. 
Or if you’re looking for something a bit sunnier, Mendelssohn’s sprightly ‘Italian’ Symphony 
closes our season in April. Plus, a rare chance to see the guitar front and centre in 
Rodrigo’s Concierto de Aranjuez. 

Thank you to our audiences in Bedford – your unwavering commitment to our concerts 
makes us proud to be Bedford’s resident orchestra. If you want to get to know the Orchestra 
better, you can join the Philharmonia family by becoming a Friend and enjoy benefits like 
access to Open Rehearsals, discounts on tickets and opportunities to meet the players. 

Whether you come to every concert each season, or tonight is your very first experience  
of live orchestral music, thank you for joining us and I hope you enjoy your evening. 

With my best wishes,

Thorben Dittes 
Chief Executive

Welcome
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Founded in 1945, the Philharmonia Orchestra is 
one of the world’s great orchestras.

Finnish conductor Santtu-Matias Rouvali took 
up the baton as Principal Conductor in 2021, 
and Marin Alsop joined him as Principal Guest 
Conductor in 2023. They follow in illustrious 
footsteps: Herbert von Karajan, Otto Klemperer, 
Riccardo Muti, Giuseppe Sinopoli, Christoph von 
Dohnányi, Vladimir Ashkenazy and Esa-Pekka 
Salonen are some of the key figures who have 
shaped the renowned Philharmonia sound over 
eight decades. 

The Orchestra has premiered works by Richard 
Strauss, Sir Peter Maxwell Davies, Kaija Saariaho, 
Errollyn Wallen, Laufey and many others, and 
performs with many of the world’s most admired 
soloists. The Philharmonia thrives on creative 
collaborations: in the 2026/27 season, pianist 
Nobuyuki Tsujii and cellist Sol Gabetta are 
Featured Artists. The Philharmonia’s Emerging 
Artists Programme nurtures and develops 
the next generation of instrumentalists and 
composers, with a focus on increasing diversity 
within the classical music industry.

The Philharmonia is resident at the Southbank 
Centre in the heart of London, and also holds 
residencies in Basingstoke, Bedford, Canterbury 
and Leicester, at Garsington Opera and at 

the Three Choirs Festival. In each of these 
residencies, the Orchestra is deeply embedded 
in the community. Projects with primary and 
secondary schools, children in foster care, 
people living with dementia and their carers, 
young people learning instruments, and adults 
who face barriers to experiencing the arts, all 
testify to the many ways music enriches our 
lives. 

The Philharmonia tours extensively throughout 
Europe and has performed in China, Colombia, 
Japan and the United States. In October 2025 the 
Orchestra celebrated its 80th birthday with a 
major US tour culminating in two performances 
at Carnegie Hall. In 2024, the Philharmonia 
became the first major international symphony 
orchestra to perform in Mauritius. The Orchestra 
returned in February 2026 with a 50-piece 
orchestra for a Festival featuring concerts of 
Beethoven’s Fifth Symphony.

The Philharmonia is known for embracing 
innovative technology. The Orchestra’s 
recordings include benchmark LPs, more than 
150 film and videogame soundtracks, and 
streamed performances. The Philharmonia 
Records label was established in 2023 and has 
released live recordings of major works by 
Strauss, Mahler, Stravinsky and Shostakovich, 
with Santtu at the helm. Its recording of 
Beethoven’s Symphony No. 5 is travelling 
through interstellar space on board the Voyager 
spacecraft, and its immersive installations and 
virtual reality (VR) experiences have introduced 
many thousands of people to orchestral music. 

The Philharmonia is a registered charity. It is 
proud to be supported by Arts Council England 
and grateful to the many generous individuals, 
businesses, trusts and foundations who make up 
its family of supporters.
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Pyotr Ilyich Tchaikovsky  
(1840 – 1893)  
Fantasy Overture, Romeo and Juliet   
(1868, rev. 1880) (19 mins)

Adagio – Allegro molto 
Largo 
Molto vivace 
Allegro con fuoco 

Tchaikovsky’s ‘Fantasy Overture’, Romeo and 
Juliet, was written at the suggestion of Balakirev, 
one of the Russian ‘Five’ nationalist composers. 
The famous story of this “pair of star-cross’d 
lovers” proved irresistible to Tchaikovsky, who 
was an ardent admirer of Shakespeare’s plays; 
his output also included music inspired by 
Hamlet and The Tempest. 

Balakirev severely criticised the first draft of 
the piece, and Tchaikovsky made many of the 
suggested revisions, but the premiere, conducted 
in 1870 by Nikolai Rubinstein, was overshadowed 
by the controversy of a court case surrounding 
Rubinstein and a female student. Tchaikovsky 
wrote of the occasion: “After the concert we 
dined... No one said a single word to me about 
the overture the whole evening. And yet I 
yearned so for appreciation and kindness.” 
Balakirev finally approved Tchaikovsky’s 1880 
version, heard on this programme. 

The work opens with mysterious woodwind 
writing, Tchaikovsky adding harp and upper 
woodwinds to create a gleaming, nocturnal 
atmosphere. Pizzicato (plucked) strings bring 
an injection of energy, and the orchestral texture 
opens out with the addition of brass and deeper, 
bowed strings. The scene is set, and Tchaikovsky 
picks up the pace, creating further drama with 
ominous timpani. The different orchestral 
sections tussle, leading into an agitated main 
theme in which alternating orchestral sections 

seem to evoke the feuding families of Montague 
and Capulet. The tension softens, yielding one 
of the most beautiful love themes ever written: 
an exquisitely shaped melody, brimming with 
longing. Even the critical Balakirev could 
not deny the power of this ravishing theme, 
declaring to Tchaikovsky: “I play it often, and I 
want very much to hug you for it”. 

But of course, “the course of true love never 
did run smooth” (as Shakespeare wrote in a 
happier play, A Midsummer Night’s Dream), 
and the blissful theme gives way to heightened 
drama. The love theme is reprised to ecstatic 
effect, before Tchaikovsky masterfully 
reintroduces the music of conflict, building to 
a devastating conclusion. The lovers are dead, 
but the exquisite serenity of Tchaikovsky’s coda 
transcends the tragedy to remind us that love 
never dies.

Programme note by Joanna Wyld 

Edvard Grieg   
(1843 – 1907)
Piano Concerto in A minor, Op. 16  (1868) 
(30 mins)

Allegro molto moderato 
Adagio
Allegro moderato molto e marcato 

Aged fifteen, the young Edvard Grieg was sent 
to Leipzig to be taught the art of writing music, 
German-style. But the Leipzig lessons left him 
cold. Later in Copenhagen, Grieg met fellow 
Norwegian Richard Nordraak, who introduced 
him to folk songs and national dances from back 
home. Next, Grieg encountered the Norwegian 
violinist Ole Bull, who urged his young colleague 
to explore his roots.

Thursday 1 October
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Grieg was awakened to his musical destiny: “to 
find expression for something that lay thousands 
of miles from Leipzig and its atmosphere”. By 
that, Grieg meant Norway’s dramatic west coast, 
where the country dissolves into North Sea and 
slender fjords protrude inland between colossal 
mountainous peaks. Grieg mostly wrote his own 
tunes, he but cast them in the temperament and 
harmonic mood of the folk music of this area, 
capturing the atmosphere of a small country 
“full of mystery and promise” that showed little 
interest in industrialization. 

Grieg didn’t shun German traditions altogether. 
Writing his Piano Concerto while holidaying 
in the Danish countryside in 1868, Grieg took 
his cue from the German romantic Robert 
Schumann. “Each tempo is indelibly imprinted 
on my soul,” Grieg said of Schumann’s own Piano 
Concerto, which captured the composer’s love 
for his musician wife just as the recently married 
Grieg’s did. In Schumann’s concerto, Grieg also 
found the inspiration behind his own work’s 
opening flourish and the contrast between the 
first movement’s perky initial melody and song-
like secondary one. 

That Norwegian tenderness, however, is all 
Grieg’s. He communicates it through direct 
triadic harmonies and song-like themes built of 
an almost naïve simplicity. The concerto’s very 
first musical idea, enshrined in that opening 
piano flourish, is built on a descending third – an 
interval that underpins Norwegian folk music. 
Its final movement is Grieg’s personal homage to 
the Halling, a swift Norwegian fling. In the aching 
beauty of the slow movement, Grieg gets closest 
to the innocence of spirit and open vistas he was 
trying to convey. 

A year after Edmund Neupert gave the concerto’s 
first performance in Copenhagen on 3 April 1869, 
Grieg had the chance to show the score to Franz 

Liszt. Liszt admired the touch of melancholy 
Grieg brought to the grand, hymn-like repeat of 
the secondary tune that closes the piece. When 
the orchestra plays the slowed-down tune for 
the second time, just after the pianist hammers 
it out on ground-shaking chords, the third note 
is changed – suddenly dropped a semitone, from 
G sharp to G natural. It re-tints the majestic tune 
with a minor key, lending it a dignified reticence 
that speaks so much of Norway and its people.

Programme note by Andrew Mellor 

Interval (20 mins)

Ludwig van Beethoven 
(1770 – 1827)
Symphony No. 5 in C minor, Op. 67  (1804-08) 
(37 mins)

Allegro con brio 
Andante con moto 
Scherzo (Allegro) – Trio
Allegro

Beethoven had begun sketches for what 
would become his Fifth Symphony shortly 
after completing the Third, the ‘Eroica’, in 
1804. Its gestation would be relatively long; 
the Fourth Symphony was begun and finished 
before Beethoven returned to No. 5, which was 
pronounced by E.T.A. Hoffmann to be “one of the 
most important works of the age”.

The famous opening motif is not melodic, but 
is characterised by its strong rhythm (three 
repeated notes descending to an emphatic 
lower note), so powerful and memorable that 
it becomes the basis for an entire movement, 
germinating from this initial seed and growing 
organically into a full-scale argument. The motif 
has come to be associated with the image of Fate 
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knocking at the door; the audacity of beginning 
a symphony in this way shows Beethoven at his 
most boldly innovative. Moments of lyricism, 
such as a poignant oboe solo, do little to diminish 
the prevailing mood of tension and urgency. 

Following this uncompromising muscularity 
comes an Andante in which Beethoven takes 
variation form to new heights, with exquisite 
inventiveness and fluidity, as well as vibrant 
contrast in the form of a proud, military theme – 
a reminder of the war-torn, revolutionary years 
during which the work was composed. 

The rhythm of the first movement’s ‘Fate’ motif is 
audible in the Scherzo, the mysterious opening 
of which Beethoven worked at for some time, 
and with some difficulty. After a lively, intricate 
Trio, the reprise of the Scherzo undergoes an 
extraordinary transformation, fading almost 
to nothingness, a repeatedly drummed C 
underpinning the shift from C minor to C major, 
heralding the finale, into which the music flows 
without a break. The effect is stunning: into an 
eerie, shadowy world suddenly shines a blaze of 
dazzling light. 

Beethoven was not the first composer to shift 
the weight of a symphony from first movement 
to last, as he does here: Mozart had already set 
that precedent in his ‘Jupiter’, Symphony, No. 41. 
Yet Beethoven’s instrumentation was new, with 
the addition of piccolo and three trombones, 
and further prominent use of timpani. Beethoven 
developed the blurring of boundaries and cross-
referencing he had used in his Fourth Symphony 
by unifying the Fifth’s movements; he refers back 
to the ghostly rendition of the Scherzo just before 
the finale’s final section, which concludes with a 
vitality that is nothing short of overwhelming.

Programme note by Joanna Wyld 

The Philharmonia dedicates this concert  
to the memory of Michael Blackledge  
(1932-2026). Michael was the inspiration  
and founder of the Orchestra’s residency  
in Bedford over 30 years ago. 
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Delyana Lazarova –  
conductor  

As a conductor, Delyana Lazarova sees herself 
as a musician among musicians. Collaboration, 
openness and sensitivity to the unique sound 
and character of each orchestra form the 
foundation of her work, always in service of the 
music. Orchestras around the world value her 
ability to communicate artistic ideas and create 
an environment in which music can unfold freely. 

In the 2026/27 season, Delyana Lazarova 
continues her positions as Principal Guest 
Conductor of both the Utah Symphony and the 
BBC Scottish Symphony Orchestra, returning to 
the BBC Proms with the latter. Further highlights 
of the season include debuts with the Rundfunk-
Sinfonieorchester Berlin, WDR Sinfonieorchester, 
MDR Sinfonieorchester, London Philharmonic 
Orchestra, Cincinnati Symphony Orchestra and 
San Diego Symphony. She also returns to Aspen, 
the Philharmonia Orchestra, the Netherlands 
Philharmonic and many others. 

Delyana Lazarova’s wide-ranging repertoire 
reflects both her broad musical horizons and her 
heritage. Born in Bulgaria, she feels a particular 
affinity with the Eastern European repertoire, 
including Dvořák, Stravinsky, Tchaikovsky and 
Bartók. At the same time, she is equally at home 
in the Viennese Classical tradition, shaped in 
part by her intensive studies with Johannes 
Schlaefli. She is also deeply passionate about 

music of the twentieth and twenty-first centuries. 
In the 2024/25 season, she began her tenure as 
Artistic Partner of ROCO in Houston, a chamber 
orchestra renowned for its commitment to 
contemporary music. Her close connection 
to new music is further reflected in her debut 
recording with the Hallé Orchestra, released 
in October 2023 and featuring works by the 
Bulgarian composer Dobrinka Tabakova. 

In recent seasons, Lazarova has appeared 
with leading orchestras including the BBC 
Symphony Orchestra, BBC Philharmonic, Royal 
Philharmonic Orchestra, Detroit Symphony 
Orchestra, Minnesota Orchestra, Yomiuri Nippon 
Symphony Orchestra, Deutsches Symphonie-
Orchester Berlin, NDR Radiophilharmonie, 
Netherlands Philharmonic, Orchestre National 
de France, Göteborg Symphony Orchestra, 
Orquesta Sinfónica de Galicia, Sinfonieorchester 
Basel, and many others.  

Following her victory in the inaugural Siemens 
Hallé International Conductors Competition, 
Delyana Lazarova served as Assistant Conductor 
to Sir Mark Elder at the Hallé Orchestra and 
Music Director of the Hallé Youth Orchestra from 
2020 to 2023. She also assisted Cristian Măcelaru 
with the WDR Sinfonieorchester Köln and the 
Orchestre National de France. In 2020, she was 
awarded the James Conlon Conductor Prize at 
the prestigious Aspen Music Festival, following 
earlier recognition through the Bruno Walter 
Conducting Scholarship at the Cabrillo Festival 
of Contemporary Music in 2017 and 2018.
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Lukas Sternath – 
piano   

Born in Vienna in 2001, Lukas Sternath caused 
a sensation at the 71st International ARD Music 
Competition in Munich in September 2022. In 
addition to the First Prize, he was awarded seven 
special prizes, including the Audience Prize 
and the Prize for the Best Interpretation of the 
Commissioned Composition. 

Nominated by the Musikverein Wien, Konzerthaus 
Wien, and the Philharmonie Luxembourg, Lukas 
Sternath was named an ECHO Rising Star of the 
2024/25 season. In September 2025, he made 
his spectacular debut at the BBC Proms with 
the BBC Symphony Orchestra under the baton 
of Chief Conductor Sakari Oramo. Earlier in the 
same year, the BBC selected Lukas Sternath as a 
BBC Radio 3 New Generation Artist through 2027. 
In the autumn of 2025, Lukas Sternath made his 
celebrated debut with the Vienna Philharmonic 
under the baton of Tugan Sokhiev in concerts 
both in Vienna and on tour to Bratislava, Hamburg 
and Luxembourg. Lukas Sternath is the winner of 
the prestigious Terence Judd-Hallé Award 2026, 
presented in association with Hallé in spring 2027. 

In autumn 2026, Lukas Sternath’s debut album 
will be released on the newly founded label NO 
SILENCE, featuring works by Franz Liszt and Franz 
Schubert. 

In the 2026/27 season, Lukas Sternath makes 
his North American recital debut at Chicago’s 
Symphony Center and continues on to tour to 
La Jolla’s Music Society, Cal Performances in 
Berkeley, Vancouver’s Recital Society, to Carnegie 
Hall’s Weill Hall and Vivo Performing Arts Boston. 
Lukas Sternath also returns to the Lucerne 
Festival with the Lucerne Festival Orchestra 
under Riccardo Chailly and continues his close 
collaboration with the Bamberg Symphony 
Orchestra and its chief conductor Jakub 
Hrůša. Further orchestral invitations include 
the Rotterdam Philharmonic Orchestra, the 
Tonhalle-Orchester Zürich, and the Philharmonia 
Orchestra. He will give recitals, among others, 
at Wigmore Hall in London, Musikverein Wien, 
Wiener Konzerthaus, and at the Concertgebouw 
Amsterdam. 

In past seasons, Lukas Sternath made his 
recital debuts at the Elbphilharmonie Hamburg, 
Tonhalle Zurich, Gewandhaus Leipzig, 
Philharmonie Essen, Festspielhaus Baden-
Baden, Bozar and Flagey in Brussels, Palau de 
la Música Barcelona, and at Wigmore Hall in 
London. As soloist he collaborated amongst 
others with the Bavarian Radio Symphony 
Orchestra, Deutsche Kammerphilharmonie 
Bremen, Konzerthausorchester Berlin, Mahler 
Chamber Orchestra, Munich Philharmonic, 
Vienna Symphony Orchestra and SWR Symphony 
Orchestra, collaborating with conductors such 
as Adam Fischer, Daniele Gatti, Andrés Orozco-
Estrada, Tarmo Peltokoski, Lahav Shani and 
Kazuki Yamada. 
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Connecting  
with Bedford

Sparks of inspiration  
and participation
The Philharmonia’s Learning & Engagement 
programmes take music beyond the concert hall 
at the Corn Exchange, meeting people where 
they live and learn. Through partnerships, 
community and schools projects, we share 
the transformative power of music with all 
generations, and with those who have never had 
the opportunity to see a live orchestra. Every 
year, thousands of people from all walks of life 
across Bedford take part, thanks to the support 
of the generous donors and foundations that 
make it possible.

Orchestra Unwrapped
More than just a schools’ concert, Orchestra 
Unwrapped builds confidence, creativity and 
connection in children aged 7-11. Each year in 
Bedford, hundreds of children experience a live 
orchestra in concert for the first time and take 
part in creative workshops at their schools.

At a time when music education is in decline 
nationally, Orchestra Unwrapped is a vital 
education lifeline – inspiring creativity in young 
audiences and empowering teachers to bring 
music into the classroom.
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Hear and Now
Hear and Now is our longest-standing community 
project – it started out in Bedford over 15 years 
ago. Now also running in Leicester and London, 
it brings together people living with dementia, 
their carers, young instrumentalists from across 
Bedford, and Philharmonia musicians.

Through music, movement and memory-sharing,  
participants create and share work that 
celebrates identity and connection. For people 
living with dementia Hear and Now offers 
friendship, communication, and a renewed  
sense of belonging – a testament to the power  
of music to bring people together.

Play your part
Projects like these in Bedfordshire are only  
possible thanks to generous support.  
We believe that everyone should have the 
opportunity to have access the transformational 
power of orchestral music, and have their life 
enriched by that engagement, regardless  
of age, situation, or economic circumstance.  
If you agree, and feel able to help us, please 
consider making a donation to the Philharmonia 
Orchestra in Bedford Trust today, or becoming  
a Philharmonia Friend.

Talk to a member of our team at a concert or 
contact development@philharmonia.co.uk 
020 7921 3906 | philharmonia.co.uk/friends

Join us and experience orchestral music  
like never before.
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Thank you

We are grateful to the Philharmonia supporters whose contributions help us make 
extraordinary music accessible to everyone.

Core Funder

Major Orchestra Partners

Corporate Supporters

Residency Partners

LEADERSHIP GiFTS
Dominic Webber Trust
Latifa Kosta
Sir Sydney Lipworth KC
	 and Lady Lipworth CBE
Laurence Modiano Charitable Trust

BENEFACTORS
Ruth and Henry Amar
Michael Brindle KC and Alison Brindle
The Fernside Trust
Philipp Freise
Charlotte Hogg
HSH Dr Donatus, Prince of Hohenzollern
The Nathan Family
Manuela Ribadeneira
The Lloyd E. Rigler-Lawrence
E. Deutsch Foundation
Norbert and Sabine Reis
Christian and Myrto Rochat

Mr and Mrs Julian Schild
Terence and Sian Sinclair
EC Sosnow Charitable Trust
The Thompson Family Charitable Trust

TRUSTS AND FOUNDATIONS
ABO Trust’s Sirens programme
Art Mentor Foundation Lucerne
Cockayne – Grants for the Arts
The Connolly Foundation
The D’Oyly Carte Charitable Trust
Edith Murphy Foundation
Freemasons’ Charity
Gale Family Charity Trust
Garfield Weston Foundation
The Garrick Charitable Trust
The John S Cohen Foundation
Leicestershire and Rutland Freemasons
Lucille Graham Trust
Maria Björnson Memorial Fund

Oliver Green Memorial Trust
Orchestras Live
Royal Philharmonic Society, with a grant  
	 from the RPS Ambache Fund
The Scops Arts Trust
Scouloudi Foundation
Southwark Culture Together Grants Fund
The Strangward Trust
The 29th May 1961 Charitable Trust
The Andor Charitable Trust
The Austin and Hope Pilkington Trust
David and Elaine Potter Foundation
The Idlewild Trust
The John Thaw Foundation
The Maud Elkington Charitable Trust
The Radcliffe Trust
The Sidney Perry Foundation
The Wixamtree Trust
Thriplow Charitable Trust
The William Delafield Charitable Trust
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CONDUCTOR’S CIRCLE
Marlies Branston
Coley Brenan and  
	 Lauren Maynard
Shibo Chen 
Howard and Prue Davies
John and Caroline Nelson
Christian and Myrto Rochat
The Michael and Nicola Sachler 
	 Charitable Trust
Joy Antonia Sigaud
F Williams (Bedford) Ltd.

CONCERT MASTER’S CIRCLE
Dr Peter Barker
Mr and Mrs Raj Bhatia
Mervyn and Helen Bradlow 
StJohn Brown
Paul and Sally Cartwright
Kate Collis
Beth and Michele Colocci
Dr and Mrs Paul Conway
Mr Rupert Darbyshire
Lionel and Gillian Frumkin
Steve & Cristina Goldring
Helaine Gordon
Mrs Maggie Guitar
Mr Malcolm Herring
Nathan and Frances Kirsh
Lady Juliet Tadgell
Ting Zwei Kuei
Stanley Lowy MBE
Stephen and Jacqueline Lyon
Terence and Sian Sinclair
David and Lynda Snowdon
David and Penny Stern
Eric Tomsett
Stephen and Sophie Warshaw

CHAIR ENDOWERS
Ruth and Henry Amar
Nick and Camilla Bishop
Ben Davies
Christopher Elliott MBE
The Fernside Trust
Philip Green CBE and Judy Green
Gillian and Lionel Frumkin
Cliff and Jeannie Hampton
Patricia Kalmans and Michael Ozer
Naomi and Christophe Kasolowsky
Sir Sydney Lipworth KC and 
	 Lady Lipworth CBE
Sir Peter and Lady Middleton
Norbert and Sabine Reis
Manuela Ribadeneira
Christine Rundle, in memory  
	 of Stephen Rundle
James Rushton
David and Penny Stern
Penny and Nigel Turnbull
Rev John Wates OBE Hon FRAM  
	 FRSA and Mrs Carol Wates

AMERICAN PATRONS OF THE  
PHILHARMONIA FOUNDATiON
Aileen Bruner
Jozelyn Davis
Kathryn and Andrew Davis
The Shelby Cullom Davis  
	 Charitable Fund
Michael Carr
Joe Field
Lydia and Manfred Gorvy
Leila Govi
Amanda Grove Holmén
Benjamin Hildner
Matthew and Severa Hurlock
Mr and Mrs William L. Jacob III
Mr and Mrs William Douglas Lese
Irene Mavroyannis
Maureen Mulheren
Betsy and Rob Pitts
Nicole Salmasi
The Honorable and  
	 Mrs Jay. T Snyder
Mrs Jan van Eck

THE KLEMPERER SOCIETY
The Revd Jeremy and Mrs Arthern
Roger Butland and Jean Daly
Mr Roger Charters
Mr Stuart Chillingworth
Adrian Clark
William Cockcroft
Ms Paula Cowin
Howard and Prue Davies
Professor Gavin Drewry
Mr Richard England
Mr John Gwynn
Mrs Judicaelle Hammond
Andrew Hunter
Mr David James
Lord King of Lothbury
John King
Mr Matthew Knight and 
	 Dr Simon Wakefield
Laurence Lewis
Judy Lindley
Saul Nathan
David and Jenny Pratt
Mr Marc Prema-Ratner  
	 & Mr Stephen Davis
Stuart and Margaret Renshaw
Michael and Jill Reynolds
Ann Ritchie
Michael and Suzette Scott
Mr Ian Sewell
Terence Sinclair
Mr and Mrs Julian Tucker
Andrew and Hilary Walker
Mr Neil Walker
Mr Ian Webb
Mr David J. Williams

SYMPHONY FRIENDS
Mr Ronald Adair
Catherine Balmond
Nicholas Baumgartner
Roger Butland and Jean Daly
Dr Patrick Byrne
Amanda Carter
Mr Roger Charters
Denys Clarke
Mrs Shimona Cowan
Dr Zoë Farrington  
	 and Stanley Lowy MBE
Michael Gell
Mr and Mrs Gavin Graham
Robert Gray
Colin Hall and Naomi Hall
Mrs Leslie Hamel and 
	  Dr Harald Henn
Andrew Hunter
Mr David James
Melanie J. Johnson
Mr Raphaël Kanza
Simon Kolka
Markus and Chantal Metyas
Mr and Mrs Francis Norton
Dr Judith and Harold Paisner
Kim Polman
Stuart Poyner
David Pratt
Michael and Nina Richards
Professor John and  
	 Mrs Alison Sheperd
David and Ruth Simkins
John and Helen Skinner
Joe and Lucy Smouha
Mr and Mrs Colin Stevens

Thank you to all our supporters  
who wish to remain anonymous



Become a 
Corporate 
Member
•	 Align your business with cultural innovation and 

creative excellence, visible to live audiences  
of over 180,000 each year

•	 Engage with future clients or deepen existing 
relationships

•	 Inspire and delight guests and clients with  
unique money can’t buy experiences

•	 Showcase your commitment to access by  
connecting with our Learning & Engagement  
projects ensuring the future of music education

•	 Connect with our world-first digital innovation  
product – Virtual Orchestra: Play Along

	 For more information please contact 
	 development@philharmonia.co.uk

B E D F O R DB E D F O R D

S O C I E T YS O C I E T Y

28th November 2026 at 7.30pm
Saint Nicolas - Britten
In Windsor Forest - Vaughan Williams
Serenade for Strings - Elgar

20th March 2027 at 7.30 pm
The Creation - Haydn

19th June 2027 at 7.30pm
Mass in Blue - Will Todd
A Little Jazz Mass - Chilcott
and other jazz standards

All concerts are at The Corn Exchange, Bedford.All concerts are at The Corn Exchange, Bedford.
For more information and tickets please visit our website:For more information and tickets please visit our website:
www.bedfordchoralsociety.org.ukwww.bedfordchoralsociety.org.uk
Tickets are also available from The Box Office, The Corn Exchange, Bedford.Tickets are also available from The Box Office, The Corn Exchange, Bedford.



Leaving a legacy to the Philharmonia 
Orchestra in Bedford Trust will ensure that 
live, world-class orchestral performances 
continue to inspire and bring people 
together in Bedford – now and for 
generations to come.
 
Discover how your gift can help sustain this 
tradition of music, connection, and shared 
experience in your community.
 
philharmonia.co.uk/legacy
introduction@philharmonia.co.uk

Your legacy. 
Another generation  
of live orchestral  
performance in  
Bedford.

More for your money with  
Friends discounts

More insights into the life  
of the orchestra

More music-making in 
our communities

More time to book with priority  
booking on concerts

Join from £80

philharmonia.co.uk/friends©
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Join our mailing list and be the first to receive concert  
announcements, behind-the-scenes content, film and stories. 

	 	 philharmonia.co.uk/mailinglist

Follow us on  
social media
	 	 /philharmonialondon

	 	 Philharmonia Orchestra

	 	 @philharmonia_orchestra

	 	 @philharmoniaorchestra

 	 @philharmonialondon

 	 	 @philharmonia

Stay up to date  
with Bedford  
Corn Exchange  
	 	 Bedford Corn Exchange

	 	 @bedfordcornexch

The Philharmonia Orchestra is a registered charity,  
no. 250277 

All information is correct at the time of going to press, 
but occasionally changes are unavoidable. Please 
check our website for the most up to date information.

Tickets
philharmonia.co.uk/bedford 
0800 652 6717 

Keep in touch 


