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This afternoon’s concert is a showcase of 

orchestral colour and virtuosity, from Britten’s 

wild seascapes, to Tchaikovsky’s passionate 

melodies, all via the jazz-infused rhythms of 

Ravel’s elegant Piano Concerto.

Composed in the wake of the Second World 

War, Benjamin Britten’s Four Sea Interludes are 

taken from his opera Peter Grimes. Rooted in 

place and community, Britten took inspiration 

from his coastal upbringing to provide 

different musical portraits of the elemental 

force of the sea, and our relationship to it. 

Listen for how Britten captures the swelling 

of the tides, the expanse of the sea, and the 

terrifying roar of the storm in his music.

Ravel’s Piano Concerto bursts with an infectious 

energy; with three movements filled with colour, 

its jazz-influenced rhythms and orchestration 

form a masterpiece which, at a little under 25 

minutes, can be best described as ‘short and 

sweet’, so much so that afternoon’s soloist 

Bruce Liu, on page 8, knows a sweet treat each 

movement can be compared to!

Tchaikovsky’s Symphony No. 5 brings this 

afternoon’s concert to a close with 45 minutes 

of emotion and heartfelt intensity. From its 

opening ‘fate’ theme, the serenity of the second 

movement’s famous horn solo, to its final, hard-

won explosion of splendour, the Philharmonia 

guarantee a thrilling orchestral journey from 

dark, brooding melancholy to ultimate triumph 

at the final bar line.

In a nutshell…

More for your money with  
Friends discounts

More insights into the life  
of the orchestra

More music-making in 
our communities

More time to book with priority  
booking on concerts

Join from £80

philharmonia.co.uk/friends
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Bruce Liu plays Ravel

Sunday 12 April, 3pm
Southbank Centre’s Royal Festival Hall 
 
Ryan Bancroft – conductor
Bruce Liu – piano

BRITTEN Four Sea Interludes from Peter 
Grimes 
(16 mins) 
 
RAVEL Piano Concerto in G 
(23 mins) 
 
Interval (20 mins)

TCHAIKOVSKY Symphony No. 5
(45 mins) 
 
This performance finishes at 
approximately 5pm

His Majesty King Charles III
Patron 

Santtu-Matias Rouvali 
Principal Conductor 

Marin Alsop 
Principal Guest Conductor 

Esa-Pekka Salonen KBE 
Conductor Laureate 

Christoph von Dohnányi 
Honorary Conductor 2008–2025

Zsolt-Tihamér Visontay 
Concert Master 

Welcome to this 
afternoon’s concert

Philharmonia Social
Philharmonia Social is our new 
initiative to help everyone feel 
welcome at our concerts. 
 
Our staff, players and volunteers  
will be at the Level 2 Blue Side, 
before the concert. 
 
2pm: a short introduction to the 
orchestra and this evening’s 
performance 
 
2.15pm: your chance to join the 
conversation, ask questions and 
connect with your fellow audience 
members
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Programme notes
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Benjamin Britten
(1913 – 1976) 
Four Sea Interludes from Peter Grimes
(1945) (16 mins)
	 I. Dawn  
	 II. Sunday Morning 
	 III. Moonlight
	 IV. Storm

In June 1945, shortly after the surrender 
of Germany, Benjamin Britten’s new opera 
Peter Grimes was premiered at Sadler’s 
Wells Theatre to universal acclaim. The 
Times reported that in honour of the 
occasion, “Gallery oldtimers had set up 
their camp stools in ticket queues 24 
hours in advance. Ecstatic music-lovers 
kept throwing bouquets at the cast and 
composer until the historic old stage 
was carpeted with flowers.” The young 
composer’s gripping depiction of the 
proud, unstable and rough fisherman 
Peter Grimes, persecuted and driven to 
suicide by the vicious gossips of his native 

town, secured his reputation in his home 
country. 

For all that the vocal characterisation of 
Peter and the other principals was crucial 
to its success, Britten also took particular 
care over the opera’s instrumental 
sections, which covered scene changes 
and depicted the shifting moods and 
characters of the Borough. Shortly after 
the premiere of Grimes, he extracted four 
of the six instrumental interludes from the 
opera, reordered them, and performed 
them as ‘Four Sea Interludes’ at the 
Cheltenham Festival. He also provided 
each of them with a title: ‘Dawn’ (from Act 
I), ‘Sunday morning’ (Act II), ‘Moonlight’ 
(Act III) and ‘Storm’ (a return to Act I). 
Annotations in Britten’s manuscript 
suggest further details of each: the slow 
waves of ‘Dawn’; waves, wind and spray in 
‘Storm’; and the specific image of “boats in 
river at anchor” for ‘Moonlight’. 

The movement sequence also bears a 
striking resemblance to the orchestral 
suite The Sea by Britten’s teacher and 
friend Frank Bridge: Seascape – Sea-foam 
– Moonlight – Storm. Bridge had died 
in 1941. Perhaps these interludes were 
a means of Britten offering a memorial 
tribute to his beloved mentor.
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first movement had come to him when he 
was riding the Oxford to London train that 
year! But in early 1929 he was commissioned 
by the German pianist Paul Wittgenstein 
to write a Concerto for Left Hand, and put 
his original Concerto to one side to meet 
Wittgenstein’s deadline. So it was only on 
14 January 1932 that the Concerto in G 
was finally finished and premiered in Paris, 
conducted by Ravel and with Marguerite 
Long – its dedicatee – at the piano. 

This is a brilliant kaleidoscope of a work, 
the orchestra pinging with energy in its 
jittery, opening bars before the langorous 
entry of the solo pianist. The first movement 
switches effortlessly from high excitement 
to magical moments of stillness, melancholy 
and lyricism, full of little stepout solos from 
the ensemble. Crucially, Ravel didn’t believe 
that you could meaningfully ‘blend’ a piano 
into an orchestral texture, so he doesn’t even 
try: this is all about the pianist stepping 
to the fore to showcase virtuosic writing 
against the rainbow of sounds provided by 

Maurice Ravel 
(1875 – 1937)

Piano Concerto in G
(1929-31) (23 mins)
	 I. Allegramente  
	 II. Adagio assai 
	 III. Presto

In April 1919, the virtuoso pianist 
Marguerite Long gave the first 
performance of Ravel’s elegant suite Le 
tombeau de Couperin in Paris. It was the 
latest of a string of vivid, virtuosic piano 
pieces that Ravel had composed – but ten 
years after this impressive new work, he 
still hadn’t written any other big works for 
the keyboard. And then, all of a sudden, 
two came along at once. 

The Piano Concerto in G major is, 
technically, the first of these two new 
pieces: Ravel claimed to have been 
thinking about it since 1928 (the year in 
which he composed his famous Boléro), 
and later admitted that the theme of the
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other players. Mozart and Bach are in the 
mix here, as is Ravel’s fellow countryman 
Camille Saint-Saëns, and – of course – jazz 
music. (“What is being written today without 
the influence of jazz?”, he told a journalist 
who asked him about his inspiration.) A 
gently pensive, singing slow movement 
follows, driven by the pulsing of the 
piano’s left hand as it invites one wind 
player after another to join the song. And 
we return to high-octane scampering and 
witty percussive bangs for the zippy finale. 
“What is my opinion of the Concerto?” Ravel 
mused shortly after its premiere. “A rather 
good one... I think that I found what I was 
looking for. Or rather, not entirely – let’s not 
exaggerate: you never realised exactly what 
you are looking for. Fortunately, by the way... 
If some day I think that I have succeeded, I’ll 
be finished.” 

Interval (20 mins)

Pyotr  Ilyich 
Tchaikovsky 
(1840 – 1893) 
Symphony No. 5 in E minor, Op. 64
(1888) (45 mins)
	 I. Andante – Allegro con anima
	 II. Andante cantabile, con alcuna 	
		  licenza
	 III. Valse. Allegro moderato
	 IV. Finale. Andante maestoso – Allegro 	
		  vivace – Meno mosso 

Whilst some composers (like Ravel) seem to 
write musical works at a kind of emotional 
arm’s length, Tchaikovsky’s music is often 
read as heart-on-sleeve autobiography. The 
turbulence of his romantic life (a doomed 
marriage in 1877 as an attempt to curb 
gossip about his homosexuality) and his 
endless poor health is seemingly depicted 
in works such as the Fifth Symphony, which 
Tchaikovsky once described as “a complete 
resignation before fate”.  
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For some years from about 1885, if not 
earlier, Tchaikovsky had been grappling with 
the idea of writing an orchestral piece on the 
subject of Shakespeare’s Hamlet. Although 
this did eventually bear fruit in late 1888, 
sketches from a year earlier suggest the 
first thoughts that the composer had about 
his new symphony were intimately tied up 
with the Hamlet story, even though the two 
eventually emerged as separate works. 

He composed the majority of the Symphony 
between May and August 1888, and a partial 
(private) programme survives for the first 
movement. In it, he describes the mournful 
opening clarinet motto as “Total submission 
before Fate – or, what is the same thing, the 
inscrutable design of Providence”. The faster 
section falls into two parts, briefly explained: 
“1. Murmurs, doubts, laments, reproaches 
against… XXX” and “2. Shall I cast myself 
into the embrace of faith?”. 

It is certainly possible to map this onto the 
restless urgency and later, tender lyricism 
of this opening Allegro, although the 
composer gives us no more specific details 
as to how the scenario might end: the 
grumbling descent into stillness at the close 
of the movement suggests only continued 
uncertainty. There is some consolation in 
the lush Andante which follows, leading us 
gently to major keys and soaring strings, but 
these are brutally interrupted by the fate 
motto from the Symphony’s opening, now 
raucous on trumpets. A lilting waltz comes 
next, the motto creeping in at the very close; 
and only in the finale do we finally reach a 
hard-won sense of closure, fate reworked in 

a major key with a new sense of nobility and 
purpose.

Meanwhile in 1887, Tchaikovsky had been 
on his first major conducting tour around 
Europe. In early 1888 he performed in 
Hamburg, and was approached by the 
81-year-old Theodor Avé-Lallement, a 
vigorous and influential figure in the city’s 
musical life who numbered Brahms among 
his earlier protégés. Avé-Lallement was 
delighted to meet Tchaikovsky but told him 
without embarrassment that he thought 
the Russian’s music was too noisy and 
used too much percussion. He begged 
Tchaikovsky to move to Germany, “where 
classical tradition and conditions of the 
highest culture would quite certainly free 
me from my shortcomings,” as Tchaikovsky 
later recorded. He subsequently dedicated 
the Fifth Symphony to Avé-Lallement, as a 
mark of respect and friendship despite their 
aesthetic differences, though it’s perhaps 
not an accident that this piece involves only 
a single percussionist, playing timpani and 
nothing else.

Programme notes by Katy Hamilton
© Philharmonia Orchestra/Katy Hamilton
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Ryan Bancroft –  
conductor 

Raised in Los Angeles, conductor Ryan 
Bancroft regularly appears with many of 
the world’s leading orchestras. Since 2021 
Bancroft has been Principal Conductor of 
the BBC National Orchestra of Wales. In 
2023 he became Chief Conductor of the 
Royal Stockholm Philharmonic. He also 
holds the position of Artist-in-Association 
with the Tapiola Sinfonietta in Finland.

After opening his tenure in Stockholm with 
the orchestra’s first performance of Sven-
David Sandström’s The High Mass in 2023, 
Bancroft’s first two seasons have included 
Mahler and Bruckner symphonies 
alongside world premieres by Chrichan 
Larson and Zacharias Wolfe, whilst 
working with soloists including Emmanuel 
Ax, Leif Ove Andsnes, Maxim Vengerov 
and Víkingur Ólafsson. 

Bancroft returned to Los Angeles to make 
his debut at the Hollywood Bowl Festival 
in August 2023, and has since become a 
regular with the LA Philharmonic. The 
2025/26 season sees him to the Walt Disney 
Concert Hall in their subscription series, 
to follow on from his acclaimed 2025 

debut. Recent debuts include the Boston 
Symphony Orchestra, Cleveland Orchestra, 
San Francisco and Dallas Symphony 
Orchestras. He has close relationships 
with the Toronto Symphony and National 
Arts Centre, Ottawa. 

2025/26 sees Bancroft make major debuts 
with the London Symphony Orchestra at 
the Barbican with Clara-Jumi Kang, and 
with the NHK Symphony Orchestra with 
Thomas Hampson. He also continues 
relationships with orchestras such as 
the Philharmonia, who he appears with 
each season at the Royal Festival Hall, 
the NDR Elbphilharmonieorchester, 
and the Orchestre National du Capitole 
de Toulouse. He has led the Deutsches 
Symphonie-Orchester Berlin, Finnish 
Radio Symphony Orchestra, London 
Philharmonic, Netherlands Radio 
Philharmonic Orchestra, and the Orquesta 
Sinfónica Castilla y León. Since his 2018 
success at the Malko Competition for 
Young Conductors, where he won both 
First Prize and Audience Prize, Bancroft 
has conducted a number of leading 
European orchestras including the BBC 
Symphony, Swedish Radio Symphony 
Orchestra and Danish National Symphony.

He studied trumpet at the California 
Institute of the Arts, and received an MMus 
in orchestral conducting from the Royal 
Conservatoire of Scotland. He continued 
conducting studies in the Netherlands 
and is a graduate of the prestigious 
Nationale Master Orkestdirectie run by the 
Conservatorium van Amsterdam and the 
Royal Conservatoire of The Hague.
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First Prize winner of the 18th International 
Chopin Piano Competition 2021 in Warsaw, 
Bruce Liu has emerged as one of the most 
compelling pianists of his generation – a 
musician praised not only for his dazzling 
technique, but for his curiosity and artistry 
that combines “nimble versatility” (New 
York Times) and “playing of breathtaking 
beauty” (BBC Music Magazine). 

High in demand, he performs with many 
of the world’s finest ensembles including 
the London Symphony Orchestra, Boston 
Symphony Orchestra, Philadelphia 
Orchestra, and Wiener Symphoniker, with 
Manfred Honeck, Paavo Järvi, Yannick 
Nézet-Séguin, Sir Antonio Pappano, Lahav 
Shani, and Dalia Stasevska.

In Summer 2025, Liu made his BBC Proms 
debut with the Philharmonia and Santtu-
Matias Rouvali, Chicago Symphony 
Orchestra with Marin Alsop at Ravinia, 
and goes on European tours with the NCPA 
Orchestra and Myung-Whun Chung, and 
the Royal Philharmonic Orchestra with 
Vasily Petrenko. 

Highlights of Liu’s 2025/2026 season 
include major international tours including 
Japan with Bayreische Staatsorchester 
and Vladimir Jurowski, China with the 
Staatskapelle Dresden and Daniele Gatti, 
and Germany, Austria, Belgium and Paris 
with the City of Birmingham Symphony 
Orchestra and Kazuki Yamada. As a 
spotlight artist with the Toronto Symphony 
Orchestra, Liu appears multiple times 
in the season to collaborate with Franz 
Welser-Möst and Gustavo Gimeno.

As an active recitalist, Liu has performed 
at major concert halls such as the 
Concertgebouw Amsterdam, Wigmore Hall, 
and Philharmonie de Paris. In 2025/26, 
he gives recital debuts at the Berlin 
Philharmonie and Lyon Opera House, 
and returns to Carnegie Hall, Wiener 
Musikverein and major venues in Italy and 
Japan. He appears at international festivals 
including Edinburgh, Klavier-Festival Ruhr, 
Verbier, La Roque-d’Anthéron, Rheingau, 
Aspen and Tanglewood Music Festivals.

An exclusive recording artist with Deutsche 
Grammophon, Liu was awarded Opus 
Klassik’s ‘Young Talent of the Year’ prize 
2024 for his debut studio album Waves. 
His second studio album, featuring 
Tchaikovsky’s Seasons, received rave 
reviews.

Born in Paris and raised in Montréal, Bruce 
Liu’s artistry reflects his multicultural 
heritage, blending European refinement, 
North American dynamism, and the long 
tradition of Chinese culture. He studied 
with Richard Raymond and Dang Thai Son.

Bruce Liu – 
piano 
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Get to know Bruce Liu

You’ve performed with the Philharmonia 
many times, and we were last together 
in the UK for your BBC Proms debut in 
2025. What do you enjoy about working 
with the Philharmonia, and how does it 
feel to return? 

Returning to this orchestra always feels 
very natural and inspiring for me. From 
the first time we played together I felt a 
real sense of curiosity and openness from 
the musicians. They listen very deeply 
to each other, and to the soloist, which 
creates a wonderful environment where 
the music can breathe. What I most enjoy 
about working with them is their flexibility 
and colour; the orchestra can move so 
easily between power and delicacy, which 
allows a lot of freedom in shaping the 
interpretation. 

Coming back to work with the 
Philharmonia feels like returning to 
friends; there is already an understanding 
between us which allows us to go deeper 
into the music together each time we meet.

How would you descrive Ravel’s Piano 
Concerto to someone who has never 
heard it before?

I like to think of the three movements 
as desserts! The first movement is like a 
lemon tart: bright and zesty, and a little 
playful! The second is more like a vanilla 
cranberry cake, very smooth and delicate, 
with a long line that slowly melts… and 
the last movement is perhaps an espresso 
chocolate cake! Small, intense and full of 
energy, it arrives very fast and leaves you a 
little breathless…

How do you think Ravel fits in this 
programme? What new insights might 
listeners hear?

It’s a really fun contrast because Ravel 
brings colour and a bit of jazz, while 
Britten and Tchaikovsky show very 
different sides of orchestral drama and 
emotion. Listeners might notice how 
Ravel’s clarity and elegance highlight the 
richness of the other words, enabling  
Tchaikovsky’s music to feel even more 
passionate and expansive. It’s like hearing 
three completely different musical 
languages in one evening!

What is your favourite thing about life as 
a pianist?

I get to spend my life doing something 
I love, which is an amazing privilege. I 
get to travel the world and communicate 
without words; music is a universal 
language, meaning that wherever I go, I 
can communicate something very personal 
with the audience.
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About the Philharmonia 

Founded in 1945, the Philharmonia 
Orchestra celebrates its 80th birthday in the 
2025/26 season.

Conductor Santtu-Matias Rouvali took up the 
baton as Principal Conductor in 2021, and 
Marin Alsop joined him as Principal Guest 
Conductor in 2023.

They follow in illustrious footsteps: Herbert 
von Karajan, Otto Klemperer, Riccardo Muti, 
Giuseppe Sinopoli, Christoph von Dohnányi, 
Vladimir Ashkenazy and Esa-Pekka Salonen 
are some of the key conductors who have 
shaped the Philharmonia’s reputation as one 
of the world’s great orchestras.

The Philharmonia has premiered music by 
composers including Richard Strauss, Sir 
Peter Maxwell Davies and Errollyn Wallen 
and performs with many of the world’s most 
admired soloists. Víkingur Ólafsson is this 
season’s Featured Artist, and Gabriela 
Ortiz is Featured Composer.

Resident at the Southbank Centre since 
1995, the Philharmonia also holds 
residencies in Basingstoke, Bedford, 
Canterbury and Leicester, and tours 
extensively worldwide. A major US tour 
in October culminated in two concerts at 
Carnegie Hall.

The Philharmonia’s 80-year recording 
history includes many benchmark LPs 
and more than 150 film and videogame 
soundtracks. The Orchestra’s recording of 
Beethoven’s Symphony No. 5 is travelling 
through interstellar space on board 
the Voyager spacecraft, and immersive 
installations and virtual reality experiences 
introduce orchestral music to new 
audiences.

The Philharmonia is committed to nurturing 
and developing the next generation of 
instrumentalists and composers, with a 
focus on increasing diversity within the 
classical music industry.
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FIRST VIOLINS 

Zsolt-Tihamér Visontay

Rebecca Chan

Eugene Lee

Emma Lisney

Victoria Irish

Chair endowed by Gillian 

and Lionel Frumkin

Soong Choo

Eunsley Park

Eleanor Wilkinson

Karin Tilch

Joonas Pekonen

Lulu Fuller

Adrián Varela

Shoshanah Sievers

Momoko Arima

Peter Fisher

Tayfun Bomboz

SECOND VIOLINS  

Doriane Gable 

The Principal Second Violin 

Chair is endowed by Nick 

and Camilla Bishop

Fiona Cornall

Nuno Carapina

The No. 3 Second Violin 

Chair is endowed 

anonymously

Julian Milone

Marina Gillam

Gideon Robinson 

David López Ibáñez

Susan Hedger

Chair endowed by Sir Peter 

and Lady Middleton

Emanuela Buta

Nicola Goldscheider

José Nuno Cabrita Matias

Elspeth MacLeod

Eleanor Bartlett

Thea Spiers

VIOLAS 

Scott Dickinson *

Rebecca Chambers

Sylvain Séailles 

Chair endowed by  

Ruth and Henry Amar

Cheremie Hamilton-Miller 

Chair endowed by  

The Fernside Trust

Stephanie Edmundson

Gijs Kramers ^

Cameron Campbell

Daichi Yoshimura

Pamela Ferriman

Rebecca Carrington

Gregory Aronovich

CELLOS

Louisa Tuck 

The Principal Cello Chair 

is endowed in memory of 

Helen Martin

Richard Birchall

Yaroslava Trofymchuk 

Tamaki Sugimoto

Alexander Rolton

Chair endowed by Manuela 

Ribadeneira

Silvestrs Kalniņš

George Hoult

Raphael Lang

Molly McWhirter

Yvonne-Marie Parsons

DOUBLE BASSES 

Neil Tarlton

The Principal Double Bass  

Chair is endowed by Sir 

Sydney and Lady Lipworth in 

memory of Bertrand Lipworth  

Owen Nicolaou

Michael Fuller

Chair endowed by Naomi  

and Christophe Kasolowsky

Benjamin du Toit

James Trowbridge

Ryan Smith

Samuel Rice

Georgia Lloyd

FLUTES

Samuel Coles †

The Principal Flute Chair  

is endowed by Norbert  

and Sabine Reis

June Scott

The No. 2 Flute Chair is 

endowed anonymously 

PICCOLO

Robert Looman † 

OBOES 

Steven Hudson

The Principal Oboe Chair  

is endowed in memory of  

Stephen Rundle

Imogen Davies

COR ANGLAIS

Patrick Flanaghan 

CLARINETS 

Maura Marinucci †

Katie Lockhart

BASSOONS 

Francesco Bossone 

The Principal Bassoon Chair 

is endowed by Penny and 

Nigel Turnbull  

Shelly Organ

CONTRABASSOON

Luke Whitehead

The Principal Contrabassoon 

Chair is endowed by David 

and Penny Stern

 

HORNS  

James Pillai 

The Principal Horn Chair  

is endowed by John and 

Carol Wates in memory  

of Dennis Brain

Kira Doherty †

The No. 2 Horn Chair is 

endowed by Ben Davies

Carsten Williams 

The No. 4 Horn Chair is 

endowed by James Rushton

Zachary Hayward

Eleanor Blakeney

TRUMPETS

Paul Bosworth

Robin Totterdell

Jonathan Holland

TROMBONES

Merin Rhyd

Philip White **

BASS TROMBONE

James Buckle † 

The Principal Bass Trombone 

Chair is endowed by 

Christopher Elliott MBE

 

TUBA

David Kendall

TIMPANI

Niels Verbeek

PERCUSSION

Tom Edwards 

The Principal Percussion 

Chair is endowed by Patricia 

Kalmans and Michael Ozer

Owen Gunnell ‡

Jeremy Cornes

Rachel Gledhill * 

HARP 

Heidi Krutzen 

The Principal Harp Chair 

is endowed by Cliff and 

Jeannie Hampton

Who’s who
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HONORARY MEMBERS

OF THE PHILHARMONIA

ORCHESTRA

Vladimir Ashkenazy

Riccardo Muti

Esa-Pekka Salonen KBE

David Whelton LVO OBE,

   Hon FRAM, Hon RCM

Sir Sydney Lipworth KC 	    

and Lady Lipworth CBE

Rev John Wates OBE 

	 Hon FRAM FRSA 

	 and Mrs Carol Wates

Laurence Modiano

In Memoriam:

Mansel Bebb

Lorin Maazel

Giuseppe Modiano

Daniel Salem

Kurt Sanderling

Hazel Westbury

HONORARY DOCTOR

Dr Peter Newman

†	 Professor at the Royal 

	 Academy of Music

‡   Professor at the Royal 		

 	 College of Music

*	 Professor at the  

	 Guildhall School of  

	 Music and Drama 

**	Professor at Trinity  

	 Laban Conservatoire of  

	 Music and Dance

^ Professor at Codarts     		

	 University for the Arts in 	

	 Rotterdam 

PATRON 

His Majesty King Charles III

BOARD 

Sir Howard Davies

Chair 

James Buckle 

President 

Soong Choo 

Joint Vice-President 

Alexander Rolton 

Joint Vice-President 

David Aitman 

Nick Bishop 

Fiona Cornall 

Susan Hedger 

Johanne Hudson-Lett 

Emma Lisney 

Robert Looman 

David Pickard OBE 

Terence Sinclair 

Paul Stoneman 

Luke Whitehead

ARTISTIC COMMITTEE 

Scott Dickinson

Robert Looman

Maura Marinucci

Paul Stoneman

Zsolt-Tihamér Visontay

 

PHILHARMONIA 

FOUNDATION BOARD 

(USA) 

Matthew H. Hurlock 

President

Andrew Davis

Kathryn Davis

Joe Field

Benjamin Hildner

Amanda Grove Holmén

Sharon Jacob

Latifa Kosta

Serena Lese

Irene Mavroyannis 

Maureen Mulheren

Saul Nathan

Betsy Pitts 

The Honorable and

	 Mrs Jay T. Snyder

David Whelton LVO OBE,  

	 Hon FRAM, Hon RCM

Thorben Dittes

Ex-officio as CEO, 

Philharmonia Ltd

Susan A. Mathisen

Administrator

This list was correct at the 

time of going to print but 

is subject to alteration. For 

all Philharmonia members 

visit philharmonia.co.uk/

orchestra/players.

Loved it? Share it.
Share your Philharmonia experience  
and stay in touch with the latest from 
 the orchestra on our social channels:

	 /philharmonialondon

	 	 Philharmonia Orchestra

	 	 @philharmonia_orchestra

	 	 @philharmoniaorchestra

 	 @philharmonialondon 

 	 	 @philharmonia
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Thank you

Core Funder

Major Orchestra Partners

Corporate Supporters

Residency Partners

We are grateful to the Philharmonia supporters whose contributions help us make 
extraordinary music accessible to everyone.

LEADERSHIP GIFTS

Dominic Webber Trust 

Latifa Kosta

Sir Sydney Lipworth KC  

	 and Lady Lipworth CBE

Laurence Modiano 			 

	 Charitable Trust

BENEFACTORS

Michael Brindle KC and Alison Brindle

The Fernside Trust

Philipp Freise

Charlotte Hogg

HSH Dr Donatus, Prince of Hohenzollern

The Nathan Family

Manuela Ribadeneira

The Lloyd E. Rigler-Lawrence  

	 E. Deutsch Foundation

Norbert and Sabine Reis

Christian and Myrto Rochat

Mr and Mrs Julian Schild 

Terence and Sian Sinclair

EC Sosnow Charitable Trust

The Thompson Family Charitable Trust

TRUSTS AND FOUNDATIONS

The 29th May 1961 Charitable Trust 

ABO Trust’s Sirens programme

The Andor Charitable Trust

Art Mentor Foundation Lucerne 

Maria Björnson Memorial Fund

Cockayne – Grants for the Arts 

William Delafield Charitable Trust 

D’Oyly Carte Charitable Trust

The Maud Elkington Charitable Trust  

Gale Family Charity Trust 

Garfield Weston Foundation 

Garrick Charitable Trust

Oliver Green Memorial Trust 

Leicestershire and Rutland  

	 Freemasons’ Charity

Edith Murphy Foundation

Orchestras Live

The Sidney Perry Foundation

The Austin and Hope Pilkington Trust

The David and Elaine Potter Foundation

The Radcliffe Trust

Scops Arts Trust

The John Thaw Foundation

Thriplow Charitable Trust



130800 652 6717

CONDUCTOR’S CIRCLE
Ruth and Henry Amar 
Marlies Branston
Coley Brenan and Lauren Maynard
Howard and Prue Davies
John and Caroline Nelson
Christian and Myrto Rochat 
The Michael and Nicola Sachler 		
	 Charitable Trust 
Joy Antonia Sigaud 
F Williams (Bedford) Ltd.
 
CONCERT MASTER’S CIRCLE
Dr Peter Barker
Mr and Mrs Raj Bhatia
StJohn Brown
Paul and Sally Cartwright
Kate Collis 
Beth and Michele Colocci 
Dr and Mrs Paul Conway
Mr Rupert Darbyshire 
Lionel and Gillian Frumkin
Steve & Cristina Goldring
Helaine Gordon
Mrs Maggie Guitar
Mervyn and Helen Bradlow
Mr Malcolm Herring
Nathan and Frances Kirsh
Lady Juliet Tadgell
Ting Zwei Kuei
Stanley Lowy MBE
Stephen and Jacqueline Lyon 
David and Lynda Snowdon
Eric Tomsett
Stephen and Sophie Warshaw
Mr David J. Williams 

CHAIR ENDOWERS
Ruth and Henry Amar
Nick and Camilla Bishop
Ben Davies 
Christopher Elliott MBE 
The Fernside Trust
Philip Green CBE and Judy Green 
Gillian and Lionel Frumkin 
Cliff and Jeannie Hampton
Patricia Kalmans and 		
Michael Ozer
Naomi and Christophe 			 
	 Kasolowsky
Sir Sydney Lipworth KC and  
	 Lady Lipworth CBE
Sir Peter and Lady Middleton
Norbert and Sabine Reis
Manuela Ribadeneira 
Christine Rundle, in memory  

	 of Stephen Rundle
James Rushton
David and Penny Stern
Penny and Nigel Turnbull
Rev John Wates OBE Hon FRAM FRSA  
	 and Mrs Carol Wates

AMERICAN PATRONS OF THE 
PHILHARMONIA FOUNDATION
Aileen Bruner
Jozelyn Davis
Kathryn and Andrew Davis
The Shelby Cullom Davis 			 
	 Charitable Fund
Michael Carr
Joe Field
Lydia and Manfred Gorvy
Leila Govi
Amanda Grove Holmén
Benjamin Hildner
Matthew and Severa Hurlock
Mr and Mrs William L. Jacob III
Mr and Mrs William Douglas Lese
Irene Mavroyannis
Maureen Mulheren
Betsy and Rob Pitts
Nicole Salmasi
The Honorable and Mrs Jay. T Snyder
Mrs Jan van Eck

THE KLEMPERER SOCIETY
The Revd Jeremy and Mrs Arthern
Roger Butland and Jean Daly
Mr Roger Charters
Mr Stuart Chillingworth
Adrian Clark
William Cockcroft
Ms Paula Cowin
Howard and Prue Davies
Mr Roderick Davies
Professor Gavin Drewry
Mr Richard England
Mr John Gwynn
Mrs Judicaelle Hammond
Andrew Hunter
Mr David James
Lord King of Lothbury
John King
Mr Matthew Knight and  
	 Dr Simon Wakefield
Laurence Lewis 
Judy Lindley 
Saul Nathan
David and Jenny Pratt
Mr Marc Prema-Ratner & 
	 Mr Stephen Davis 

Stuart and Margaret Renshaw
Michael and Jill Reynolds
Ann Ritchie
Michael and Suzette Scott
Mr Ian Sewell 
Terence Sinclair
Mr and Mrs Julian Tucker
Andrew and Hilary Walker
Mr Neil Walker
Mr Ian Webb
Mr David J. Williams
Dr Ernst Zillekens

SYMPHONY FRIENDS
Mr Ronald Adair 
Catherine Balmond
Nicholas Baumgartner
Roger Butland and Jean Daly
Dr Patrick Byrne
Amanda Carter
Mr Roger Charters
Denys Clarke
Mrs Shimona Cowan
Michael Gell
Mr and Mrs Gavin Graham
Robert Gray
Colin Hall and Naomi Hall
Mrs Leslie Hamel and Dr Harald Henn 
Andrew Hunter 
Mr David James
Melanie J. Johnson
Mr Raphaël Kanza 
Simon Kolka
Markus and Chantal Metyas 
Mr and Mrs Francis Norton
Dr Judith and Harold Paisner
Kim Polman
Stuart Poyner
David Pratt
Michael and Nina Richards
Professor John and Mrs Alison Sheperd 
David and Ruth Simkins
John and Helen Skinner
Joe and Lucy Smouha
Mr and Mrs Colin Stevens
Mark Walker

Thank you to all our supporters  
who wish to remain anonymous
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Come back for more

philharmonia.co.uk
0800 652 6717

Music is 
not what 
we do. 
It’s what 
we are.

Nicola Benedetti plays 
Elgar 
Plus Debussy’s mesmerising 
seascape, La Mer

Sun 19 Apr, 3pm 

Forged in Sound: 
Heavy Metal 
Orchestrated 
Epic orchestral classics meet 
heavy metal anthems

Wed 22 Apr, 7.30pm 

Kavakos conducts 
Dvořák, Schumann and 
Brahms 
Featuring cellist Kian Soltani

Thu 7 May, 7.30pm

Santtu conducts a 
Strauss extravaganza 
A recreation of a 1947 concert 
originally conducted by Strauss 
himself

Thu 4 Jun, 7.30pm


