


Give a gift that
has an encore

In this afternoon’s concert, two rarely
performed works from the twentieth
century are paired with one of the great
romantic works for the violin.

Grazyna Bacewicz was a Polish composer
who left a huge legacy as one of the most
influential female composers of all time.
And she was a stellar violinist too - she
was Concertmaster of the Polish National
Radio Symphony Orchestra in the 1930s!

The title of today's piece, ‘Divertimento’,
refers to a style of music from the 18th
century - a light-hearted piece to be
heard at social functions.
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The long melodies, soaring passion, and
lyric beauty of Tchaikovsky's violin concerto
have made it a favourite with audiences.
Listen our for the fast runs, the ‘ricochet’
effect (where the bow is dropped onto the
strings to naturally ‘bounce’), and above all,
its nostalgic, embracing warmth.

Walton’s Symphony No. 1 was a long time
in the making. So long, in fact, that by

the time he overcame his writer’s block,
Walton'’s turbulent relationship with the
woman to whom the symphony had already
been dedicated to had broken down
irrecoverably. Through four movements

of malice and pain, as well as beauty, we
experience the incredible emotional power
of music.
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Welcome to this

Philharmonia?(]

afternoon’s concert

Lisa Batiashvili plays
Tchaikovsky

Sunday 22 March 2026, 3pm
Southbank Centre’s Royal Festival Hall

Santtu-Matias Rouvali - conductor
Lisa Batiashvili - violin

BACEWICZ Divertimento for String
Orchestra
(8 mins)

TCHAIKOVSKY Violin Concerto
(33 mins)

Interval (20 mins)

WALTON Symphony No. 1
(43 mins)

This performance finishes at
approximately 5pm
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The performance of Grazyna Bacewicz’s Divertimento
is made possible with funding from the ABO Trust’s
Sirens programme, a ten-year initiative to support the
performance and promotion of music by historical

women composers.

0800 652 6717

His Majesty King Charles III
Patron

Santtu-Matias Rouvali
Principal Conductor

Marin Alsop
Principal Guest Conductor

Esa-Pekka Salonen KBE
Conductor Laureate

Christoph von Dohnanyi
Honorary Conductor 2008-2025

Zsolt-Tihamér Visontay
Concert Master

Philharmonia Social

Philharmonia Social is our new
initiative to help everyone feel
welcome at our concerts.

Our staff, players and volunteers
will be on Level 2 Blue Side before
the concert.

2pm: a short introduction to the
orchestra and this afternoon's
performance

2.15pm: your chance to join the
conversation, ask questions and
connect with your fellow audience
members




Programme notes

Grazyna Bacewicz, via Wikimedia Commons

Grazyna Bacewicz
(1909 -1969)

Divertimento for String Orchestra
(1965) (8 mins)

Grazyna Bacewicz was a Polish composer
and violinist. After graduating from the
Warsaw Conservatory, she studied with
Nadia Boulanger in Paris before being
appointed principal violinist of the Polish
Radio Orchestra. Alongside prestigious
teaching roles, commissions flowed in, and
composition became her main occupation
— with many prizes received along the way.

Bacewicz’s Divertimento was written
towards the end of her life, to a
commission from Karol Teutsch, a
violinist and conductor with the Chamber
Ensemble of the Warsaw Philharmonic.
As with some of Bacewicz’s early works,
there is a neoclassical aspect to the
piece, which borrows from the 18th-
century form of the same name. Yet

this is no throwaway pastiche, and the
music also reveals the colourful and
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intricate nature of Bacewicz’s style. The
Divertimento is in three sections: a brisk
Allegro, introspective Adagio, and a final
Giocoso that combines a variety of string
techniques to create a dazzling display of
vibrant textures.
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Pyotr llyich Tchaikovsky
(1840 -1893)

Violin Concerto in D major, Op. 35
(1878) (33 mins)

I. Allegro moderato - Moderato assai
Il. Canzonetta. Andante
11l. Finale. Allegro vivacissimo

Tchaikovsky’s Violin Concerto had a
rather tumultuous journey from the work’s
conception to the popularity it enjoys
today. Tchaikovsky completed the first
sketches very rapidly while holidaying

in the Swiss resort of Clarens on the
shores of Lake Geneva. The intended

philharmonia.co.uk



dedicatee was the young violinist losif
Kotek, a former student of Tchaikovsky’s
at the Moscow Conservatory who was
greatly admired by the composer, and
who mediated between Tchaikovsky and
Nadhezha von Meck (who would become
his patroness and confidante) during

the early stages of their acquaintance.
However, Kotek was not sufficiently

well known to premiere the work, so
Tchaikovsky approached Leopold Auer to
be the dedicatee. Auer dismissed the work
as “unviolinistic”, only revising his opinion
in the last year of the composer’s life.

Eventually, Adolph Brodsky premiered
the work in Vienna in 1881, but its early
success was hindered when the influential
critic Eduard Hanslick denounced the
work with considerable vehemence.
Thankfully, the concerto has outlived

the criticism, and it remains one of
Tchaikovsky’s best-loved works.

The first movement is based on two
melodies which are explored and
developed by soloist and orchestra.
Tchaikovsky may partly have been
inspired by Kotek, who played through
the concerto as it was composed. The
influence of Mendelssohn’s Concerto is
also evident in the placing of the cadenza
(when the soloist takes a moment to
display dazzling skill) at the end of the
central section, before the main themes
are reprised.

The slow movement’s introduction delays
the entrance of the main melody, which,
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as a consequence, has all the more impact
when it arrives. Its title, ‘Canzonetta’,
means a type of vocal movement,
highlighting the singing nature of the
violin part.

The finale begins with a long introduction,
after which the main melody fizzes

along. It is contrasted with a reference

to Tchaikovsky’s opera, Eugene Onegin;
the oboe (used for the same purpose in
the opera) plays a theme which evokes
Tatyana, the opera’s tragic heroine.

This does little to diminish the overall
merriment of the finale, however; the
violin writing is scintillating, and the work
ends in high spirits.

Interval (20 mins)



William Walton, via Wikimedia Commons

William Walton
(1902 -1983)

Symphony No. 1 in B-flat minor
(1935) (43 mins)

I. Allegro assai - Poco meno mosso
- A tempo, agitato - Poco meno
mosso - Agitato poco a poco -
Animato

Il. Scherzo: Presto con malizia

Ill. Andante con malinconia

IV. Maestoso - Allegro, brioso ed
ardentemente - Vivacissimo -
Agitato - Maestoso

Ten days after the premiere of Belshazzar’s
Feast in 1931, Walton was dining with his
publisher, Hubert Foss, and Foss’s wife,
Dora. Following the meal, Walton began
improvising at the piano, coming up

with what Dora described as “a heavenly
tune”. This melody would find its way

into the slow movement of Walton’s First
Symphony.

The conductor Sir Hamilton Harty asked
Walton to write a symphony early in
1932. By October, Walton was able to
report to Foss that the symphony “shows
definite signs of being on the move, a little
spasmodic perhaps, but I've managed to
get down about 40 bars.” Progress was
hampered by Walton’s involvement with
the Baroness Imma von Doernberg, with
whom he was staying on the shores of
Lake Maggiore.

Harty huffed to Foss that he should “go
over to Switzerland and wrest poor W. W.s
Baroness away from him so that he can
stop making overtures to her and do a
symphony for me instead!”

The first two movements were finished
by the spring of 1933, the slow movement
following during the summer. But when
the Baroness left Walton for a Hungarian
doctor, the composer had even more
difficulty progressing with the symphony,
and was only able to orchestrate these
three movements in 1934. Walton then
became involved with a woman 22 years
older than him, the Viscountess Alice
Wimborne; this new relationship, and
work on the film score for Escape Me
Never, slowed things up yet further.

A date was set for the premiere, to be
conducted by Harty: 3 December 1934
(nine years to the day after the premiere of
Gershwin’s Concerto in F). The finale, for
which Walton had begun sketches in 1932,
was yet to materialise, so the composer

philharmonia.co.uk



was persuaded by Harty and Foss that the
work should be performed incomplete.

It was a great success, but Walton was
hospitalised soon afterwards, the stress of
the preceding years taking its toll.

Early in 1935, Walton returned to the
finale, but was still struggling. His friend
Constant Lambert recommended the
inclusion of a fugue, an intricate, formal
structure of interwoven lines. Walton

said he’d never written one; Lambert
replied that there were “a couple of rather
good pages on the subject in Grove’s
Dictionary”. The fugue was finished in July,
and by August the whole work was, at last,
complete. On 13 October Walton played it
through for some friends, and the whole
symphony, dedicated ‘To the Baroness
Imma Doernberg’, was premiered on 6
November 1935, again conducted by Harty.

The first movement, with its long-held
notes, repeated motifs, meandering
melodies, and resonant chords, is
indebted to Sibelius. The scherzo is lighter,
but with a sense of menace emphasised

by punchy, syncopated rhythms. The
melancholic slow movement recalls

Elgar: richly romantic, and building to an
impassioned climax.

The finale begins with a sonority that is
quintessential Walton: a sweeping flourish
answered by quick-fire fanfares. Following
this majestic introduction, there is a series
of themes heard in rapid succession, and
two sections of counterpoint (the second

0800 652 6717
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of which is the fugue), after which the
opening material is reprised.

Fellow composer John Ireland wrote to
Walton: “This is the work of a true Master
- unlike any other English symphony, this
is the real line of symphonic tradition. It
is simply colossal”. Proms conductor Sir
Henry Wood told Foss that the work was
“truly marvellous”.

Programme notes by Joanna Wyld
© Philharmonia Orchestra/Joanna Wyld



Santtu-Matias Rouvali -
Principal Conductor

Santtu-Matias Rouvali © Marco Borggreve

Santtu-Matias Rouvali took up the baton as
Principal Conductor of the Philharmonia
Orchestra in September 2021.

Santtu performs with the Philharmonia
in all their residency venues — at the
Southbank Centre in London, and in
Bedford, Leicester, Canterbury and
Basingstoke — at the BBC Proms, and
Edinburgh International Festival. Annual
visits to the Mikkeli Festival in Finland
have fast become a highlight of the
Philharmonia players’ calendars.

Santtu and the Philharmonia returned
from a major tour to the US, culminating
at Carnegie Hall back in October. He has
also conducted the Orchestra on tours to
Finland, Estonia, Germany, Austria, Spain
and Japan. In the Philharmonia’s 2025/26
London Season, he conducts music from
Beethoven to Bernstein, and taps into his
past as a rock drummer for an evening
bringing together iconoclastic classical
works with heavy metal anthems.

In the season finale, he recreates an epic
all-Strauss concert originally conducted in
1947 by Richard Strauss himself.

In Autumn 2024 Santtu led the
Philharmonia’s series Nordic Soundscapes,
conducting music by Sibelius, Grieg,
Nielsen, Maria Sigftsdéttir, Miho

Hazama and Mats Larsson Gothe. In the
Philharmonia’s 2023 series Let Freedom
Ring: Celebrating the Sounds of America,
he conducted music by Geroge Gershwin,
Duke Ellington and Wynton Marsalis, and
had the audience dancing in the aisles
when he played drum kit in the first ever
performance of the Philharmonia Big
Band.

Santtu’s live recordings on the
Philharmonia Records label feature
Stauss tone poems, Shostakovich’s Sixth,
Ninth and Tenth symphonies, Mahler’s
‘Resurrection’ Symphony and two
Stravinsky ballets.

From 2017 - 2025 Santtu was Chief
Conductor of Gothenburg Symphony, with
whom he is recording an award-winning
Sibelius cycle. He is Honarary Conductor
of Tampere Philharmonic Orchestra,

and also performs regularly with top
international orchestras including Berliner
Philharmoniker and Concertgebouw, as
well as New York Philharmonic, Cleveland
Orchestra and Chicago Symphony
Orchestra.

philharmonia.co.uk



Lisa Batiashvili -
violin

Lisa Batiashvili © Chris Singer

Lisa Batiashvili, the Georgian-born
German violinist, is praised by audiences
and fellow musicians for her virtuosity.
An award-winning artist, she has
developed long-standing relationships
with the world’s leading orchestras,
conductors and musicians.

In 2021 Batiashvili formed and continues
to lead the Lisa Batiashvili Foundation,
which serves her lifelong dream and
commitment in supporting young, highly
talented Georgian musicians.

The 2025/26 season includes projects
with the Munich Philharmonic & Lahav
Shani, with the orchestras in Montreal
and Philadelphia with Yannick Nézet-
Séguin, a tour with the Oslo Philharmonic
Orchestra, directed by Klaus Méakela. As
well as concerts with the Filarmonica
della Scala, the Kammerakademie
Potsdam, the City of Birmingham
Symphony Orchestra, the BBC Symphony
Orchestra, the Swedish Radio Symphony,
the Philharmonia Orchestra, the Los
Angeles Philharmonic Orchestra — and

her passion project ‘City Lights’ with the
Lucerne Symphony Orchestra.

An impressive discography also includes
Visions of Prokofiev (Chamber Orchestra of
Europe/Yannick Nézet-Séguin) which won
an Opus Klassik Award. Earlier recordings
include the concertos of Tchaikovsky

and Sibelius (Staatskapelle Berlin/Daniel
Barenboim), Brahms (Staatskapelle
Dresden/Christian Thielemann), and
Shostakovich (Symphonieorchester

des Bayerischen Rundfunks/Esa-Pekka
Salonen).

Her previous 2020 recording, City Lights,
marks a musical journey that takes
listeners around the world to eleven cities
with an autobiographical connection with
music ranging from Bach to Morricone,
and Dvotak to Charlie Chaplin.

She has won a number of awards:

the MIDEM Classical Award, Choc de
I'année, Accademia Musicale Chigiana
International Prize, Schleswig-Holstein
Music Festival’s Leonard Bernstein Award
and Beethoven-Ring. Batiashvili was
named Musical America’s Instrumentalist
of the Year in 2015, was nominated as
Gramophone’s Artist of the Year in 2017,
and in 2018 was awarded an Honorary
Doctorate from the Sibelius Academy
(University of Arts, Helsinki).

In 2025, she was honoured with the Kaiser
Otto Prize of the city of Magdeburg for
her commitment against war and anti-
semitism and for promoting European
unity.

philharmonia.co.uk
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About the Philharmonia

Founded in 1945, the Philharmonia
Orchestra Celebrates its 80th birthday in
the 2025/26 season.

Conductor Santtu-Matias Rouvali took up
the baton as Principal Conductor in 2021,
and Marin Alsop joined him as Principal
Guest Conductor in 2023.

They follow in illustrious footsteps:
Herbert von Karajan, Otto Klemperer,
Riccardo Muti, Giuseppe Sinopoli,
Christoph von Dohnényi, Vladimir
Ashkenazy and Esa-Pekka Salonen are
some of the key conductors who have
shaped the Philharmonia’s reputation as
one of the world’s great orchestras.

The Philharmonia has premiered music by
composers including Richard Strauss, Sir
Peter Maxwell Davies and Errollyn Wallen
and performs with many of the world’s
most admired soloists. Vikingur Olafsson
is this season’s Featured Artist, and
Gabriela Ortiz is Featured Composer.

0800 652 6717

Philharmonia$/’/

Resident at the Southbank Centre since
1995, the Philharmonia also holds
residencies in Basingstoke, Bedford,
Canterbury and Leicester, and tours
extensively worldwide. A major US tour
in October culminated in two concerts at
Carnegie Hall.

The Philharmonia’s 80-year recording
history includes many benchmark LPs
and more than 150 film and videogame
soundtracks. The Orchestra’s recording

of Beethoven’s Symphony No. 5 is
travelling through interstellar space

on board the Voyager spacecraft, and
immersive installations and virtual reality
experiences introduce orchestral music to
new audiences.

The Philharmonia is committed to
nurturing and developing the next
generation of instrumentalists and
composers, with a focus on increasing
diversity within the classical music
industry.

Santtu-Matias Rouvali and the Philharmonia Orchestra



Who’s who

FIRST VIOLINS
Zsolt-Tihamér Visontay
Emre Engin

Eugene Lee

Liu-Yi Retallick

Minhee Lee

Lulu Fuller

Joonas Pekonen
Soong Choo

Adrian Varela

Karin Tilch

Victoria Irish

Chair endowed by Gillian
and Lionel Frumkin
Eunsley Park

Eleanor Wilkinson
Shoshanah Sievers
Peter Fisher

Tayfun Bomboz

SECOND VIOLINS

Tristan Gurney

The Principal Second Violin
Chair is endowed by Nick
and Camilla Bishop

Fiona Cornall

Nuno Carapina

The No. 3 Second Violin chair
is endowed anonymously
Julian Milone

Susan Hedger

Chair endowed by Sir Peter
and Lady Middleton
Marina Gillam

David Lépez Ibafez
Gideon Robinson
Mee-Hyun Esther Park
Shuyang Josh Jia

Susan Bowran

Sali-Wyn Ryan

José Nuno Cabrita Matuas
Lucy McKay
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VIOLAS

Scott Dickinson *

The Principal Viola

Chair is endowed by

the Tertis Foundation

Ben Norris

Sylvain Séailles

Chair endowed by Ruth and
Henry Amar

Cheremie Hamilton-Miller
Chair endowed by The
Fernside Trust

Stephanie Edmundson
Sara Sheppard

Cameron Campbell

Gijs Kramers §

Daichi Yoshimura

Emily Clark =

Rebecca Carrington
Gregory Aronovich

CELLOS

Louisa Tuck

The Principal Cello Chair
is endowed in memory of
Helen Martin

Ella Rundle

Silvestrs Kalnins
Alexander Rolton
Yaroslava Trofymchuk
Chair endowed by Manuela
Ribadeneira

Tamaki Sugimoto
Raphael Lang

Peteris Sokolovskis
Alba Merchant

Edward Mead =

DOUBLE BASSES

Tim Gibbs *

The Principal Double Bass
Chair is endowed by Sir
Sydney and Lady Lipworth in
memory of Bertrand Lipworth
Benjamin du Toit

Gareth Sheppard

Michael Fuller

Chair endowed by Naomi
and Christophe Kasolowsky

Owen Nicolaou
Siret Lust *

James Trowbridge
Georgia Lloyd

FLUTES

Samuel Coles t

The Principal Flute Chair
is endowed by Norbert
and Sabine Reis

June Scott

The No. 2 Flute Chair is
endowed anonymously

PICCOLO
Robert Looman t

OBOES

Timothy Rundle

The Principal Oboe Chair
is endowed in memory of
Stephen Rundle

Lauren Weavers

CLARINETS
Maura Marinucci t
Katie Lockhart

BASSOONS

Robin O'Neill

The Principal Bassoon Chair
is endowed by Penny and
Nigel Turnbull

Shelly Organ

CONTRA BASSOON

Luke Whitehead

The Principal Contra Bassoon
Chair is endowed by David
and Penny Stern

HORNS

Laurence Davies

The Principal Horn Chair
is endowed by John and
Carol Wates in memory
of Dennis Brain

Kira Doherty 1

The No. 2 Horn Chair is
endowed by Ben Davies

Daniel Curzon

Carsten Williams

The No. 4 Horn Chair is
endowed by James Rushton
Norberto Lopez

TRUMPETS
Jason Evans t
Robin Totterdell
Toby Street
Chris Evans

TROMBONES
Simon Johnson
Philip White **

BASS TROMBONE

James Buckle t

The Principal Bass Trombone
Chair is endowed by
Christopher Elliott MBE

TUBA
Peter Smith 1

TIMPANI
Antoine Bedewi
Jeremy Cornes

PERCUSSION

Paul Stoneman t

The Principal Percussion
Chair is endowed by Patricia
Kalmans and Michael Ozer
Tom Edwards

Rachel Gledhill *

This list was correct at the
time of going to print but
is subject to alteration. For
all Philharmonia members
visit philharmonia.co.uk/
orchestra/players.
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HONORARY MEMBERS
OF THE PHILHARMONIA
ORCHESTRA
Vladimir Ashkenazy
Riccardo Muti
Esa-Pekka Salonen KBE
David Whelton LVO OBE,

Hon FRAM, Hon RCM
Sir Sydney Lipworth KC
and Lady Lipworth CBE
Rev John Wates OBE

Hon FRAM FRSA

and Mrs Carol Wates
Laurence Modiano

In Memoriam:
Mansel Bebb

Lorin Maazel
Giuseppe Modiano
Daniel Salem

Kurt Sanderling
Hazel Westbury

HONORARY DOCTOR
Dr Peter Newman

1 Professor at the Royal
Academy of Music

1 Professor at the Royal
College of Music

* Professor at the
Guildhall School of
Music and Drama

** Professor at Trinity
Laban Conservatoire of
Music and Dance

§ Professor at Codarts
University for the Arts in
Rotterdam

=~ Philharmonia
Instrumental Fellow
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PATRON
His Majesty King Charles Ill

BOARD

Sir Howard Davies
Chair

James Buckle
President

Soong Choo

Joint Vice-President
Alexander Rolton
Joint Vice-President
David Aitman

Nick Bishop

Fiona Cornall

Susan Hedger
Johanne Hudson-Lett
Emma Lisney
Robert Looman
David Pickard OBE
Terence Sinclair
Paul Stoneman
Luke Whitehead

ARTISTIC COMMITTEE
Fiona Cornall

Sylvain Séailles
Zsolt-Tihamér Visontay
Eleanor Wilkinson

Philharmonia//

PHILHARMONIA

FOUNDATION BOARD

(USA)

Matthew H. Hurlock

President

Andrew Davis

Kathryn Davis

Joe Field

Benjamin Hildner

Amanda Grove Holmén

Sharon Jacob

Latifa Kosta

Serena Lese

Irene Mavroyannis

Maureen Mulheren

Saul Nathan

Betsy Pitts

The Honorable and
Mrs Jay T. Snyder

David Whelton LVO OBE,
Hon FRAM, Hon RCM

Thorben Dittes

Ex-officio as CEO,

Philharmonia Ltd

Susan A. Mathisen

Administrator

Lovedit? Shareit.

Share your Philharmonia experience
and stay in touch with the latest from
the orchestra on our social channels:

@ /philharmonialondon

€ Philharmonia Orchestra

@philharmonia_orchestra
9 @philharmoniaorchestra

“ @philharmonialondon
X @philharmonia
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Thankyou

We are grateful to the Philharmonia supporters whose contributions help us make
extraordinary music accessible to everyone.
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LEADERSHIP GIFTS

Dominic Webber Trust

Latifa Kosta

Sir Sydney Lipworth KC
and Lady Lipworth CBE

Laurence Modiano
Charitable Trust

BENEFACTORS
Michael Brindle KC and Alison Brindle
The Fernside Trust
Philipp Freise
Charlotte Hogg
HSH Dr Donatus, Prince of Hohenzollern
The Nathan Family
Manuela Ribadeneira
The Lloyd E. Rigler-Lawrence
E. Deutsch Foundation
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Norbert and Sabine Reis
Christian and Myrto Rochat
Mr and Mrs Julian Schild
Terence and Sian Sinclair
EC Sosnow Charitable Trust

TRUSTS AND FOUNDATIONS

The 29th May 1961 Charitable Trust
ABO Trust’s Sirens programme
The Andor Charitable Trust

Art Mentor Foundation Lucerne
Maria Bjérnson Memorial Fund
Cockayne - Grants for the Arts
The Connolly Foundation

William Delafield Charitable Trust
D’Oyly Carte Charitable Trust

The Maud Elkington Charitable Trust
Gale Family Charity Trust

Garfield Weston Foundation

Garrick Charitable Trust

Oliver Green Memorial Trust

Leicestershire and Rutland
Freemasons’ Charity

Edith Murphy Foundation

Orchestras Live

The Sidney Perry Foundation

The Austin and Hope Pilkington Trust

The David and Elaine Potter Foundation

The Radcliffe Trust

Scops Arts Trust

Southwark Culture Together Grants Fund

The John Thaw Foundation

Thriplow Charitable Trust

Dominic Webber Trust
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CONDUCTOR'S CIRCLE

Ruth and Henry Amar

Marlies Branston

Howard and Prue Davies

Nathan and Frances Kirsh

John and Caroline Nelson

Christian and Myrto Rochat

The Michael and Nicola Sacher
Charitable Trust

Joy Antonia Sigaud

F Williams (Bedford) Ltd.

CONCERT MASTER’S CIRCLE
Dr Peter Barker

Mr and Mrs Raj Bhatia
Marlies Branston

StJohn Brown

Paul and Sally Cartwright
Kate Collis

Beth and Michele Colocci
Dr and Mrs Paul Conway

Mr Rupert Darbyshire

Lionel and Gillian Frumkin
Steve & Cristina Goldring
Helaine Gordon

Mrs Maggie Guitar

Mervyn and Helen Bradlow
Mr Malcolm Herring

Lady Juliet Tadgell

Ting Zwei Kuei

Stanley Lowy MBE

Stephen and Jacqueline Lyon
Eric Tomsett

Stephen and Sophie Warshaw
Mr David J. Williams

CHAIR ENDOWERS

Ruth and Henry Amar

Nick and Camilla Bishop

Ben Davies

Christopher Elliott MBE

The Fernside Trust

The Amarylis Fleming

Foundation, Family and Partners Ltd.

Philip Green CBE and Judy Green

Gillian and Lionel Frumkin

Cliff and Jeannie Hampton

Patricia Kalmans and

Michael Ozer

Naomi and Christophe
Kasolowsky

Mr and Mrs Julian Langer

Sir Sydney Lipworth KC and
Lady Lipworth CBE

Sir Peter and Lady Middleton

Norbert and Sabine Reis

Manuela Ribadeneira
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Christine Rundle, in memory
of Stephen Rundle

James Rushton

David and Penny Stern

Michael Stott

The Tertis Foundation

Penny and Nigel Turnbull

Rev John Wates OBE Hon FRAM FRSA
and Mrs Carol Wates

AMERICAN PATRONS OF THE

PHILHARMONIA FOUNDATION

Aileen Bruner

Jozelyn Davis

Kathryn and Andrew Davis

The Shelby Cullom Davis
Charitable Fund

Michael Carr

Joe Field

Lydia and Manfred Gorvy

Leila Govi

Amanda Grove Holmén

Benjamin Hildner

Matthew and Severa Hurlock

Mr and Mrs William L. Jacob Il

Mr and Mrs William Douglas Lese

Irene Mavroyannis

Maureen Mulheren

Betsy and Rob Pitts

Nicole Salmasi

The Honorable and Mrs Jay. T Snyder

Mrs Jan van Eck

THE KLEMPERER SOCIETY

The Revd Jeremy and Mrs Arthern

Roger Butland and Jean Daly

Mr Roger Charters

Mr Stuart Chillingworth

Adrian Clark

William Cockcroft

Ms Paula Cowin

Howard and Prue Davies

Mr Roderick Davies

Professor Gavin Drewry

Mr Richard England

Mr John Gwynn

Mrs Judicaelle Hammond

Andrew Hunter

Mr David James

Lord King of Lothbury

John King

Mr Matthew Knight and
Dr Simon Wakefield

Laurence Lewis

Judy Lindley

Saul Nathan

David and Jenny Pratt

Philharmonia$/’/

Mr Marc Prema-Ratner &
Mr Stephen Davis

Stuart and Margaret Renshaw

Michael and Jill Reynolds

Ann Ritchie

Michael and Suzette Scott

Mr lan Sewell

Terence Sinclair

Mr and Mrs Julian Tucker

Andrew and Hilary Walker

Mr Neil Walker

Mr lan Webb

Mr David J. Williams

Dr Ernst Zillekens

SYMPHONY FRIENDS

Mr Ronald Adair

Nicholas Baumgartner
Roger Butland and Jean Daly
Dr Patrick Byrne

Amanda Carter

Mr Roger Charters

Denys Clarke

Mrs Shimona Cowan
Michael Gell

Mr and Mrs Gavin Graham
Robert Gray

Colin Hall and Naomi Hall
Mrs Leslie Hamel and Dr Harald Henn
Melanie J. Johnson

Mr Raphaél Kanza

Markus and Chantal Metyas
Mr and Mrs Francis Norton
Dr Judith and Harold Paisner
Kim Polman

Stuart Poyner

David and Jenny Pratt
Michael and Nina Richards
Professor John and Mrs Alison Sheperd
David and Ruth Simkins
John and Helen Skinner

Joe and Lucy Smouha

Mr and Mrs Colin Stevens
Mark Walker

Thank you to all our supporters
who wish to remain anonymous
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Musicis
not what
we do.'

It's what [
we are.
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Come back for more

Denis Kozhukhin plays = Nicola Ben*etti plays Kavakos conducts
Beethoven Elgar Dvorak, Schumann &

Enjoy the spelbinding Plus Debussy’s mesmerising Brahms

‘Emperor’ Concerto seascape, La Mer Featuring cellist Kian Soltani
Sun 29 Mar, 5pm Sun 19 Apr, 3pm Thu 7 May, 7.30pm

Bruce Liu plays Ravel Forged in Sound: Santtu conducts a

Strauss extravaganza
A recreation of a 1947 concert
once conducted by Strauss

The outstanding Canadian Heavy Metal

pianist plays Ravel’s jazz- Orchestrated

inflected Piano Concerto in G Part of Southbank Centre’s
himself

Sun 12 Apr, 3pm Multitudes Festival
Thu 4 Jun, 7.30pm

Wed 22 Apr, 7.30pm

SOUT'HBANK
CENIRE

philharmonia.co.uk &%

<

0800 652 6717 RESIDENT Uou®

Supported using public funding by

ARTS COUNCIL
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