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Runnicles conducts 
Bruckner 8

Thursday 19 February 2026, 7.30pm
Southbank Centre’s Royal Festival Hall 
 
Donald Runnicles – conductor

BRUCKNER Symphony No. 8 
(74 mins) 
 
This performance finishes at 
approximately 8.50pm 

Bruckner’s Symphony No. 8 is an 
80-minute ‘cathedral in sound’ – vast, 
intense and deeply spiritual, and one 
of the most ambitious works he ever 
completed. Tonight conducted by 
Donald Runnicles, the work is scored 
for a massive orchestra including triple 
woodwinds, 8 horns, and harps. It is 
characterized by intense, Wagnerian 
brass chorales, profound spiritual depth, 
and an apocalyptic, emotionally charged, 
and highly contrapuntal structure. 
 
It opens in an atmosphere of tension and 
uncertainty, with a dark theme in the low 
strings that keeps returning in different 
guises.

The energetic Scherzo drives relentlessly 
forward, before the expansive Adagio brings 
music of glowing warmth, solemn beauty 
and quiet awe. 
 
The Finale draws the whole symphony 
together, recalling earlier ideas and 
transforming them in a dramatic struggle 
that finally resolves in a triumphant 
contrapuntal blaze of sound. Listen for the 
way themes reappear and grow across the 
piece, and for the powerful sense of journey, 
from doubt and darkness to overwhelming 
affirmation at the end.

His Majesty King Charles III 
Patron 

Santtu-Matias Rouvali 
Principal Conductor 

Marin Alsop 
Principal Guest Conductor 

Esa-Pekka Salonen KBE 
Conductor Laureate 

Christoph von Dohnányi 
Honorary Conductor 2008–2025

Zsolt-Tihamér Visontay 
Concertmaster 

Welcome to this 
evening’s concert

In a nutshell…

More for your money with  
Friends discounts

More insights into the life  
of the orchestra

More music-making in 
our communities

More time to book with priority  
booking on concerts

Join from £80

philharmonia.co.uk/friends

Philharmonia Social
Philharmonia Social is our new 
initiative to help everyone feel 
welcome at our concerts. 
 
Our staff, players and volunteers  
will be at the Level 4 bar Blue Side, 
before the concert. 
 
6.30pm: a short introduction to 
the orchestra and this evening’s 
performance 
 
6.45pm: your chance to join the 
conversation, ask questions and 
connect with your fellow audience 
members
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Anton Bruckner 
(1824 – 1896) 
Symphony No. 8 in C minor
(1887, rev.1890) (74 mins)
Allegro moderato 
Scherzo. Allegro moderato – Trio. 		
	 Langsam 
Adagio. Feierlich langsam, doch nicht 	
	 schleppend 
Finale. Feierlich, nicht schnell  
 
In 1885, the year of Bruckner’s 61st 
birthday, the composer finally got his big 
break. His Seventh Symphony had been 
premiered in December 1884 to relatively 
warm reviews; but when it was given in 
Munich in March 1885 under the baton of 
the famous Wagner conductor Hermann 
Levi, the piece caused a sensation. 
Further performances were quickly given 
in Cologne, Hamburg, Amsterdam, Graz, 
Berlin, London, Dresden, and Budapest. 
In July 1886, it was also heard in Chicago, 
Boston and New York.  

After decades of wrestling with poor 
reviews and baffled audiences, Bruckner’s 
star was finally in the ascendant.  
In the meantime, he’d been working hard 
on other pieces. The first drafts of his 
Eighth Symphony date from the summer 
of 1884 (It took him a full year to get the 
Seventh premiered after finishing it, but 
Bruckner was enough of a workaholic 
to have powered straight on with other 
projects almost as soon as he’d finished it).

Since he was a professor at the Vienna 
Conservatoire and an organist at the 
Court Chapel, Bruckner did most of his 
composing over the quieter summer 
months. Half of the Symphony was 
drafted in 1884, the other half in the 
summer of 1885. The orchestration was 
slower, but he finally declared it complete 
in August 1887.

Not surprisingly, Bruckner was keen 
that Hermann Levi, the man who had 
conducted the Seventh to such acclaim, 
should take on the job of premiering the 
Eighth. He quickly dispatched a score to 
Levi, writing “Hallelujah! At long last the 
Eighth is finished… I would like to ask you 
please to give the first performance.

And then things began to unravel. Despite 
his enthusiasm, Levi found that Bruckner’s 
new score was utterly baffling to him. He 
eventually confessed to the composer, 
with as much care as he could, that: 

“It has never been so difficult for me to 
find the right words for what I have to say! 
But now I must say it … it is impossible 

Programme notes
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for me to perform the Eighth in its current 
shape. I can’t get used to it! No matter 
how wonderful and grandiose the themes 
are, I consider their execution as difficult, 
and the orchestration is nigh impossible. 
Far be it for me to pass judgement: I can 
only offer you my impression and my 
opinion on how it would be received by 
my audience; and I have to be honest 
with you and tell you that I consider a 
performance of the 8th as part of my 
concert season is a risk that I must not 
take, for your own sake… Please release 
me from my promise to perform this 
piece, as I would only conduct it badly.”

This was a blow to Bruckner – but he 
rallied, thanked Levi for his honesty, 
and by 1888 had started work on the 
revisions that the conductor had 
suggested might make the piece more 
palatable for contemporary audiences 
and performers. By the spring of 1890, 
the work was finished and the Austrian 
Emperor Franz Joseph I accepted the 
dedication of Bruckner’s newly-revised 
Eighth. All that remained was to organise 
a first performance.  

Yet again, Bruckner hit a brick wall. Levi 
declared himself unable to take on the 
job and recommended the brilliant young 
Felix Weingartner instead. Weingartner 
initially agreed but postponed and then 
dropped the premiere on the grounds of 
time pressure, confiding in friends that 
Bruckner’s Symphony was simply too long 
and too difficult. A London performance 
was mooted and then vanished. 

Bruckner did finally persuade Levi to 
conduct it after all… but that concert was 
cancelled due to a cholera outbreak.

So it was only in December 1892, eight 
years after he’d first begun sketching the 
piece, that Bruckner finally heard his 
Eighth Symphony – his last completed 
symphonic work – performed by the 
Vienna Philharmonic under the baton of 
Hans Richter. The hall was filled with both 
young Bruckner enthusiasts and many 
of the musical stars of the day: Johannes 
Brahms, Hugo Wolf, Johann Strauss II, and 
Richard Wagner’s son Siegfried. All sat in 
anticipation of hearing this new piece for 
the first time.

The Eighth is an epic work on the grandest 
of scales. The opening theme, heard in the 
low strings, is brooding and uncertain: it 
pushes upwards in anticipation only to 
sink back downwards in disappointment. 
When the full orchestra restates the same 
idea, the theme’s falling away is gentled 
and then reversed, leading to a warm rising 
melody in the violins. From these initial 
gestures, Bruckner grows a mighty Allegro 
– sometimes harsh and angular, at other 
moments rich and tender. Much later, the 
driving rhythm of that opening theme is 
given to trumpets and horns on a single 
note, loud and insistent. Bruckner described 
this as the Todesverkündingung – the 
‘annunciation of death’, before ‘surrender’  
in the movement’s hushed close.
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The Scherzo circles so obsessively around 
an energetic cascade of falling notes 
that it almost seems to pre-empt 1980s 
minimalism. Bruckner described the main 
theme as representing Deutscher Michel, a 
popular stereotype of a naïve and easy-
going German, who “wants to sleep” in 
the central section but “cannot find his 
beloved” – so he goes back to his opening 
theme again.  

The slow movement is marked ‘Feierlich 
langsam’. We can translate ‘feierlich’ as 
‘solemn’, but it also implies something 
ceremonial. As a musician who had 
spent the first half of his career working 
as an organist and composer in Linz 
Cathedral (not to mention his own devout 
Catholicism), Bruckner was a man deeply 
familiar with – and arguably wedded 
to – a sense of the ceremonial. There is 
both grandeur and gentleness here – as 
well as references to two of Wagner’s 
operas, Siegfried and Tristan und Isolde, 
in deference to one of Bruckner’s most 
important musical gods. 

The composer described the finale as 
recalling a historic meeting of emperors: 
the German Kaiser Wilhelm I, Austrian 
Emperor Franz Josef I, and Tsar Alexander 
III in 1884. This is all grand fanfares 
and galloping horses to begin with, 
but it softens into noble exchanges 
that recall the slow movement – and 
Deutscher Michel is also brought into 
the scene, summoned again after his 
turn in the Scherzo. Finally we return to 
the ‘annunciation of death’ theme of the 
opening Allegro; but this time we also hear 
the funeral that follows it. And yet that’s 
not the end. Slowly but inexorably death 
itself is overcome, and the symphony ends 
in a blaze of transfigured glory. 

People hurried from the auditorium 
at the end of every movement of that 
premiere in December 1892. The famous 
Viennese critic Eduard Hanslick left just 
before the finale to sarcastic applause 
from Bruckner’s admirers. And yet even 
Hanslick could not bring himself to be 
entirely negative. “In each of the four 
movements,” he wrote, ‘especially the 
first and third, some interesting passages, 
flashes of genius, shine through – if only 
the rest of it was not there!’. There’s an 
element of fiction here, of course, since 
Hanslick never heard the last movement. 
But as Bruckner himself wryly observed 
afterwards, if he had remained, he would 
have been ‘even angrier by the end.’ 
 
Programme notes © Katy Hamilton

It’s more than a performance, 
it’s a spark: the start of a connection 
to something bigger.
 
Your legacy will support every 
generation to experience the joy 
of live orchestral music — up close, 
and often for the first time.
 
Discover how you could give 
a gift of access, opportunity, 
and lifelong impact.
 
philharmonia.co.uk/legacy
introduction@philharmonia.co.uk

Your legacy. 
Their first encounter 
with live music.
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Donald Runnicles – conductor 

Over a career spanning 45 years, 
Sir Donald Runnicles has built his 
reputation on enduring relationships with 
several of the world’s most significant 
opera companies and orchestras. 
He is especially celebrated for his 
interpretations of the Romantic and post-
Romanic repertoire which are core to his 
musical identity.  

The 2025-2026 season is one of transition: 
it marks both his final season as Music 
Director of the Deutsche Oper Berlin as 
well as his first season as Chief Conductor 
of the Dresden Philharmonic. He also 
continues to serve as Music Director of 
the Grand Teton Music Festival and as the 
first-ever Principal Guest Conductor of the 
Sydney Symphony Orchestra. 

Sir Donald concludes his tenure with the 
Deutsche Oper Berlin with Wagner’s Der 
Fliegende Holländer, new productions of 
Wagner’s Tristan und Isolde by Michael 
Thalheimer and Korngold’s Violanta by 
David Hermann, all culminating in two 
cycles of Wagner’s Der Ring des Nibelungen 

in a Stefan Herheim production that he 
premiered with the company. Over the 
course of his sixteen-year tenure, Sir 
Donald cemented himself as one of the 
central figures in the German cultural 
scene. Significant artistic achievements 
with the company include the completion 
of a Strauss cycle including Die Frau 
ohne Schatten, Arabella, and Intermezzo 
in collaboration with director Tobias 
Kratzer; a survey of Janáček’s operas 
including Jenůfa, Káťa Kabanová, Die 
Sache Makropulos, and Das schlaue 
Füchslein; world premieres of Detlev 
Glanert’s Oceane and Aribert Reimann’s 
L’Invisible, as well as introducing the music 
of Benjamin Britten to the company with 
performances of Peter Grimes, Billy Budd, 
Death in Venice, and The Rape of Lucretia. 

In Sir Donald’s inaugural season as Chief 
Conductor with the Dresden Philharmonic 
in 25/26, he leads ten weeks of programs 
including a concertante version of Strauss’ 
Elektra, highlights his British heritage with 
performances of William Walton’s Viola 
Concerto with British violist Timothy 
Ridout, and Scottish composer Sir James 
MacMillan’s Symphony No. 4 (which 
was originally composed to celebrate Sir 
Donald’s 60th birthday), and concludes 
the season with a ten-city Asia tour of 
Japan and Korea.   
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He returns to conduct four weeks 
as Principal Guest Conductor of the 
Sydney Symphony with performances 
of Shostakovich’s Symphony No. 5 and 
Violin Concerto No. 1 with violinist 
Leonidas Kavakos, as well as Sibelius’ 
Symphony No. 2 and Tchaikovsky’s 
Symphony No. 5. Guest engagements for 
the 25/26 season include performances 
of Mahler’s Symphony No. 1 with the 
San Francisco Symphony, Mahler’s 
Symphony No. 2 “Resurrection” with the 
BBC Scottish Symphony, and Bruckner’s 
Symphony No. 8 in his debut with the 
Philharmonia Orchestra in London. 

Sir Donald spends his summers as 
Music Director of the Grand Teton Music 
Festival. This eight-week festival of 
symphonic and chamber music, five of 
which are conducted by Runnicles, takes 
place amid the breathtaking beauty of 
Grand Teton National Park.  

Past chief artistic leadership roles 
include the San Francisco Opera (1992-
2008), BBC Scottish Symphony Orchestra 
(2009-2016), and the Orchestra of St. 
Luke’s (2001-2007). Sir Donald was also 
Principal Guest Conductor of the Atlanta 
Symphony Orchestra for more than two 
decades (2001-2023). 

Sir Donald has toured widely with 
the DOB to destinations such as the 
Edinburgh International Festival, London 
Proms, and Royal Opera House Muscat 
in Oman. He joined the Philadelphia 
Orchestra on a tour to China and a 

summer residency at Bravo! Vail Music 
Festival. A regular guest conductor 
with the Chicago Symphony, Runnicles’ 
performance history with the orchestra 
dates back to 1997. Over a decade-long 
relationship with the Vienna State Opera, 
he led new productions of Parsifal, 
Britten’s Billy Budd and Peter Grimes, as 
well as pieces from the core repertoire. 
He’s conducted the Berlin Philharmonic, 
Royal Concertgebouw Orchestra, and the 
Orchestre de Paris, among many of the 
world’s leading orchestras.   

His extensive discography includes 
recordings of Wagner’s Tristan and Isolde, 
Mozart’s Requiem, Orff’s Carmina Burana, 
Britten’s Billy Budd, Humperdinck’s 
Hansel and Gretel, Bellini’s I Capuleti 
e i Montecchi, and Aribert Reimann’s 
L’invisible. His recording of Wagner arias 
with Jonas Kaufmann and the Orchestra 
of the Deutsche Oper Berlin won the 
2013 Gramophone prize for Best Vocal 
Recording, and his recording of Janáček’s 
Jenůfa with the Orchestra and Chorus of 
the Deutsche Oper Berlin was nominated 
for a 2016 GRAMMY award for Best Opera 
Recording.  

Donald Runnicles was born and raised in 
Edinburgh, Scotland. He was appointed 
OBE in 2004, and was made a Knight 
Bachelor in 2020. He holds honorary 
degrees from the University of Edinburgh, 
the Royal Scottish Academy of Music 
and Drama, and the San Francisco 
Conservatory of Music. 
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About the Philharmonia 

Founded in 1945, the Philharmonia 
Orchestra Celebrates its 80th birthday in 
the 2025/26 season.

Conductor Santtu-Matias Rouvali took up 
the baton as Principal Conductor in 2021, 
and Marin Alsop joined him as Principal 
Guest Conductor in 2023.

They follow in illustrious footsteps: 
Herbert von Karajan, Otto Klemperer, 
Riccardo Muti, Giuseppe Sinopoli, 
Christoph von Dohnányi, Vladimir 
Ashkenazy and Esa-Pekka Salonen are 
some of the key conductors who have 
shaped the Philharmonia’s reputation as 
one of the world’s great orchestras.

The Philharmonia has premiered music by 
composers including Richard Strauss, Sir 
Peter Maxwell Davies and Errollyn Wallen 
and performs with many of the world’s 
most admired soloists. Víkingur Ólafsson 
is this season’s Featured Artist, and 
Gabriela Ortiz is Featured Composer.

Resident at the Southbank Centre since 
1995, the Philharmonia also holds 
residencies in Basingstoke, Bedford, 
Canterbury and Leicester, and tours 
extensively worldwide. A major US tour 
in October culminated in two concerts at 
Carnegie Hall.

The Philharmonia’s 80-year recording 
history includes many benchmark LP’s 
and more than 150 film and videogame 
soundtracks. The Orchestra’s recording 
of Beethoven’s Symphony No.5 is 
travelling through interstellar space 
on board the Voyager spacecraft, and 
immersive installations and virtual reality 
experiences introduce orchestral music to 
new audiences.

The Philharmonia is committed to 
nurturing and developing the next 
generation of instrumentalists and 
composers, with a focus on increasing 
diversity within the classical music 
industry.
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Principal Viola Scott Dickinson  
discusses Bruckner

For anyone listening to Bruckner for the 
very first time, how would you describe  
his music? 
Radiant, heavenly, multi-dimensional.  
I suggest clearing your mind and allowing 
Bruckner’s warmth to envelope you! 
Like an expertly paced slow burn movie, 
he can make you feel as though time is 
unfolding both slowly and fast. Whether 
he is depicting the delicate flowers, 
burbling streams and epic mountain 
vistas of his beloved Alpine pastures or 
his deep spiritual musings, let yourself be 
transported. Listen for the thrill of dazzling 
brass fanfares, the rich and shiny Wagner 
tubas right at the back of the orchestra, 
the thundering timpani drums, the intimate 
hymns in the woodwind, the glorious harps 
and the huge glow in the strings.

The idea of the ‘annunciation of death’ 
recurs across the symphony. How does 
that concept come across from within the 
orchestra? 
Bruckner’s unique sense of expectation, 
tension and release mean that there are 
plenty of ominous moments, but my 

personal feeling is that the music guides 
us upwards to acceptance, perspective 
and serenity.

What’s it like working with Donald 
Runnicles?

In our challenging yet ever wonderful 
profession, nothing is ever routine, 
especially fascinating indefinability of 
what makes the relationship between 
conductor and players flourish.

Sir Donald fills the room with his graceful, 
enabling presence and extraordinary 
combination of knowledge, intuition and 
verbal and physical eloquence. Often, 
the sound from the players mysteriously 
becomes richer, lithe, alive.

Do you have a favourite movement in  
the symphony? 
Now there’s an impossible question! 
The outer two smoulder and erupt with 
volcanic intensity, and the Scherzo has 
boisterous interplay of instruments, but 
the core of the symphony is the sombre, 
deeply sonorous Adagio, which is for me 
one of the great statements of and about 
humanity. Its beauty is breathtaking and 
beyond words. 

What do you hope audiences take away 
from this performance of Bruckner’s 
Eighth Symphony? 
Hope, solace, joy, perspective and much 
more. Live music is always about shared 
experience, and we really hope that 
Bruckner will stir your soul in the way he 
does ours on stage.

S
co

tt
 D

ic
ki

ns
o

n 
©

 M
ar

in
a 

Vi
d

o
r



110800 652 671710 philharmonia.co.uk

FIRST VIOLINS 

Zsolt-Tihamér Visontay

Eunsley Park

Fabrizio Falasca

Liu-Yi Retallick

Victoria Irish 

Chair endowed by 

Gillian and Lionel Frumkin

Karin Tilch

Lulu Fuller

Eleanor Wilkinson

Adrián Varela

Minhee Lee

Joonas Pekonen

Soong Choo 

Momoko Arima

Peter Fisher

Charlotte Reid

Kynan Walker 

SECOND VIOLINS  

Annabelle Meare 

The Principal 2nd Violin Chair 

is endowed by Nick and 

Camilla Bishop

Fiona Cornall

Nuno Carapina

The No. 3 Second Violin chair  

is endowed anonymously

Gideon Robinson

Julian Milone 

Chair endowed by Sir Peter 

and Lady Middleton

Marina Gillam

Susan Hedger

Shuyang Josh Jia

Mee-Hyun Esther Park

Clara Biss

Susan Bowran

Nicola Goldscheider

Sali-Wyn Ryan

Ikuko Sunamura

VIOLAS 

Scott Dickinson *

The Principal Viola  

Chair is endowed by  

the Tertis Foundation 

Lourenço Macedo Sampaio 

Sylvain Séailles 

Chair endowed by  

Ruth and Henry Amar

Cameron Campbell 

Chair endowed by  

The Fernside Trust

Gijs Kramers ^

Carol Hultmark

Stephanie Edmundson 

Sara Sheppard

Cheremie Hamilton-Miller

Linda Kidwell

Daichi Yoshimura

Pamela Ferriman

CELLOS

Karen Stephenson 

The Principal Cello Chair 

is endowed in memory of 

Helen Martin

Richard Birchall

Ella Rundle 

Tamaki Sugimoto

Silvestrs Kalniņš 

Chair endowed by 

Manuela Ribadeneira

Alexander Rolton

Anne Baker 

Miwa Rosso

Nina Kiva 

Alba Merchant 

DOUBLE BASSES 

Jason Henery

The Principal Double Bass  

Chair is endowed by Sir 

Sydney and Lady Lipworth in 

memory of Bertrand Lipworth  

Owen Nicolaou

Michael Fuller 

Chair endowed by Naomi  

and Christophe Kasolowsky

Benjamin du Toit

Samuel Rice

Siret Lust *

Ryan Smith 

Lowri Morgan

FLUTES

Charlotte Ashton

The Principal Flute Chair  

is endowed by Norbert  

and Sabine Reis

June Scott

The No. 2 Flute Chair is 

endowed anonymously

Robert Looman † 

PICCOLO

Robert Looman † 

OBOES 

Tom Blomfield †

The Principal Oboe Chair  

is endowed in memory of  

Stephen Rundle 

Imogen Davies

Lauren Weavers 

CLARINETS 

Maura Marinucci †

Laurent Ben Slimane †

Jennifer McLaren * 

E FLAT CLARINET 

Jennifer McLaren * 

BASSOONS 

Robin O’Neill † 

The Principal Bassoon Chair 

is endowed by Penny and 

Nigel Turnbull  

Shelly Organ

Luke Whitehead 

 

CONTRA BASSOON

Luke Whitehead 

The Principal Contra Bassoon 

Chair is endowed by  

David and Penny Stern 

HORNS  

Lasse Mauritzen 

The Principal Horn Chair  

is endowed by John and 

Carol Wates in memory  

of Dennis Brain

Kira Doherty †

George Strivens

Jack Sewter 

The No. 4 Horn Chair is 

endowed by James Rushton 

James Pillai

Joel Ashford

Marcus Bates

Carsten Williams 

Norberto López 

WAGNER TUBA 

James Pillai

Joel Ashford

Marcus Bates

Carsten Williams

TRUMPETS

Jason Evans † 

Robin Totterdell

Christian Barraclough ‡

Toby Street 

TROMBONES

Matthew Lewis

Philip White ** 

Dan Jenkins 

BASS TROMBONE

James Buckle † 

The Principal Bass Trombone 

Chair is endowed by 

Christopher Elliott MBE 

 

TUBA

Peter Smith ‡ 

 

TIMPANI

Simon Carrington

PERCUSSION

Paul Stoneman † 

The Principal Percussion 

Chair is endowed by Patricia 

Kalmans and Michael Ozer

Rachel Gledhill * 

HARP 

Heidi Krutzen 

The Principal Harp Chair 

is endowed by Cliff and 

Jeannie Hampton

Stephanie Beck 

Clara Gatti Comini ††
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and Lady Lipworth CBE

Rev John Wates OBE 

	 Hon FRAM FRSA 

	 and Mrs Carol Wates

Laurence Modiano

In Memoriam:

Mansel Bebb

Lorin Maazel

Giuseppe Modiano

Daniel Salem

Kurt Sanderling

Hazel Westbury

HONORARY DOCTOR

Dr Peter Newman

†	 Professor at the Royal 

	 Academy of Music

‡   Professor at the Royal 		

 	 College of Music

*	 Professor at the  

	 Guildhall School of  

	 Music and Drama 

**	Professor at Trinity  

	 Laban Conservatoire of  

	 Music and Dance 

^  	Professor at Codarts 
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His Majesty King Charles III

BOARD 

Sir Howard Davies

	 Chair

James Buckle

President

Soong Choo

Joint Vice-President

Alexander Rolton

Joint Vice-President

David Aitman

Nick Bishop

Fiona Cornall

Susan Hedger

Johanne Hudson-Lett

David Pickard OBE

Timothy Rundle

Terence Sinclair

Paul Stoneman

Luke Whitehead

ARTISTIC COMMITTEE 

Fiona Cornall

Sylvain Séailles

Zsolt-Tihamér Visontay

Eleanor Wilkinson

 

PHILHARMONIA 

FOUNDATION BOARD 

(USA) 

Matthew H. Hurlock 

President

Andrew Davis

Kathryn Davis

Joe Field

Benjamin Hildner

Amanda Grove Holmén

Sharon Jacob

Latifa Kosta

Serena Lese

Lady Lipworth CBE

Irene Mavroyannis 

Maureen Mulheren

Saul Nathan

Betsy Pitts 

The Honorable and

	 Mrs Jay T. Snyder

David Whelton LVO OBE,  

	 Hon FRAM, Hon RCM

Thorben Dittes

Ex-officio as CEO, 

Philharmonia Ltd

Susan A. Mathisen

Administrator

This list was correct at the 

time of going to print but 

is subject to alteration. For 

all Philharmonia members 

visit philharmonia.co.uk/

orchestra/players.
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Loved it? Share it.
Share your Philharmonia experience  
and stay in touch with the latest from 
 the orchestra on our social channels:

	 /philharmonialondon

	 	 Philharmonia Orchestra

	 	 @philharmonia_orchestra

	 	 @philharmoniaorchestra

 	 @philharmonialondon 

 	 	 @philharmonia
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Come back for more

philharmonia.co.uk
0800 652 6717

Music is 
not what 
we do. 
It’s what 
we are.

Esa-Pekka Salonen and 
Víkingur Ólafsson 
Discover Ravel’s masterful 
Daphnis and Chloé
Wed 25 Feb, 7.30pm 
 
 
Nagano conducts 
Mahler’s Resurrection 
Symphony 
A spiritual journey in music	

Thu 19 Mar, 7.30pm 
 
 

Lisa Batiashvili plays 
Tchaikovsky 
Enjoy Tchaikovsky’s fiercely 
beautiful Violin Concerto
Sun 22 Mar, 3pm 
 

Dennis Kozhukhin 
plays Beethoven 
Hear the spellbinding 
‘Emperor’ Concerto

Sun 29 Mar, 5pm 
 

Bruce Liu plays Ravel 
The outstanding Canadian 
pianist plays Ravel’s jazz-
inflected Piano Concerto in G
Sun 12 Apr, 3pm 
 

Santtu conducts a 
Strauss extravaganza 
A recreation of a 1947 concert 
originally conducted by Strauss 
himself
Thu 4 Jun, 7.30pm


