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Santtu and Fazıl Say  
Sunday 30 November 2025, 3pm 
Southbank Centre’s Royal Festival Hall 

Santtu-Matias Rouvali – conductor 
Fazıl Say – piano 

DE FALLA El Amor Brujo Suite  
(orchestral version) (23 mins)
SAY Piano Concerto ‘Mother Earth’  
(UK premiere) (30 mins) 

Interval (20 mins)  

DVOŘÁK Symphony No. 8 (36 mins) 

This performance finishes at 
approximately 5.15pm 

You’re invited to our 
80th birthday party!  
5.20pm, The Clore Ballroom, Level 2

Join us after the concert to celebrate our 
80th birthday. Philharmonia players and 
fellows will lead us in music and dance, 
there will be quizzes and competitions, 
and of course, a birthday cake!

Our Principal Conductor Santtu loves 
being outdoors in nature. In between 
performances around the world, he 
spends as much time as he can in the 
forest or fishing on the lake near his 
home in Finland. So he’s just the person 
to conduct the UK premiere of Fazıl Say’s 
Mother Earth, with its evocations of 
forest, sea and river. 

The first piece in this afternoon’s concert 
is a suite created from a ballet score. 
Here’s the story: the gypsy Candela 
wants to remarry after the murder of 
her unfaithful husband, but she’s still 

haunted by his ghost, and has to dance 
with him every night. A ritual dance fails 
to solve her spooky problem, so she has 
to trick him into leaving with the soul of 
his erstwhile lover. Like many ballets, the 
plot may be far-fetched, but it’s a great 
excuse for some fantastic music. 

Dvořák visited London at least eight 
times, and his music was a huge success 
here. In a Sunday Times interview in 1885, 
he said: “And let me not end without 
telling you how deeply I appreciate the 
welcome which the English people have 
given to me and my works.”

His Majesty King Charles III 
Patron 

Santtu-Matias Rouvali 
Principal Conductor 

Marin Alsop 
Principal Guest Conductor 

Esa-Pekka Salonen KBE 
Conductor Laureate 

Christoph von Dohnányi 
Honorary Conductor 2008 - 2025 

Zsolt-Tihamér Visontay 
Concert Master 

Welcome to this 
afternoon’s concert

In a nutshell… Philharmonia Social
Philharmonia Social is our new 
initiative to help everyone feel 
welcome at our concerts. 

Our staff, players and volunteers 
will be near the singing lift on Level 
2 Blue Side before the concert, and 
in the interval.

2pm: a short, informal introduction 
to the orchestra and this afternoon’s 
performance 

2.15pm and interval: your chance to 
join the conversation, ask questions 
and connect with your fellow 
audience members
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Manuel de Falla 
(1876 - 1946) 
El amor brujo
(Suite arranged 1925) (23 mins)

I Introduction and scene 
Ib In the gypsies’ cave: night-time 
II Song of a broken heart
III The apparition
IV Dance of terror 
V The magic circle: the fisherman’s story 
VI Midnight: the spells 
VII Ritual fire dance: to drive away evil spirits
VIII Scene 
IX Song of the will-o’-the-wisp 
X Pantomime 
XI Dance of the game of love 
XII Finale: the bells of dawn 
 
Born in Cádiz in Spain, Manuel de Falla 
made a living as a musician in Madrid 
before winning a competition for a new 
Spanish opera in 1905; his winning entry 
was La vida breve (Life is short), inspired 
by gypsy music. Falla made his way to 
Paris, where he met a who’s-who of artists 
including Ravel, Stravinsky, Schmitt, 
Debussy, Diaghilev, Albéniz and Dukas, 
absorbing ideas like a sponge. In 1911–12 
he travelled to Milan, Brussels and 
London, then in 1913 to Nice, before the 
outbreak of the First World War forced him 
to return to Spain.

During 1914 and 1915, Falla travelled 
across Spain with the theatrical impresario 
Gregorio Martínez Sierra and Gregorio’s 

mastering it with what he called ‘the ease 
of a consummate solfègist’ (one who can 
read music). 

The ballet tells the story of the widow 
Candela, who longs to marry her 
childhood sweetheart Carmelo. Candela 
is haunted (literally) by her unfaithful 
husband. She must dance with his ghost 
every night, until she can trick him into 
leaving with his erstwhile lover Lucia’s 
soul instead of hers, and be with her true 
(and, crucially, very much alive) love at 
last. In the orchestral suite we hear today, 
the role of the singing and dancing gypsy 
Candela is played by the cor anglais.

Despite the ambition of his vision, Falla’s 
El amor brujo did not quite ascend to 
the dizzy heights of La vida breve when 
it came to its reception in Madrid. His 
attempts to draw upon authentic Spanish 
musical traditions were regarded by some 
critics as being swamped by ‘foreign 
influences’ and his ‘obsession with 
the modern French school’, his use of 
impressionistic orchestral colour picked 
up in Paris and elsewhere apparently 
too much for their sensibilities. Others 
praised his orchestral palette and deft 
combination of popular elements into 
a classical framework. It is difficult not 
to side with these more open-minded 
listeners when it comes to the orchestral 
suite from the ballet, with its luscious 
‘Pantomime’ complete with singing cello 
solo, dazzling ‘Dance of terror’, and the 
‘Ritual fire dance’ that has become Falla’s 
best-known work.  

wife, María Lejárraga – who, it later 
transpired, was the real brains of the pair, 
writing almost all of the plays credited to 
Gregorio. It was almost certainly María 
who wrote the scenarios for Falla’s next 
two stage works, the gitanería (‘gypsy 
revel’) El amor brujo (Love the magician) 
and the pantomime  El corregidor y la 
molinera (The magistrate and the miller). 

Back in Madrid, Falla set to work writing El 
amor brujo, in which – as with La vida breve – 
he sought to unite art music with the spirit 
of traditional gypsy music. His objective 
was to celebrate the full beauty of gypsy 
folk music through the lens of the classical 
tradition, without losing the raw essence 
of the original. One of the work’s stars was  
the singer and dancer Pastora Imperio, a 
celebrated artist of gypsy origin. Though 
she was not classically trained, she had 
an immediate affinity with Falla’s output, 

Fazıl Say  (b. 1970) 
Piano Concerto ‘Mother Earth’  
(2025) (30 mins) 

I Prelude  
II Earth  
III Forest  
IV Interlude 
V Sea  
VI River  
VII Postlude

Born in Ankara, Fazil Say showed an early 
aptitude for both piano and composition – 
passions that he continues to combine to 
this day. In his own music, Say frequently 
draws upon his Turkish roots and his 
experiences of studying in Germany – 
allusions to the great Austro-German 
composers abound – alongside a deep 
love of jazz and improvisation. 

Say is also acutely aware of political 
and environmental concerns, from the 
lamentation of his rhapsodic piano 
composition, Black Earth (2005) – 
partly inspired by Turkish folklore – to 
addressing terrorist attacks and their 
impact in his cello concerto Never Give Up 
(2007). Reflecting a similar concern for our 
world, Mother Earth is a seven-movement 
piano concerto conceived, in the 
composer’s words, as ‘a dramatic wake-up 
call in the fight to avoid a climate crisis’. 

The work begins with a ‘Prelude’ in which 
the piano articulates the essence of this 
message with an arresting musical call 

Programme notes
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to action: a main theme that threads its 
way through the whole concerto. Several 
movements represent nature in all its 
powerful variety. The second movement, 
‘Earth’, evokes the destructive force of 
earthquakes and landslides – a planet in 
pain. Movement three, ‘Forest’, contrasts 
the sounds of the forest and animal 
calls with the devastation of forest fires, 
and a similar juxtaposition is found in 
movements five and six, ‘Sea’ and ‘River’ 
respectively, which incorporate the 
life-giving properties of water with the 
dangers of drought and flood. Framing 
these powerful nature pictures, along with 
the ‘Prelude’, are an ‘Interlude’ (movement 
four) and ‘Postlude’ (movement seven), 
in which Say uses pertinent and poignant 
quotations from Black Earth.

Programme notes © Joanna Wyld, 2025

 

Interval (20 mins)

The Eighth Symphony is sometimes 
called Dvořák’s ‘English’ symphony, partly 
because of its popularity here, and partly 
because – due to a dispute between the 
composer and his publisher Simrock – 
it was initially published by Novello in 
London. However, its music is wholly 
Czech in flavour. Although it is one of the 
composer’s sunnier orchestral works, 
especially compared to the turbulent 
Seventh Symphony, it still contains plenty 
of drama.

The opening Allegro con brio begins with 
a dignified, broad-breathed theme for 
cellos and wind instruments. This returns 
twice, the second time in a dramatic 
version for brass. The movement’s other 
principal theme is a birdcall-like melody 
introduced in the flute. There is also a 
wealth of subsidiary musical ideas which, 
in the words of Dvořák’s compatriot Leoš 
Janáček, keep the listener in a state of 
‘constant but pleasurable excitement’. 
The ensuing Adagio begins quietly, with a 
pensive string melody, a dialogue between 
chattering flute and languid clarinets, and 
a little folk dance featuring a violin solo. 
However, the mood becomes increasingly 
intense, culminating in a thrilling climactic 
passage for full orchestra. Only in the final 
bars does calm return.

Dvořák followed his friend Brahms (in his 
Second and Third Symphonies) by making 
the third movement a reflective intermezzo 
rather than an ebullient scherzo. Its outer 
sections are a wistful minor-key waltz. The 
optimistic major-key trio and the sprightly 

Antonín Dvořák  
(1841–1904) 
Symphony No. 8 in G major, Op. 88 
(1889) (36 mins)

I Allegro con brio  
II Adagio  
III Allegretto grazioso – Molto vivace  
IV Allegro ma non troppo

The summer of 1889 was an especially 
happy one for Antonín Dvořák. He wrote 
to his friend Alois Göbl that his head was 
full of musical ideas – ‘if only one could 
write them down straight away!’ Many 
were for his Eighth Symphony, much of 
which he composed during August and 
September at his rural retreat in Vysoká 
u Příbramě, Bohemia. The composer’s 
biographer Otakar Šourek suggested that 
the landscape there had a considerable 
effect on his work: ‘in communion with 
Nature, in the harmony of its voices and 
the pulsating rhythms of its life, in the 
beauty of its changing moods and aspects, 
his thoughts came more freely.’ 

Dvořák wrote the symphony to celebrate 
his admission into the Prague Academy, 
dedicating it ‘to the Bohemian academy 
of Emperor Franz Joseph … in thanks 
for my election’. He conducted both the 
acclaimed Prague premiere on 2 February 
1890 and several further performances, 
including one in Cambridge in 1891, on the 
eve of his receiving an honorary doctorate.

polka-like coda recycle a melody from the 
composer’s comic opera The Stubborn 
Lovers. A trumpet fanfare that the Czech 
conductor Rafael Kubelík termed a ‘call 
to the dance’ opens the finale. This is an 
inventive set of variations on a graceful 
theme introduced – like the symphony’s 
very first theme – in the cellos. Highlights 
include a noisy passage resembling a 
village folk band, an elegant flute solo 
and an energetic Slavic march. The later 
variations become increasingly meditative 
and soulful, but the ‘village folk band’ 
music eventually returns to sweep the 
symphony to an exhilarating conclusion.

 Programme note © Kate Hopkins, 2023
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Loved it? Share it.
Share your Philharmonia experience  
and stay in touch with the latest from 
 the orchestra on our social channels:

	 /philharmonialondon

	 	 Philharmonia Orchestra

	 	 @philharmonia_orchestra

	 	 @philharmoniaorchestra

 	 @philharmonialondon 

 	 	 @philharmonia
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What inspired Mother Earth?

Mother Earth is a piano concerto written 
around the themes of ecology and the 
environmental challenges our planet 
faces today, particularly climate change. It 
portrays both the beauty of our world and 
the damage we cause with our own hands. 
I wanted to create a piece that raises 
awareness of this great danger. 

How has improvisation shaped your 
identity as both a pianist and composer?

My first piano teacher was Mithat Fenmen, 
when I was only five years old. Before 
each lesson, he had a very interesting 
method: he would ask me to improvise 
freely, as long as I wanted. He told me to 
express through music whatever I had 
seen that day, the cars on the street, 
children playing at school, football, traffic 
jams, whatever came to mind. I would 
start to play and translate it all into sound. 
This practice greatly developed my 

improvisational ability. Improvisation is 
the twin sibling, indeed, the very mother 
of composition. Every composition is 
born from improvisation. So, I began both 
playing the piano and composing music 
simultaneously when I was five.

You were awarded the International 
Beethoven Prize for Human Rights and 
Freedom. How do social and political 
themes influence your music?

My compositions have always reflected 
the world we live in. Sometimes I depict 
a city, sometimes an event, sometimes 
nature or its destruction, sometimes an 
individual. Almost all my works have a 
subject, a story. Therefore, the social and 
political realities of the world have always 
found their way into my music. I received 
the Beethoven Prize in 2016. Beethoven, of 
course, stands among our greatest guiding 
lights in music when it comes to ideals 
like human rights and democracy. For that 
reason, receiving an award in his name 
was a profound honor for me.

What do you hope audiences take away 
from your music?

I believe that both the orchestra 
musicians, Maestro Rouvali, and the 
London audience will enjoy Mother Earth 
and appreciate what I wanted to convey 
through it. It’s rich in rhythm, melody, and 
atmosphere, easy to follow, yet full of 
expressive depth. You’ll often hear sounds 
that evoke nature itself, which I hope will 
make it a fascinating experience  
for everyone. 

Get to know  Fazıl Say
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About the Philharmonia 

Founded in 1945, the Philharmonia 
Orchestra celebrates its 80th birthday  
in the 2025/26 season. 

Conductor Santtu-Matias Rouvali took up 
the baton as Principal Conductor in 2021, 
and Marin Alsop joined him as Principal 
Guest Conductor in 2023. 

They follow in illustrious footsteps: 
Herbert von Karajan, Otto Klemperer, 
Riccardo Muti, Giuseppe Sinopoli, 
Christoph von Dohnányi, Vladimir 
Ashkenazy and Esa-Pekka Salonen are 
some of the key conductors who have 
shaped the Philharmonia’s reputation  
as one of the world’s great orchestras.

The Philharmonia has premiered music by 
composers including Richard Strauss, Sir 
Peter Maxwell Davies and Errollyn Wallen 
and performs with many of the world’s 
most admired soloists. Víkingur Ólafsson is 
this season’s Featured Artist, and Gabriela 
Ortiz is Featured Composer. 	

Resident at the Southbank Centre since 
1995, the Philharmonia also holds 
residencies in Basingstoke, Bedford, 
Canterbury and Leicester, and tours 
extensively worldwide. Last month the 
Orchestra undertook a major US tour 
culminating in two concerts at Carnegie Hall. 

The Philharmonia’s 80-year recording 
history includes many benchmark LPs 
and more than 150 film and video game 
soundtracks. The Orchestra’s recording 
of Beethoven’s Symphony No. 5 is 
travelling through interstellar space 
on board the Voyager spacecraft, and 
immersive installations and virtual reality 
experiences introduce orchestral music  
to new audiences. 

The Philharmonia is committed to nurturing 
and developing the next generation of 
instrumentalists and composers, with  
a focus on increasing diversity within  
the classical music industry.
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Fazıl Say – pianoSanttu-Matias Rouvali – 
Principal Conductor

Fazıl Say has been captivating audiences 
and critics around the world for over 25 
years – in a way that is uniquely his own. 
A concert with Fazıl Say is never just a 
performance: it speaks directly to the heart. 

Say has performed with many renowned 
American and European orchestras 
and numerous leading conductors. 
His repertoire ranges from Bach to 
contemporary music, including his own 
compositions for piano. He has performed 
on all five continents. With violinist 
Patricia Kopatchinskaja, he performs in 
a long-standing duo, and other notable 
collaborators include Maxim Vengerov, the 
Minetti Quartett, and Marianne Crebassa. 

As a composer, Say has received 
commissions from leading orchestras and 
institutions. His oeuvre encompasses six 
symphonies, two oratorios, several solo 
concertos, as well as numerous works for 
piano and chamber ensembles.

This season, Fazıl Say is the Artist in 
Residence at both the Schleswig-Holstein 

Santtu-Matias Rouvali took up the baton as 
Principal Conductor of the Philharmonia 
Orchestra in 2021. He is just the sixth 
person to hold that title since the 
Philharmonia was founded in 1945. 

Santtu performs with us in all our 
residency venues – at the Southbank 
Centre in London, and in Bedford, 
Leicester, Canterbury and Basingstoke 
– at the BBC Proms, and Edinburgh 
International Festival. Annual visits to the 
Mikkeli Festival in Finland have fast become 
a highlight of our players’ calendars.

In October 2025, as the Philharmonia 
turned 80, Santtu conducted on a major 
tour to the US, culminating at Carnegie 
Hall. He has also toured with us to Finland, 
Estonia, Germany, Austria, Spain and Japan. 

In our 2025/26 London season, he 
collaborates with soloists including 
Víkingur Ólafsson, Hilary Hahn and Lisa 
Batiashvili, and conducts music from 
Beethoven to Bernstein. In the season 
finale, he recreates an epic all-Strauss 

Festival and the Gstaad Menuhin Festival, 
as both performer and composer. 

As well as the Philharmonia, orchestras 
performing his latest piano concerto  
Mother Earth this season include the 
Deutsches Symphonie-Orchester Berlin, 
the Helsinki Philharmonic, the RAI Torino, 
and the Orchestre National de Belgique. 

Upcoming premieres include a Mandolin 
Concerto commissioned by Avi Avital, 
a string quartet commissioned by the 
Goldmund Quartet and a concerto for 
ancient lyre, commissioned by the 
Thessaloniki State Orchestra, which will 
be premiered at Vienna’s Musikverein. 

Say has built a discography of over 50 
recordings. They have earned numerous 
accolades, including four ECHO Klassik 
Awards and a Gramophone Classical 
Music Award. Notable recordings 
include his critically acclaimed complete 
Beethoven piano sonatas and Bach’s 
Goldberg Variations, both released by 
Warner Classics in January 2020. His 
album Oiseaux Tristes was awarded the 
2025 OPUS KLASSIK Award in the Solo 
Instrumental category.

In the 2025/2026 season, the release of 
Say’s major new work Mozart and Mevlana 
marks a powerful musical dialogue 
between East and West, premiered 
alongside Mozart’s Requiem and inspired 
by the poetry of Rumi. He also continues 
to release his own compositions on his 
own label, ACM. 

concert originally conducted in 1947 by 
Richard Strauss himself.  

In autumn 2024 Santtu led our series 
Nordic Soundscapes, conducting music by 
Sibelius, Grieg, Nielsen, María Sigfúsdóttir, 
Miho Hazama and Mats Larsson Gothe.
In our 2023 series Let Freedom Ring he 
conducted music by George Gershwin, 
Duke Ellington and Wynton Marsalis. 
Originally a percussionist, he had the 
audience dancing in the aisles when 
he played drum kit in the first ever 
performance of the Philharmonia Big Band. 

Santtu’s live recordings on the 
Philharmonia Records label feature 
Strauss tone poems, Shostakovich 
symphonies, Mahler’s Resurrection 
Symphony and two Stravinsky ballets.  

From 2017 – 2025 Santtu was Chief 
Conductor of Gothenburg Symphony, with 
whom he is recording an award-winning 
Sibelius cycle. He is Honorary Conductor 
of Tampere Philharmonic Orchestra, and 
also performs regularly with many top 
orchestras around Europe and the US 
including Berliner Philharmoniker and 
Concertgebouw, as well as New York 
Philharmonic, Cleveland Orchestra and 
Chicago Symphony Orchestra. 

When he’s not conducting, Santtu loves 
to spend time meditating, foraging and 
hunting in the forest around his home in 
Finland, and cooking the food he brings 
home. 
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FIRST VIOLINS 

Zsolt-Tihamér Visontay

Eunsley Park

Eugene Lee

Daniel Mészöly

Karin Tilch

Eleanor Wilkinson

Emma Lisney

Soong Choo

Adrián Varela

Victoria Irish

Chair endowed by Gillian 

and Lionel Frumkin

Izzy Howard

Peter Fisher

Charlotte Reid

Yuriko Matsuda

Hanna Tracz

Shuyang Josh Jia

SECOND VIOLINS  

Doriane Gable

The Principal Second Violin 

Chair is endowed by Nick 

and Camilla Bishop 

Fiona Cornall

Nuno Carapina

The No. 3 Second Violin chair  

is endowed anonymously

David López Ibáñez

Susan Hedger

Julian Milone

Chair endowed by Sir Peter  

and Lady Middleton

Gideon Robinson

Marina Gillam

Tom Aldren

Susan Bowran

Sali-Wyn Ryan

Ikuko Sunamura

Emma Martin

Nynke Hijlkema

VIOLAS 

Scott Dickinson *

The Principal Viola  

Chair is endowed by  

the Tertis Foundation 

Joel Hunter 

 

Sylvain Séailles

Chair endowed by Ruth and  

Henry Amar

Daichi Yoshimura

Sara Sheppard 

Chair endowed by  

The Fernside Trust

Cameron Campbell

Linda Kidwell

Stephanie Edmundson

Carol Hultmark

Claire Maynard

Gregory Aronovich

Rebecca Carrington

CELLOS

Richard Birchall 

Ella Rundle

The No. 2 Cello Chair is 

endowed by Jane and 

Julian Langer 

Yaroslava Trofymchuk

Anne Baker

Alexander Rolton 

Chair endowed by Manuela 

Ribadeneira

Silvestrs Kalniņš

Tamaki Sugimoto

Nina Kiva

Anna Mowat

Yvonne-Marie Parsons

DOUBLE BASSES 

Jason Henery 

The Principal Double Bass  

Chair is endowed by Sir 

Sydney and Lady Lipworth in 

memory of Bertrand Lipworth  

Owen Nicolaou

Michael Fuller

Chair endowed by Naomi  

and Christophe Kasolowsky 

Gareth Sheppard

Simon Oliver

Margarida Castro

James Trowbridge

Ryan Smith

FLUTES

Samuel Coles †

The Principal Flute Chair  

is endowed by Norbert  

and Sabine Reis

June Scott

The No. 2 Flute Chair is 

endowed anonymously

PICCOLO

Robert Looman †

OBOES 

Timothy Rundle

The Principal Oboe Chair  

is endowed in memory of  

Stephen Rundle

Imogen Davies

The No. 2 Oboe Chair is 

endowed by Michael Stott

COR ANGLAIS

Thomas Davey

CLARINETS 

Maura Marinucci †

Laurent Ben Slimane †

BASSOONS 

Robin O’Neill †

The Principal Bassoon Chair 

is endowed by Penny and 

Nigel Turnbull  

Shelly Organ

CONTRABASSOON

Luke Whitehead

The Principal Contrabassoon 

Chair is endowed by David 

and Penny Stern

HORNS  

Laurence Davies

The Principal Horn Chair  

is endowed by John and 

Carol Wates in memory  

of Dennis Brain 

Kira Doherty †

Alexei Watkins

 

Carsten Williams

The No. 4 Horn Chair is 

endowed by James Rushton

Will Scotland

TRUMPETS

Jason Evans †

Robin Totterdell

TROMBONES

Byron Fulcher ‡

Philip White §

	

BASS TROMBONE

James Buckle † 

The Principal Bass Trombone 

Chair is endowed by 

Christopher Elliott MBE

TUBA

Peter Smith ‡

TIMPANI

Antoine Bedewi

PERCUSSION

Paul Stoneman †

The Principal Percussion 

Chair is endowed by Patricia 

Kalmans and Michael Ozer

Tom Edwards

David Merseguer Royo

PIANO

Zeynep Rattle

HONORARY MEMBERS

OF THE PHILHARMONIA

ORCHESTRA

Vladimir Ashkenazy

Riccardo Muti

Esa-Pekka Salonen KBE

David Whelton LVO OBE,

   Hon FRAM, Hon RCM

Lady Lipworth CBE

Rev John Wates OBE 

	 Hon FRAM FRSA 

	 and Mrs Carol Wates

Laurence Modiano

Who’s who

In Memoriam:

Mansel Bebb

Sir Sydney Lipworth KC

Lorin Maazel

Giuseppe Modiano

Daniel Salem

Kurt Sanderling

Hazel Westbury

HONORARY DOCTOR

Dr Peter Newman

†	 Professor at the Royal 

	 Academy of Music

‡   Professor at the Royal 		

 	 College of Music

*	 Professor at the  

	 Guildhall School of  

	 Music and Drama 

§	 Professor at Trinity 		

	 Laban Conservatoire of 	

	 Music and Dance 

PATRON 

His Majesty King Charles III

	

BOARD 

Lord King of Lothbury KG, 

	 GBE, DL, FBA 

	 Chair

James Buckle

	 President

Soong Choo

	 Joint Vice-President

Alexander Rolton

	 Joint Vice-President

David Aitman

Nick Bishop

Fiona Cornall

Susan Hedger

Johanne Hudson-Lett

Julian Milone

David Pickard OBE

Terence Sinclair

Paul Stoneman

Luke Whitehead

ARTISTIC COMMITTEE 

Fiona Cornall

Sylvain Séailles

Zsolt-Tihamér Visontay

Eleanor Wilkinson

PHILHARMONIA 

FOUNDATION BOARD 

(USA) 

Matthew H. Hurlock 

President

Andrew Davis

Kathryn Davis

Joe Field

Benjamin Hildner

Amanda Grove Holmén

Sharon Jacob

Latifa Kosta

Serena Lese

Lady Lipworth CBE

Irene Mavroyannis 

Maureen Mulheren  

Saul Nathan

Betsy Pitts

The Honorable and

	 Mrs Jay T. Snyder

David Whelton LVO OBE,  

	 Hon FRAM, Hon RCM

Thorben Dittes

	 Ex-officio as CEO, 		

	 Philharmonia Ltd

Susan A. Mathisen

	 Administrator

This list was correct at the 

time of going to print but 

is subject to alteration. For 

all Philharmonia members 

visit philharmonia.co.uk/

orchestra/players. 

It’s more than a performance, it’s a spark: 
the start of a connection to something bigger.
 
Your legacy will support every generation 
to experience the joy of live orchestral music 
— up close, and often for the first time.
 
Discover how you could give a gift of 
access, opportunity, and lifelong impact.
 
philharmonia.co.uk/legacy
introduction@philharmonia.co.uk

Your legacy. 
Their first encounter 
with live music.
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Thank you

Core Funder

Major Orchestra Partners

Corporate Supporters

Residency Partners

We are grateful to the Philharmonia supporters whose contributions help us make 
extraordinary music accessible to everyone.

CONDUCTOR’S CIRCLE

Ruth and Henry Amar 

John and Caroline Nelson 

The Michael and Nicola Sacher 

	 Charitable Trust

Joy Antonia Sigaud 

F Willams (Bedford) Ltd 

CONCERT MASTER’S CIRCLE

Dr Peter Barker

Mr and Mrs Raj Bhatia

Mervyn and Helen Bradlow  

Marlies Branston

StJohn Brown

Paul and Sally Cartwright  

Shibo Chen

Kate Collis 

Beth and Michele Colocci 

Dr and Mrs Paul Conway

Mr Rupert Darbyshire 

Lionel and Gillian Frumkin

Steve & Cristina Goldring

Helaine Gordon

Mrs Maggie Guitar

Mr Malcolm Herring

Nathan and Frances Kirsh 

Ting Zwei Kuei

Stanley Lowy MBE

Stephen and Jacqueline Lyon

Christian and Myrto Rochat  

David and Lynda Snowdon 

Lady Juliet Tadgell

Eric Tomsett

Stephen and Sophie Warshaw

Mr David J. Williams

CHAIR ENDOWERS

Ruth and Henry Amar

Nick and Camilla Bishop

Christopher Elliott MBE 

The Fernside Trust 

Lionel and Gillian Frumkin

Philip Green CBE and Judy Green

Cliff and Jeannie Hampton

Patricia Kalmans and 		

Michael Ozer

Naomi and Christophe 

 	 Kasolowsky

Mr and Mrs Julian Langer

Sir Sydney Lipworth KC  

	 and Lady Lipworth CBE

Lord and Lady King of Lothbury

Sir Peter and Lady Middleton

Norbert and Sabine Reis

Manuela Ribadeneira

Christine Rundle, in memory  

	 of Stephen Rundle

James Rushton

David and Penny Stern

The Tertis Foundation

Penny and Nigel Turnbull

Rev John Wates OBE Hon FRAM FRSA  

	 and Mrs Carol Wates

AMERICAN PATRONS OF THE 

PHILHARMONIA FOUNDATION

Aileen Bruner

Jozelyn Davis

Kathryn and Andrew Davis

The Shelby Cullom Davis 	  

	 Charitable Fund

Michael Carr

Joe Field

Lydia and Manfred Gorvy

Leila Govi

Amanda Grove Holmén

Benjamin Hildner

Matthew and Severa Hurlock

Mr and Mrs William L. Jacob III

Mr and Mrs William Douglas Lese

Irene Mavroyannis

Maureen Mulheren

Betsy and Rob Pitts

Nicole Salmasi

The Honorable and Mrs Jay T. Snyder

Mrs Jan van Eck

THE KLEMPERER SOCIETY

The Revd Jeremy and Mrs Arthern

Roger Butland and Jean Daly

Mr Roger Charters

Mr Stuart Chillingworth

Adrian Clark

William Cockcroft

Ms Paula Cowin

Professor Gavin Drewry

Mr Richard England

Mr John Gwynn

Mrs Judicaelle Hammond

Andrew Hunter

Mr David James

John King

Lord King of Lothbury

Mr Matthew Knight and  

	 Dr Simon Wakefield

Laurence Lewis

Saul Nathan

David and Jenny Pratt

Mr Marc Prema-Ratner and 		

	 Mr Stephen Davis

Stuart and Margaret Renshaw

Michael and Jill Reynolds

Ann Ritchie

Michael and Suzette Scott

Mr Ian Sewell 

Terence Sinclair 

Mr and Mrs Julian Tucker

Andrew and Hilary Walker

Mr Neil Walker

Mr Ian Webb

Mr David J. Williams

Dr Ernst Zillekens

SYMPHONY FRIENDS

Mr Ronald Adair 

Nicholas Baumgartner

Rogert Butland and Jean Daly 

Dr Patrick Byrne

Amanda Carter

Mr Roger Charters

Denys Clarke

Mrs Shimona Cowan

Michael Gell

Mr and Mrs Gavin Graham

Robert Gray

Colin Hall and Naomi Hall

Mrs Leslie Hamel and Dr Harald Henn

Melanie J. Johnson

Mr Raphaël Kanza

Markus and Chantal Metyas 

Mr and Mrs Francis Norton

Dr Judith and Harold Paisner 

Kim Polman

Stuart Poyner

David Pratt

Michael and Nina Richards 

Professor John and  

	 Mrs Alison Shepherd

David and Ruth Simkins

John and Helen Skinner

Joe and Lucy Smouha

Mr and Mrs Colin Stevens

Mark Walker

LEADERSHIP GIFTS

Dominic Webber Trust  

Latifa Kosta

Sir Sydney Lipworth KC  

	 and Lady Lipworth CBE

Laurence Modiano 			 

	 Charitable Trust

BENEFACTORS

Michael Brindle KC and Alison Brindle

The Fernside Trust

The Amaryllis Fleming 			 

Foundation

Philipp Freise

The Robert Fleming Hannay  

	 Memorial Charity

Charlotte Hogg

HSH Dr Donatus, Prince of Hohenzollern

The Nathan Family

Manuela Ribadeneira

The Lloyd E. Rigler-Lawrence  

	 E. Deutsch Foundation

Norbert and Sabine Reis

Christian and Myrto Rochat

Mr and Mrs Julian Schild 

Terence and Sian Sinclair

EC Sosnow Charitable Trust

TRUSTS AND FOUNDATIONS

ABO Trust’s Sirens programme

The Andor Charitable Trust

Art Mentor Foundation Lucerne

Cockayne – Grants for the Arts

The Maud Elkington Charitable Trust

Garrick Charitable Trust

Oliver Green Memorial Trust

McLay Dementia Trust

Edith Murphy Foundation

Orchestras Live

The Sidney Perry Foundation

The Austin and Hope Pilkington Trust

The David and Elaine Potter Foundation

The Radcliffe Trust

Scops Arts Trust

The John Thaw Foundation 

Thriplow Charitable Trust

 

Thank you to all our supporters  

who wish to remain anonymous



Come back for more: 

philharmonia.co.uk
0800 652 6717

Music is 
not what 
we do. 
It’s what 
we are.

Santtu and Hilary Hahn 
Hear one of the top violinists 
of our time in Prokofiev’s 
Violin Concerto No. 2 
Sun 1 Feb, 7.30pm  

 
Esa-Pekka Salonen  
and Víkingur Ólafsson 
Be at the UK premiere of 
John Adams’s ‘After the Fall’ 
Wed 25 Feb, 7.30pm  

 

Marin Alsop and  
Alisa Weilerstein 
Scheherazade, and Gabriela 
Ortiz’s new Cello Concerto 
Thu 12 Mar, 7.30pm

Denis Kozhukhin  
plays Beethoven 
Enjoy the spellbinding 
‘Emperor’ Concerto 
Sun 29 Mar, 5pm 

Bruce Liu plays Ravel 
The outstanding Canadian 
pianist plays Ravel’s jazz-
inflected Piano Concerto in G 
Sun 12 Apr, 3pm

Nicola Benedetti  
plays Elgar 
Elgar’s Violin Concerto is 
paired with Debussy’s La Mer 

Sun 19 Apr, 3pm


