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This concert is full of vivid musical
storytelling, led by conductor Rafael
Payare, whose energy and charisma bring
thrilling colour to every performance.

We open with Berlioz's Roman Carnival
Overture, a burst of celebration and
orchestral sparkle. Listen for bright brass
fanfares, lively rhythms and a gorgeous
solo for the cor anglais.

Next comes the London premiere of a
trumpet concerto called Altar de Bronce,
written especially for soloist Pacho Flores
by our Composer in Residence, Gabriela
Ortiz.

You will hear the trumpet take on many
voices - singing, dancing and soaring above
the orchestra - inspired by the rhythmic
drive of Mexican popular music.

After the interval, Berlioz's Symphonie
fantastique invites you into a dream world.
Each movement paints a scene, from a
glittering ballroom to a stormy night in the
countryside. Listen for the recurring melody
that represents the composer’s beloved,
returning again and again as his imagination
spirals into an opium-fuelled nightmare. The
final movement, with tolling bells and eerie
effects, is one of the most dramatic endings
in all orchestral music, representing his own
execution.

Welcome to this

Philharmonia$//

evening’s concert

Rafael Payare conducts
Symphonie fantastique

Thursday 27 November 2025, 7.30pm

Southbank Centre’s Royal Festival Hall

Rafael Payare - conductor
Pacho Flores - trumpet

BERLIOZ Roman Carnival Overture
(8 mins)

ORTIZ Trumpet Concerto, ‘Altar de

Bronce’ (London premiere, Philharmonia

commission)
(24 mins)

Interval (20 mins)

BERLIOZ Symphonie fantastique
(49 mins)

This performance finishes at
approximately 9.30pm

0800 652 6717

His Majesty King Charles III
Patron

Santtu-Matias Rouvali
Principal Conductor

Marin Alsop
Principal Guest Conductor

Esa-Pekka Salonen KBE
Conductor Laureate

Christoph von Dohnanyi
Honorary Conductor 2008-2025

Zsolt-Tihamér Visontay
Concert Master

Philharmonia Social

Philharmonia Social is our new
initiative to help everyone feel
welcome at our concerts.

Our staff, players and volunteers
will be Level 2 next to the singing lift
before and after the concert.

6.30pm: a short introduction to
the orchestra and this evening's
performance

6.45pm: your chance to join the
conversation, ask questions and
connect with your fellow audience
members.




Programme notes

Hector Berlioz © Public Domain

Hector Berlioz
(1803 -1869)

Roman Carnival Overture, Op. 9
(1901) (8 mins)

Berlioz was the Romantic artist par
excellence. Much given to Werther-like
communion with Nature and meditations
on suicide, he spent his early student
years among the morbid horrors of
medical school: ‘dirty hospital orderlies,
dreadful dissecting-room attendants,
hideous corpses, the screams of patients,
the groans and rattling breath of the
dying’. He was clearly not cut out to be a
doctor. Fortunately, his stubborn devotion
to music overcame his parents’ opposition
and, after winning a place at the Paris
Conservatoire, falling in love with Harriet
Smithson and exorcising his passion in the
Symphonie fantastique, he won the Prix de
Rome in 1830 at the age of 26.

This was a surprise: the prize — a state-
funded stay in Italy — was often awarded
to mediocre composers, and many greats
failed to win it or succeeded only after
multiple attempts (this was Berlioz’s
fourth try).

In Italy, encounters with pirates,
pickpockets, pilgrims and the sights and
sounds of the South had a profound effect
on his music. One result was the opera
Benvenuto Cellini, a flop at its 1838 Paris
Opéra premiere. Only the overture was
liked, and five years later Berlioz reused
some of the music in Le carnaval romain
‘The Roman Carnival’, which was a hit at
its 1844 Paris premiére and quickly gained
popularity, especially in Austria.

In his memoirs, Berlioz recounts a
disastrous Viennese performance on two
pianos and a physharmonika, prompting
him to shout: ‘It’s not the Carnival, it’s
Good Friday that you're playing!’ A later
orchestral performance in Vienna was

a triumph: ‘exploded like a mass of
fireworks’.

Most of the music in The Roman Carnival
comes from Act Il of the opera. The
Allegro’s main themes were originally
choral, while the cor anglais solo began
as Cellini and Teresa’s love duet in Act

I. This theme recurs throughout, finally
reappearing as a quasi-fugue before being
swept away in a riotous burst of gaiety.

© Wendy Thompson
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Gabriela Ortiz © Mara Arteaga

Gabriela Ortiz
(b.1964)

Trumpet Concerto, ‘Altar de bronce’
London premiere, Philharmonia
commission

(2025) (24 mins)

By the time Gabriela Ortiz completed
her Altar de cuerda (2022) for violin and
orchestra, she was already considering
creating a counterpart for trumpet. As

it happened, the versatile Venezuelan
trumpet player Pacho Flores informed
her that he had a consortium of

five orchestras ready and willing to
commission a new musical altar from the
composer: Orquesta Sinfénica de Galicia,
Royal Liverpool Philharmonic Orchestra,
Orquesta Sinfénica de Mineria, New World
Symphony, and San Diego Symphony
Orchestra.
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When asked about the thematic,
expressive, or spiritual relationship
between the new work and her other
altars, the composer explained that Altar
de bronce is rather close to her Concierto
voltaje (2013) for timpani and orchestra.
Altar de bronce had a similar process: first
the title, then research on the process

of alloying copper and tin into bronze,
and then the actual writing of the score.
The idea that metal can exist in a solid or
liquid state became a central metaphor,
especially in the first part of the trumpet
concerto.

The work opens with a fanfare whose
essence comes from an earlier Ortiz
trumpet solo work, Tin-Tan-Fanfarria y
Mambo (2021). The core of the sonic
materials of Altar de bronce arise from that
initial fanfare; Ortiz imagined the fanfare
music gradually permeating the entire
orchestra (and the solo trumpet) like
molten metal, granulating and diffusing
through the orchestra.

The solo trumpet is accompanied by

a medium-sized orchestra with a rich
percussion section, which she uses

for a powerful rhythmic impulse and
instrumental color. The central section has
a very accentuated rhythm that refers to
Igor Stravinsky, while the movement of the
final section features a more clearly Latin
spirit, at Pacho Flores’s request.



Altar de bronce is a single movement

work, but in its development Ortiz clearly
marks a series of changes of tempo and
expression; specifically, the score contains
this indication: Part Il - Copper: reddish,
metallic and shiny color. Further on, the
score indicates: A ritmo di cumbia, and A
ritmo di mambo — Sempre brillante al fine.

Since this is a concerto tailor-made for
Pacho Flores, there is a passage that

the performer can play as written or
improvise. This is very much in keeping
with Pacho’s temperament and skill. The
same goes for the cadenza; it can be
played as written, or it can be improvised.
Although the basic solo instrument is

the trumpet in C, the soloist uses several
trumpets throughout the work. Towards
the end of Altar de bronce, Gabriela

Ortiz makes a mambo reference to her
symphonic work Antrépolis (2019),
dedicated to the city of nightclubs, Mexico
City.

The world premiere of Altar de bronce took
place on April 13, 2023, at the Auditorio

de Ferrol, in La Coruiia, with Manuel
Hernandez-Silva conducting the Orquesta
Sinfénica de Galicia and Pacho Flores

as soloist. The UK premiere with the

Royal Liverpool Philharmonic Orchestra
took place on July 8, 2023, conducted by
Domingo Hindoyan. The Mexican premiere
took place on August 19, 2023, with Carlos
Miguel Prieto conducting the Orquesta
Sinfénica de Mineria. These premieres
represent the birth of Gabriela Ortiz’s
eighth musical altar.

Altar de bronce is the most recent in this
series, but most likely will not be the last.

© Juan Arturo Brennan

Interval (20 mins)

Hector Berlioz
(1835 -1921)

Symphonie fantastique Op. 14
(1830) (49 mins)

I. Réveries, Passions (Reveries, passions):
Largo - Allegro agitato

Il. Un bal (A ball):

Valse allegro non troppo

lll. Scéne aux champs (Scene in the
fields): Adagio

IV. Marche au supplice (March to the
Scaffold): Allegretto non troppo

V. Songe d'un nuit du Sabbat (Dream of
the Night of the Sabbath): Larghetto —
Allegro — Ronde du Sabbatgro moderato

This symphony — one of the most
significant works of art of the early 19th
century — was written in 1830, just three
years after the death of Beethoven. Yet it
seems to inhabit a different world, that of
pure Romanticism. It was directly inspired
by Berlioz’s then unrequited passion for
an Irish actress, Harriet Smithson, whom
the impressionable young composer

first saw on 11 September 1827, playing
Ophelia to Charles Kemble’s Hamlet at
the Odéon Theatre in Paris. The impact

philharmonia.co.uk

of Shakespeare’s verse and Harriet’s
dramatic beauty was devastating.

Berlioz pursued Harriet Smithson with
dogged fanaticism, trying to arrange an
introduction. They eventually met on her
return to Paris in 1832 and, after a stormy
courtship, were married in October 1833.
As often happens, the real person failed to
live up to the idealized and adored image
of the ‘distant beloved’, and the marriage
was only briefly happy.

But in 1830, the sheer strength of
Berlioz’s desperate passion gave rise

to this extraordinary symphony, whose
form owes much to the symphonies of
Beethoven, which Berlioz first heard in
March 1828. “Beethoven opened before
me a new world of music, as Shakespeare
had revealed a new universe of poetry”,
he wrote. And in particular, the five-
movement form of the Sixth Symphony,
with its ‘programmatic’ titles, must have
influenced the corresponding structure of
Symphonie fantastique.

The basic premise of the work is

as follows: “A young musician of
extraordinary sensitivity and abundant
imagination, in the depths of despair
over a hopeless love, poisons himself
with opium. The drug, too feeble to kill
him, plunges him into a heavy sleep,
accompanied by weird visions, during
which his sensations, emotions and
memories are transformed in his affected
mind into musical images and ideas.
The woman he loves becomes for him a

0800 652 6717
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melody, like an idée fixe which he finds
and hears everywhere.”

Not surprisingly, reaction to Symphonie
fantastique was mixed. Berlioz stated

that three of the movements — the Waltz,
March to the Scaffold (which was actually
recycled from the unperformed opera Les
francs-juges) and the Witches’ Sabbath
“created a sensation”, with the March
“taking the audience by storm”. Schumann
thought it was a masterpiece, and wrote
a long essay defending the symphony
against its critics.

Despite Schumann’s perceptive
championship, other contemporaries were
baffled and outraged by the Symphonie
fantastique’s innovations. “What a good
thing it isn’t music,” sniffed Rossini. The
following year Berlioz wrote a sequel, a
lyrical monodrama called The Return to
Life, which went the way of many such
follow-ups before and since, disappearing
into almost total obscurity.

© Wendy Thompson
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Rafael Payare - conductor

Rafael Payare © Henry Fair

With innate musicianship, charismatic
energy, and a gift for communication,
conductor Rafael Payare brings
“considerable grace and considerable
swagger” (Los Angeles Times). The 2025-26
season marks his fourth as Music Director
of Canada’s Orchestre symphonique

de Montréal (OSM) and seventh with
California’s San Diego Symphony (SDS).
He is also Principal Conductor of Virginia’s
Castleton Festival and Conductor Laureate
of Northern Ireland’s Ulster Orchestra,
where he was Music Director from 2014 to
2019.

This season, Payare and SDS continue
their Shostakovich and Mahler symphony
cycles, performing Shostakovich’s Eighth
and Mahler’s Seventh. Other highlights
include Bruckner’s Fourth, Sibelius’s
Violin Concerto with Augustin Hadelich,
Beethoven'’s First, Mendelssohn’s Third,
and a Brahms festival featuring the
German Requiem, all four symphonies,
and the Violin Concerto with Leonidas
Kavakos. Gabriela Ortiz’s new cello

concerto Dzonot, dedicated to Alisa
Weilerstein, also premieres. At OSM,
Payare opens with Berlioz’s Damnation of
Faust and leads Mahler’s Fourth and Ninth,
Beethoven with Emanuel Ax, Mozart’s
Marriage of Figaro, Tchaikovsky with Bruce
Liu, and Stravinsky’s Rite of Spring. He
debuts with the Royal Concertgebouw
Orchestra and appears with the Cleveland
and Philadelphia Orchestras, Pittsburgh
Symphony, London’s Philharmonia, and
NHK Symphony.

In 2024-25, Payare and SDS inaugurated
San Diego’s renovated Jacobs Music
Center with Schoenberg’s Gurre-Lieder,
marking the composer’s 150th anniversary
and releasing an all-Schoenberg album on
Pentatone. Previous recordings include
Strauss’s Ein Heldenleben and Mahler’s
Riickert-Lieder (2024) and Mahler’s

Fifth (2023), named Editor’s Choice by
Gramophone and BBC Music Magazine.

Born in Barcelona, Venezuela, Payare
began horn at 14 in El Sistema, later
serving as Principal Horn of the Simén
Bolivar Symphony Orchestra. Mentored
by José Antonio Abreu, Lorin Maazel, and
Krzysztof Penderecki, he now inspires
young musicians worldwide through El
Sistema and projects with major youth
orchestras. Payare lives in San Diego
and Montreal with his wife, cellist Alisa
Weilerstein, and their two children.

philharmonia.co.uk

Pacho Flores - trumpet

Pacho Flored © Juan Martinez

Pacho Flores was awarded First Prize
in the “Maurice André” International
Contest, the most renowned trumpet
Contest in the world, as well as First
Prize in the “Philip Jones” International
Contest and First Prize in the “Citta di
Porcia” International contest. Trained
in the marvelous Orchestra System

for Youth and Children in Venezuela,
he received top recognition for his
performances, recitals, and recordings
as a soloist.

Capable of managing classical or
popular styles indistinctively, Flores
adds to his captivating interpretations
a great deal of energy tinged with the
most beautiful instrumental colors.
Acting as soloist, he has performed
with the Philharmonic Orchestra of
Kiev, Camerata from St. Petesbourg,
Orchestral Ensemble from Paris,
Orchestre de la Garde Républicaine,
NHK Orchestra from Japan, Symphony
Orchestra of Tokio, Philharmonic
Orchestra of Osaka, Simé6n Bolivar

Symphony Orchestra from Venezuela,
Symphony Orchestra of Dusseldorf,

and the Arctic Philharmonic Orchestra
amongst many others. He has also given
recitals in concert halls such as the
Carnegie Hall in New York, Pleyel Hall in
Paris, and the Opera City in Tokio.Serving
as one of the founding members of the
Simoén Bolivar Brass Quintet, he has taken
part in numerous tours around Europe,
South America, United States, and Japan.

Experienced orchestral musician, Flores
has held the leading Trumpet position in
the Simén Bolivar Symphony Orchestra
of Venezuela, Saito Kinen Orchestra from
Japan, and the Symphony Orchestra of
Miami, under the musical direction of
Maestros like Claudio Abbado, Sir Simon
Rattle, Seiji Ozawa, Giuseppe Sinopoli,
Rafael Friitbeck of Burgos, Eduardo
Marturet, and Gustavo Dudamel including
many others.

Founding Director of the Latin-American
Trumpet Academy in Venezuela, he
fosters a promising generation of young
talents. Flores is extremely keen on
promoting Contemporary Music and does
so providing important contributions

by means of the performance and
interpretation of his instrument. His
repertoire includes commissions and
premieres of works by composers such
as Roger Boutry, Efrain Oscher, Giancarlo
Castro, Santiago Baez, Juan Carlos Nuilez,
and Sergio Bernal.

philharmonia.co.uk



Recently he has carried out an important
concert tour across Norway and Austria
with the Arctic Philharmonic Orchestra
under the direction of Maestro and
composer Christian Lindberg, interpreting
his concert Akbank Bunka, a piece for
Trumpet and Orchestra, making his debut
at the Fiestpielhaus of Salzburg, and at the
Musikverein of Viena. His first album La
Trompeta venezolana was released by the
record label Guataca Producciones.

Artist from the Stomvi family, he plays
instruments that have been exclusively
manufactured for him by this renowned
firm, and is actively involved in the

Your legacy.

Their first encounter
with live music:

It's more than a performance,
it's a spark: the start of a connection
to something bigger.

Your legacy will support every
generation to experience the joy
of live orchestral music — up close,
and often for the first time.

Discover how you could give
a gift of access, opportunity,
and lifelong impact.

philharmonia.co.uk/legacy
introduction@philharmonia.co.uk

developments and innovations of his
instruments. Pacho Flores is a Deutsche
Grammophon exclusive artist with already
three recordings, Cantar with Konzerthaus
Orchester Berlin and Christian Vasquez;
Entropia, Gold Medal of the Global

Music Awards; Fractales with Arctic
Philharmonic and Christian Lindberg;

the double CD-DVD Cantos y Revueltas
with Real Filharmonia de Galicia and
Manuel Hernandez-Silva; and Estirpe with
Orquesta Sinfénica de Mineria y Carlos
Miguel Prieto, nominated and awarded at
the Latin Grammys.

About the Philharmonia

Founded in 1945, the Philharmonia
Orchestra Celebrates its 80th birthday in
the 2025/26 season.

Conductor Santtu-Matias Rouvali took up
the baton as Principal Conductor in 2021,
and Marin Alsop joined him as Principal
Guest Conductor in 2023.

They follow in illustrious footsteps:
Herbert von Karajan, Otto Klemperer,
Riccardo Muti, Giuseppe Sinopoli,
Christoph von Dohnényi, Vladimir
Ashkenazy and Esa-Pekka Salonen are
some of the key conductors who have
shaped the Philharmonia’s reputation as
one of the world’s great orchestras.

The Philharmonia has premiered music by
composers including Richard Strauss, Sir
Peter Maxwell Davies and Errollyn Wallen
and performs with many of the world’s
most admired soloists. Vikingur Olafsson
is this season’s Featured Artist, and
Gabriela Ortiz is Featured Composer.

0800 652 6717
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Resident at the Southbank Centre since
1995, the Philharmonia also holds
residencies in Basingstoke, Bedford,
Canterbury and Leicester, and tours
extensively worldwide. A major US tour
in October culminated in two concerts at
Carnegie Hall.

The Philharmonia’s 80-year recording
history includes many benchmark LP’s
and more than 150 film and videogame
soundtracks. The Orchestra’s recording

of Beethoven’s Symphony No.5 is
travelling through interstellar space

on board the Voyager spacecraft, and
immersive installations and virtual reality
experiences introduce orchestral music to
new audiences.

The Philharmonia is committed to
nurturing and developing the next
generation of instrumentalists and
composers, with a focus on increasing
diversity within the classical music
industry.

Santtu-Matias Rouvali and the Philharmonia Orchestra



Who’s who

FIRST VIOLINS
Zsolt-Tihamér Visontay
Rebecca Chan

Eugene Lee

Daniel Mészoly

Adrian Varela

Eunsley Park

Victoria Irish

Chair endowed by Gillian
and Lionel Frumkin
Karin Tilch

Eleanor Wilkinson
Emma Lisney

Peter Fisher

Charlotte Reid

Jane Kim

Maria Oguren
Johannes Hakulinen
Cindy Foster

SECOND VIOLINS
Annabelle Meare

The Principal 2nd Violin Chair
is endowed by Nick and
Camilla Bishop

Fiona Cornall

Nuno Carapina

The No. 3 Second Violin chair
is endowed anonymously
Marina Gillam

Ilhem Ben Khalfa

Chair endowed by Sir Peter
and Lady Middleton
Emanuela Buta

Susan Hedger

Gideon Robinson

Julian Milone

Ikuko Sunamura

Lucy McKay

Alison Strange

Nynke Hijlkema

Maya Bickel

VIOLAS

Scott Dickinson *
The Principal Viola
Chair is endowed by
the Tertis Foundation
Sascha Bota **
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Sylvain Séailles

Chair endowed by Ruth and
Henry Amar

Cheremie Hamilton-Miller
Chair endowed by The
Fernside Trust

Stephanie Edmundson
Cameron Campbell

Linda Kidwell

Gijs Kramers »

Sara Sheppard

Carol Hultmark

Daichi Yoshimura

Pamela Ferriman

CELLOS

Richard Birchall

Alexander Rolton

The No. 2 Cello Chair is
endowed by Jane and Julian
Langer

Silvestrs Kalnins

Tamaki Sugimoto
Yaroslava Trofymchuk
Chair endowed by Manuela
Ribadeneira

Anne Baker

Nina Kiva

Raphael Lang

Joanna Twaddle

Coral Lancaster

DOUBLE BASSES

Neil Tarlton

The Principal Double Bass
Chair is endowed by Sir
Sydney and Lady Lipworth in
memory of Bertrand Lipworth
Gareth Sheppard

Owen Nicolaou

Chair endowed by Naomi
and Christophe Kasolowsky
Simon Oliver

James Trowbridge

Ryan Smith

Rupert Ring

Lachlan Radford

FLUTES

Samuel Coles 1

The Principal Flute Chair
is endowed by Norbert
and Sabine Reis

June Scott

The No. 2 Flute Chair is
endowed anonymously

PICCOLO
Robert Looman t

OBOES

Timothy Rundle

The Principal Oboe Chair
is endowed in memory of
Stephen Rundle

Louise Hayter

COR ANGLAIS
Rebecca Kozam

OFF STAGE OBOE
James Hulme

CLARINETS
Maura Marinucci t
Jordan Black

E FLAT CLARINET
Jennifer McLaren *

BASSOONS

Robin O'Neill t

The Principal Bassoon Chair
is endowed by Penny and
Nigel Turnbull

Shelly Organ

Luke Whitehead

Matthew Kitteringham

HORNS

Norberto Lépez

The Principal Horn Chair
is endowed by John and
Carol Wates in memory
of Dennis Brain

Kira Doherty

Sarah Pennington

Carsten Williams

The No. 4 Horn Chair is
endowed by James Rushton
Will Scotland

TRUMPETS

Neil Brough
Gustav Melander
Louis Barclay
Robin Totterdell

CORNET
Gustav Melander
Robin Totterdell

TROMBONES
Lindsay Shilling
Philip White **

BASS TROMBONE

Daniel West

The Principal Bass Trombone
Chair is endowed by
Christopher Elliott MBE

TUBA
Peter Smith
Richard Evans

TIMPANI
Mark McDonald
Murray Sedgewick

PERCUSSION

Tom Edwards

The Principal Percussion
Chair is endowed by Patricia
Kalmans and Michael Ozer
David Merseguer Royo
Rachel Gledhill *

Laura Bradford

OFF STAGE PERCUSSION
Laura Bradford
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HARP

Heidi Krutzen

The Principal Harp Chair
is endowed by Cliff and
Jeannie Hampton
Anneke Hodnett

HONORARY MEMBERS
OF THE PHILHARMONIA
ORCHESTRA
Vladimir Ashkenazy
Riccardo Muti
Esa-Pekka Salonen KBE
David Whelton LVO OBE,

Hon FRAM, Hon RCM
Sir Sydney Lipworth KC
and Lady Lipworth CBE
Rev John Wates OBE

Hon FRAM FRSA

and Mrs Carol Wates
Laurence Modiano

In Memoriam:
Mansel Bebb

Lorin Maazel
Giuseppe Modiano
Daniel Salem

Kurt Sanderling
Hazel Westbury

HONORARY DOCTOR
Dr Peter Newman

1 Professor at the Royal
Academy of Music

1 Professor at the Royal
College of Music

* Professor at the
Guildhall School of
Music and Drama

** Professor at Trinity
Laban Conservatoire of
Music and Dance

~ Professor at Codarts
University for the Arts in
Rotterdam
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PATRON
His Majesty King Charles Ill

BOARD

Lord King of Lothbury KG,
GBE, DL, FBA
Chair

James Buckle

President

Soong Choo

Joint Vice-President

Alexander Rolton

Joint Vice-President

David Aitman

Nick Bishop

Fiona Cornall

Susan Hedger

Johanne Hudson-Lett

Julian Milone

David Pickard OBE

Terence Sinclair

Paul Stoneman

Luke Whitehead

ARTISTIC COMMITTEE
Fiona Cornall

Sylvain Séailles

Mark van de Wiel
Zsolt-Tihamér Visontay
Eleanor Wilkinson

PHILHARMONIA

FOUNDATION BOARD

(USA)

Matthew H. Hurlock
President

Andrew Davis
Kathryn Davis

Joe Field

Benjamin Hildner

Amanda Grove Holmén

Sharon Jacob

Latifa Kosta

Serena Lese

Lady Lipworth CBE

Irene Mavroyannis

Maureen Mulheren

Saul Nathan

Betsy Pitts

The Honorable and
Mrs Jay T. Snyder

David Whelton LVO OBE,
Hon FRAM, Hon RCM

Thorben Dittes
Ex-officio as CEQO,
Philharmonia Ltd
Susan A. Mathisen
Administrator
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This list was correct at the
time of going to print but
is subject to alteration. For
all Philharmonia members
visit philharmonia.co.uk/
orchestra/players.

Lovedit? Shareit.

Share your Philharmonia experience
and stay in touch with the latest from
the orchestra on our social channels:

@ /philharmonialondon

€ Philharmonia Orchestra
@philharmonia_orchestra

@philharmoniaorchestra
“ @philharmonialondon
X @philharmonia
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Thankyou

We are grateful to the Philharmonia supporters whose contributions help us make

extraordinary music accessible to everyone.
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Corporate Supporters
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LEADERSHIP GIFTS

Dominic Webber Trust

Latifa Kosta

Sir Sydney Lipworth KC
and Lady Lipworth CBE

Laurence Modiano
Charitable Trust

BENEFACTORS

Michael Brindle KC and Alison Brindle

The Fernside Trust

The Amaryllis Fleming
Foundation

Philipp Freise

The Robert Fleming Hannay
Memorial Charity

Charlotte Hogg
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COCHAYNE

The David&Elaine Potter

The Philharmonia Orchestra
in Bedford Trust

SOUTHBANK
CENTRE
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Dominic

Core Values

Sidney Perry
Foundation

Foundation

McDermott
Will & Emery

HSH Dr Donatus, Prince of Hohenzollern
The Nathan Family
Manuela Ribadeneira
The Lloyd E. Rigler-Lawrence
E. Deutsch Foundation
Norbert and Sabine Reis
Christian and Myrto Rochat
Mr and Mrs Julian Schild
Terence and Sian Sinclair
EC Sosnow Charitable Trust

TRUSTS AND FOUNDATIONS

ABO Trust'’s Sirens programme

The Andor Charitable Trust

Art Mentor Foundation Lucerne
Cockayne - Grants for the Arts

The Maud Elkington Charitable Trust

Webber
Trust

Garrick Charitable Trust

Oliver Green Memorial Trust

McLay Dementia Trust

Edith Murphy Foundation
Orchestras Live

The Sidney Perry Foundation

The Austin and Hope Pilkington Trust
The David and Elaine Potter Foundation
The Radcliffe Trust

Scops Arts Trust

The John Thaw Foundation

Thriplow Charitable Trust
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CONDUCTOR'S CIRCLE

Ruth and Henry Amar

Nathan and Frances Kirsh

John and Caroline Nelson

The Michael and Nicola Sachler
Charitable Trust

Joy Antonia Sigaud

F Williams (Bedford) Ltd.

CONCERT MASTER'S CIRCLE
Graeme Archer and Keith Pannell
Dr Peter Barker

Mr and Mrs Raj Bhatia
Marlies Branston

StJohn Brown

Shibo Chen

Kate Collis

Beth and Michele Colocci

Mr Rupert Darbyshire

Steve & Cristina Goldring
Helaine Gordon

Mrs Maggie Guitar

Mervyn and Helen Bradlow
Mr Malcolm Herring

Lady Juliet Tadgell

Ting Zwei Kuei

Stanley Lowy MBE

Stephen and Jacqueline Lyon
Christian and Myrto Rochat
Dr and Mrs Paul Conway
Paul and Sally Cartwright
Lionel and Gillian Frumkin
David and Lynda Snowdon
Eric Tomsett

Stephen and Sophie Warshaw
Mr David J. Williams

CHAIR ENDOWERS
Ruth and Henry Amar
Nick and Camilla Bishop
Christopher Elliott MBE
The Fernside Trust
The Amarylis Fleming
Foundation, Family and Partners Ltd.
Philip Green CBE and Judy Green
Gillian and Lionel Frumkin
Cliff and Jeannie Hampton
Patricia Kalmans and
Michael Ozer
Naomi and Christophe

Kasolowsky
Mr and Mrs Julian Langer
Sir Sydney Lipworth KC and

Lady Lipworth CBE
Sir Peter and Lady Middleton
Norbert and Sabine Reis
Manuela Ribadeneira

0800 652 6717

Christine Rundle, in memory
of Stephen Rundle

James Rushton

David and Penny Stern

Michael Stott

The Tertis Foundation

Penny and Nigel Turnbull

Rev John Wates OBE Hon FRAM FRSA
and Mrs Carol Wates

AMERICAN PATRONS OF THE

PHILHARMONIA FOUNDATION

Aileen Bruner

Jozelyn Davis

Kathryn and Andrew Davis

The Shelby Cullom Davis
Charitable Fund

Michael Carr

Joe Field

Lydia and Manfred Gorvy

Leila Govi

Amanda Grove Holmén

Benjamin Hildner

Matthew and Severa Hurlock

Mr and Mrs William L. Jacob Il

Mr and Mrs William Douglas Lese

Irene Mavroyannis

Maureen Mulheren

Betsy and Rob Pitts

Nicole Salmasi

The Honorable and Mrs Jay. T Snyder

Mrs Jan van Eck

THE KLEMPERER SOCIETY

The Revd Jeremy and Mrs Arthern

Roger Butland and Jean Daly

Mr Roger Charters

Mr Stuart Chillingworth

Adrian Clark

William Cockcroft

Ms Paula Cowin

Mr Roderick Davies

Professor Gavin Drewry

Mr Richard England

Mr John Gwynn

Mrs Judicaelle Hammond

Andrew Hunter

Mr David James

Lord King of Lothbury

John King

Mr Matthew Knight and
Dr Simon Wakefield

Laurence Lewis

Saul Nathan

David and Jenny Pratt

Mr Marc Prema-Ratner &
Mr Stephen Davis

Philharmonia$/’/

Stuart and Margaret Renshaw
Michael and Jill Reynolds
Ann Ritchie

Michael and Suzette Scott
Mr lan Sewell

Terence Sinclair

Mr and Mrs Julian Tucker
Andrew and Hilary Walker
Mr Neil Walker

Mr lan Webb

Mr David J. Williams

Dr Ernst Zillekens

SYMPHONY FRIENDS

Mr Ronald Adair

Dr Patrick Byrne

Nicholas Baumgartner
Amanda Carter

Mr Roger Charters

Denys Clarke

Mrs Shimona Cowan
Michael Gell

Mr and Mrs Gavin Graham
Robert Gray

Colin Hall and Naomi Hall
Mrs Leslie Hamel and Dr Harald Henn
Melanie J. Johnson

Mr Raphaél Kanza

Markus and Chantal Metyas
Mr and Mrs Francis Norton
Dr Judith and Harold Paisner
Kim Polman

Stuart Poyner

David and Jenny Pratt
Michael and Nina Richards
David and Ruth Simkins
John and Helen Skinner
Joe and Lucy Smouha

Mr and Mrs Colin Stevens
Mark Walker

Thank you to all our supporters
who wish to remain anonymous
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Come back for more

Santtu and
Fazil Say

The celebrated pianist-

composer plays his own new

concerto ‘Mother Earth’
Sun 30 Nov, 3pm

Santtu and

Hilary Hahn

Hear one of the top violinists
of our time in Prokofiev’s
Violin Concerto No. 2

Sun 1 Feb, 7.30pm

philharmonia.co.uk
0800 652 6717

Marin Also;&:ionducts
/' Star Wars and The
Planets

With guitarist Sean Shibe
Sun 8 Feb, 3pm

Runnicles conducts
Bruckner 8

Experience Bruckner’s epic
symphony

Thu 19 Feb, 7.30pm

CENTRE

RESIDENT

Nagano conducts
Mahler’s Resurrection
Symphony

A spiritual journey in music
Thu 19 Mar, 7.30pm

Lisa Batiashvili plays
Tchaikovsky

Enjoy Tchaikousky'’s fiercely
beautiful Violin Concerto
Sun 22 Mar, 3pm

SOUT'HBANK

Supported using public funding by

ARTS COUNCIL
ENGLAND
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