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Mussorgsky's A Night on the Bare
Mountain was inspired by a story of a
Witches’ Sabbath on St John’s Eve - and
he completed the first version on St
John's Eve itself, 23 June 1867.

Prokofiev and Rachmaninov were both
acclaimed concert pianists, and both
wrote their piano concertos to perform
themselves. Rachmaninov was the soloist
in his Piano Concerto No. 2, one of his
most enduringly popular works, 143 times
in his career.

The last time Boris Giltburg performed
with the Philharmonia was in a multi-
storey car park. In a UK first, we played all
four Rachmaninov piano concertos in one
concert, with four different pianists, at
Bold Tendencies in Peckham.

Rachmaninov's concerto has been
used in the soundtrack of several films,
including Brief Encounter. It has also
inspired two Frank Sinatra songs, Eric
Carmen'’s 1975 ballad All by Myself,
and Muse’s 2004 song Butterflies and
Hurricanes.

Welcome to this

Philharmonia'/’/

evening’s concert

Boris Giltburg
plays Prokofiev and
Rachmaninov

Monday 17 November 2025, 7.30pm
Southbank Centre’s Royal Festival Hall

Lawrence Foster - conductor
Boris Giltburg - piano

MUSSORGSKY A Night on the Bare
Mountain (13 mins)

PROKOFIEV Piano Concerto No. 3
(27 mins)

Interval (20 mins)

RACHMANINOV The Rock

(13 mins)

RACHMANINOV Piano Concerto No. 2
(33 mins)

This performance finishes at
approximately 9.40pm

This concert was originally advertised
with Evgeny Kissin as soloist, performing
Prokofiev’s Piano Concerto No. I and
Scriabin’s Piano Concerto. Unfortunately,
due to ill health, Kissin is no longer able to
perform with us. We are grateful to Boris
Giltburg for stepping in at short notice.
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Esa-Pekka Salonen KBE
Conductor Laureate

Christoph von Dohnanyi
Honorary Conductor 2008 - 2025

Zsolt-Tihamér Visontay
Concert Master

Philharmonia Social

Philharmonia Social is our new
initiative to help everyone feel
welcome at our concerts.

Our staff, players and volunteers
will be on Level 2 next to the singing
lift before and after the concert, and
in the interval.

6.30pm: a short, informal
introduction to the orchestra and
this evening's performance

6.45pm, interval and 9.45pm: your
chance to join the conversation, ask
questions and connect with your
fellow audience members




Programme notes

Modest Mussorgsky
(1839-1881)

A Night on the Bare Mountain
(1867, arranged by Nikolai Rimsky-
Korsakov 1886) (13 mins)

Mussorgsky regarded his A Night on the
Bare Mountain as a great leap towards
the creation of a Russian style that was
distinct from the mainstream of European
music. In a letter, he revealed the
programme he had in mind for the piece:
‘Witches gather on the Bare Mountain,
gossiping and plotting while they wait
for their Satanic master. He arrives in the
guise of a goat, and the witches encircle
his throne, singing to his glory. But this
only angers Satan, and he commands
that they begin the Sabbath forthwith...
The form and character of my piece are
Russian and original’

In his choice of topic, we can detect
Mussorgsky’s fascination with Berlioz
and Liszt, who were both famed for
pieces depicting the demonic realm:

Francisco Goya: Witches’ Sabbath

Berlioz, in the Witches’ Sabbath of the
Symphonie fantastique, and Liszt in his
Faust Symphony and Mephisto Waltzes.
Mussorgsky and the other members of
The Five (Rimsky-Korsakov, Balakirev,

Cui and Borodin) considered both these
composers to stand outside the European
mainstream, and they admired and studied
these pieces. Mussorgsky took this
‘progressive’ music of Berlioz and Liszt,
startling and full of invention, as his
inspiration.

The disconcerting novelty of A Night on
the Bare Mountain was too much even for
Mussorgsky’s musical colleagues, and the
score remained unperformed during the
composer’s lifetime. Rimsky-Korsakov
later made his own free arrangement,
marshalling the original material into a
more orderly composition, although the
chaos of Mussorgsky’s version was in
keeping with the subject matter. He also
reassured audiences with a new ending
that begins with the tolling of church bells
in the light of morning.

Programme note © Marina Frolova-Walker
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Sergei Prokofiev
(1891-1953)

Piano Concerto No. 3 in C, Op. 26
(1921) (27 mins)

Andante - Allegro
Theme and Variations
Allegro ma non troppo

In 1921, resigned to staying in the West
until the turmoil in his native Russia had
subsided, Prokofiev needed a bright and
breezy vehicle with which to showcase
his talents to American and European
audiences. The Third Concerto, drawing
extensively on past sketches and put
together during an idyllic summer at

St Brevin-les-Pins on the west coast of
France, is the result.

Never predictable, the concerto makes

a virtue out of its extreme contrasts.

A note of tender lyricism is immediately
established by the clarinet’s very Russian
melody at the beginning, only to be
brushed aside by the bustle of a more
extrovert passage, which in turn yields

to a sarcastic little dance accompanied
by castanets and a flyaway, splintered
afterword. Instead of developing his
material, Prokofiev then allows for a reverie
on the opening theme before taking the
fun and games to devilish heights.

The central variations on the quirky
gavotte-theme have a compelling logic,
progressively extracting its demonic
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aspect before the atmospheric nocturne
of the fourth variation yields to the wild
cavalcade of the fifth (this is Prokofiev
in the fierce mood of the Scythian Suite,
his consciously ‘barbaric’ concert score
extracted from a discarded ballet for
Diaghilev).

The finale looks set to continue the
devilment of the first movement, with
some hair-raisingly difficult writing for the
piano. Prokofiev’s good friend and fellow-
composer Nikolay Myaskovsky must have
been thinking of this when he told him
that ‘no-one apart from you will be able
to play it But he was also surprised by
the lush, melancholy theme at the heart
of the finale, more in the Rachmaninov

or Scriabin tradition than anything else;
its prominence and length led him to ask
‘doesn’t this give the impression of a man
with a fat belly and short arms and legs?’
Perhaps it does; but the short arms and
legs go into spectacular overdrive for the
exciting coda.

Prokofiev makes a racy, if rather rough-
edged, argument for his work in the
recording he made with Piero Coppola and
the London Symphony Orchestra in 1932;
in a good live performance, the panache
and drive of the concerto never fail to stun.

Programme note © David Nice

Interval (20 mins)



Sergei Rachmaninov in 1892, Moscow Conservatory

Sergei Rachmaninov
(1873 -1943)

The Rock, Op. 7 (1893) (13 mins)

Rachmaninov’s symphonic fantasy

The Rock was his first major work after
his graduation piece, the opera Aleko,
which had impressed Tchaikovsky so
much that he called for it to be produced
at the Bolshoi. But his early professional
success was tempered by the end of his
relationship with Vera Skalon, whose
parents forbade the pair to marry.

Perhaps this inner turbulence led him

to the Chekhov story On the Road. The
protagonist has made a mess of his life,
but encounters a younger woman who
responds to his story so warmly that he
sees the possibility of a new beginning. Yet
when the snowstorm that brought them
together subsides, they go their separate

ways. As the woman’s carriage takes her
away, the man stands rooted to the spot, the
snow settling on him until he looks like the
snow-covered rocks around him.

Rachmaninov also noted the epigraph
Chekhov had taken from a poem by
Lermontov: ‘A golden cloud rests all the
night / Upon the breast of a mighty rock’:
these images led him to the initial contrast
of a low, gloomy, unsettled theme in the
basses and a light, cheerful, frolicking
melody in the solo flute. Then follows a
new motif, which is passed through the
orchestra and picks up speed, developing
into a longer theme full of longing.
Russian composers made variation form

a mainstay of their national style, and
Rachmaninov mastered the form too. Here
his new theme is transformed, and even
assumes a galloping rhythm at one point.

But where the ‘nationalists’ like Balakirev
and Rimsky-Korsakov were interested

in the picturesque and in folklore,
Rachmaninov was drawn instead to the
depiction of human emotion, often in
turmoil, and in this he is closer to Wagner
or Tchaikovsky. The Rock is no exception,
and its inner storm leads to a huge climax;
it rings out tragically and then dissipates,
leaving behind only a trace.

Programme note © Marina Frolova-Walker
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Piano Concerto No. 2 in C minor, Op.18
(1900-01) (33 mins)

Moderato
Adagio sostenuto
Allegro scherzando

The premiere of Rachmaninov’s First
Symphony in 1897 was drunkenly
conducted by Glazunov and was

heavily criticised, leaving the composer
depressed and unable to write. Then

in 1899 Rachmaninov was asked by the
Philharmonic Society to perform his
Second Piano Concerto at the Queen’s

Hall in London. There was one snag:
Rachmaninov hadn’t even started it yet. He
sought the help of Nikolai Dahl, a doctor
of psychotherapy and hypnotherapy.
Therapy sessions took place daily between
January and April, and by the summer,
‘new musical ideas began to stir’.

Rachmaninov then visited Italy, and
started work on the concerto. His

ideas coalesced on his return to Russia
in August, and the second and third
movements were performed in December
1900, with the composer as soloist. Even
in its incomplete state the concerto was
warmly received, and Rachmaninov felt
encouraged to write the first movement.
Rachmaninov gave the premiere of the
complete concerto in the winter of 1901,
dedicating the work to Dahl.

The Piano Concerto No. 2 was a great
success, winning Rachmaninov the first
of five Glinka Prizes. Writing in Moscow
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newspaper Russkiye Vedomosti, Joel

Engel argued that: “The symphonic and
chamber music of Russia is ... in strong,
trustworthy hands. Here Rachmaninov is
in the front rank. It is sufficient to recall
his last three important works to convince
oneself of this — the Second Symphony,
the Second Piano Concerto, and the Cello
Sonata. Each was an event in its field, each
evidenced the growth of Rachmaninov’s
talent, and each broadened the circle of
this talent’s admirers.”

The first movement opens with dramatic
chords for piano alone, after which a
brooding theme is unfurled by violins,
violas and clarinets. A wistful, yearning
theme is presented by the piano, and the
movement ends with a brilliant coda. The
achingly beautiful slow movement, which
shows the influence of Tchaikovsky, is one
of Rachmaninov’s greatest achievements.
The lyrical music ebbs and flows, teasingly
building and then subsiding until a more
animated section leads into the piano’s
cadenza, after which a climactic moment
unleashes radiant piano chords and full-
throated orchestral writing. The orchestra
opens the finale, the piano answering
with a flurry of activity before a series of
glittering exchanges. Rachmaninov holds
back the more lyrical theme, heard first
on oboe and strings, to be taken up by
the piano with increasing passion. The
conclusion is sumptuous and exhilarating,
building to thrilling final bars.

Programme note © Joanna Wyld



Lawrence Foster
= conductor

Lawrence Foster © Marc Ginot

Lawrence Foster is known for his
exhilarating and expressive performances
across a wide range of repertoire. In

the 2025-2026 season, his engagements
include performances with the Royal
Liverpool Philharmonic, the George Enescu
Philharmonic in Bucharest, the NCPA
Orchestra in China, and a tour in Poland
with the Janacek Philharmonic Ostrava.

Foster was awarded the Koussevitzky
Prize at Tanglewood in 1966, became
assistant conductor to Zubin Mehta

at the Los Angeles Philharmonic, and
chief guest conductor of the Royal
Philharmonic Orchestra in 1969. He has
since held many music directorships
around Europe and the US.

Foster served as artistic director of the
George Enescu Festival from 1998 to 2001,
reopening the doors of this great cultural

event after the fall of communism in Romania.

In recent years he has recorded
intensively for Pentatone, including a wide
range of symphonic works and operas.

Boris Giltburg
- piano

Boris Giltburg © Sasha Gusov

Boris Giltburg is lauded as a deeply
sensitive, insightful and compelling
interpreter. During the 2025/26 season, he
performs with many leading orchestras
and conductors, and gives recitals in the
world’s most prestigious venues.

Following the success of his Beethoven
Piano Sonatas cycle across eight sold-

out concerts at the Wigmore Hall, he
continues the project in Brussels, Valencia
and Santiago de Chile.

Giltburg is widely recognised as a leading
interpreter of Rachmaninov. Earlier this
year he performed the complete Preludes
at the Southbank Centre, and the Third
Piano Concerto with the Philharmonia at
Bold Tendencies, and released an album of
Rachmaninov’s Piano Sonatas Nos. 1 and 2
alongside his own version of The Isle of
the Dead.

Giltburg’s blog Classical Music for All is
aimed at a non-specialist audience, and
he has written for Gramophone, BBC Music
Magazine, The Guardian and The Times.

philharmonia.co.uk

About the Philharmonia

Founded in 1945, the Philharmonia
Orchestra celebrates its 80th birthday
in the 2025/26 season.

Conductor Santtu-Matias Rouvali took up
the baton as Principal Conductor in 2021,
and Marin Alsop joined him as Principal
Guest Conductor in 2023.

They follow in illustrious footsteps:
Herbert von Karajan, Otto Klemperer,
Riccardo Muti, Giuseppe Sinopoli,
Christoph von Dohnéanyi, Vladimir
Ashkenazy and Esa-Pekka Salonen are
some of the key conductors who have
shaped the Philharmonia’s reputation
as one of the world’s great orchestras.

The Philharmonia has premiered music by
composers including Richard Strauss, Sir
Peter Maxwell Davies and Errollyn Wallen
and performs with many of the world’s
most admired soloists. Vikingur Olafsson is
this season’s Featured Artist, and Gabriela
Ortiz is Featured Composer.

0800 652 6717

Resident at the Southbank Centre since
1995, the Philharmonia also holds
residencies in Basingstoke, Bedford,
Canterbury and Leicester, and tours
extensively worldwide. Last month the
Orchestra undertook a major US tour
culminating in two concerts at Carnegie Hall.

The Philharmonia’s 80-year recording
history includes many benchmark LPs
and more than 150 film and video game
soundtracks. The Orchestra’s recording
of Beethoven’s Symphony No. 5 is
travelling through interstellar space

on board the Voyager spacecraft, and
immersive installations and virtual reality
experiences introduce orchestral music
to new audiences.

The Philharmonia is committed to nurturing
and developing the next generation of
instrumentalists and composers, with

a focus on increasing diversity within

the classical music industry.

Santtu-Matias Rouvali and the Philharmonia © Mark Allan



Who’s who

FIRST VIOLINS
Zsolt-Tihamér Visontay
Eunsley Park

Eugene Lee

Liu-Yi Retallick

Adrian Varela

Soong Choo

Victoria Irish

Chair endowed by Gillian
and Lionel Frumkin

Lulu Fuller

Karin Tilch

Eleanor Wilkinson
Minhee Lee

Austin Wu

Peter Fisher

Coco Inman

SECOND VIOLINS
Annabelle Meare

The Principal Second Violin
Chair is endowed by Nick
and Camilla Bishop

Fiona Cornall

Nuno Carapina

The No. 3 Second Violin chair
is endowed anonymously
Marina Gillam

Susan Hedger

Gideon Robinson

Julian Milone

Chair endowed by Sir Peter
and Lady Middleton

Tom Aldren

Susan Bowran

Sali-Wyn Ryan

lkuko Sunamura

José Nuno Cabrita Matias

VIOLAS

Scott Dickinson *

The Principal Viola

Chair is endowed by

the Tertis Foundation

Kasia Ziminska

Cheremie Hamilton-Miller
Chair endowed by

The Fernside Trust

Stephanie Edmundson
The No. 4 Viola chair is
endowed by Ruth and
Henry Amar

Cameron Campbell
Linda Kidwell

Daichi Yoshimura
Carol Hultmark

Gijs Kramers #

Pamela Ferriman

CELLOS

Steffan Morris
Richard Birchall

The No. 2 Cello Chair is
endowed by Jane and
Julian Langer

Ella Rundle

Chair endowed by Manuela
Ribadeneira

Silvestrs Kalnins
Alexander Rolton
Tamaki Sugimoto
Alba Merchant

Anna Crawford

DOUBLE BASSES

Jason Henery

The Principal Double Bass
Chair is endowed by Sir
Sydney and Lady Lipworth in
memory of Bertrand Lipworth
Gareth Sheppard

Michael Fuller

Chair endowed by Naomi
and Christophe Kasolowsky
Owen Nicolaou

Simon Oliver

Benjamin du Toit

FLUTES

Samuel Coles t

The Principal Flute Chair
is endowed by Norbert
and Sabine Reis

June Scott

The No. 2 Flute Chair is
endowed anonymously

PICCOLO
Robert Looman 1

OBOES

Timothy Rundle

The Principal Oboe Chair
is endowed in memory of
Stephen Rundle

Imogen Davies

The No. 2 Oboe Chair is
endowed by Michael Stott

CLARINETS
Maura Marinucci t
Laurent Ben Slimane t

BASSOONS

Robin O'Neill

The Principal Bassoon Chair
is endowed by Penny and
Nigel Turnbull

Shelly Organ

HORNS

Laurence Davies

The Principal Horn Chair
is endowed by John and
Carol Wates in memory
of Dennis Brain

Kira Doherty t

Sarah Pennington
Carsten Williams

The No. 4 Horn Chair is
endowed by James Rushton
Henry Ward

TRUMPETS
Paul Bosworth
Robin Totterdell

TROMBONES
Peter Moore
Philip White §

BASS TROMBONE

James Buckle t

The Principal Bass Trombone
Chair is endowed by
Christopher Elliott MBE

TUBA
Peter Smith

TIMPANI
Simon Carrington

PERCUSSION

Paul Stoneman t

The Principal Percussion
Chair is endowed by Patricia
Kalmans and Michael Ozer
Tom Edwards

HARP

Heidi Krutzen

The Principal Harp Chair
is endowed by Cliff and
Jeannie Hampton

HONORARY MEMBERS
OF THE PHILHARMONIA
ORCHESTRA
Vladimir Ashkenazy
Riccardo Muti
Esa-Pekka Salonen KBE
David Whelton LVO OBE,
Hon FRAM, Hon RCM
Lady Lipworth CBE
Rev John Wates OBE
Hon FRAM FRSA
and Mrs Carol Wates
Laurence Modiano

HONORARY DOCTOR
Dr Peter Newman

—+

Professor at the Royal
Academy of Music

+

Professor at the Royal
College of Music

*

Professor at the
Guildhall School of
Music and Drama

w

Professor at Trinity
Laban Conservatoire of
Music and Dance

Y

Professor at Codarts,
Rotterdam
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Thankyou

We are grateful to the Philharmonia supporters whose contributions help us make
extraordinary music accessible to everyone.
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ART FOUNDATION
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ORCHESTRAS Lm The David&Elaine Po%ter S;:::Z;?Or:‘y
Foundation
Corporate Supporters
t ° CORNEY& McDermott
CItl BARROW Will & Emery
LEADERSHIP GIFTS HSH Dr Donatus, Prince of Hohenzollern Garrick Charitable Trust

Dominic Webber Trust The Nathan Family Oliver Green Memorial Trust

Latifa Kosta Manuela Ribadeneira

Sir Sydney Lipworth KC
and Lady Lipworth CBE

Laurence Modiano

Charitable Trust

McLay Dementia Trust
Edith Murphy Foundation
Orchestras Live

The Lloyd E. Rigler-Lawrence
E. Deutsch Foundation
Norbert and Sabine Reis
Christian and Myrto Rochat
Mr and Mrs Julian Schild
Terence and Sian Sinclair
EC Sosnow Charitable Trust

The Sidney Perry Foundation

The Austin and Hope Pilkington Trust
The David and Elaine Potter Foundation
The Radcliffe Trust

Scops Arts Trust

BENEFACTORS

Michael Brindle KC and Alison Brindle
The Fernside Trust The John Thaw Foundation
TRUSTS AND FOUNDATIONS

Foundation ABO Trust's Sirens programme

The Amaryllis Fleming
Thank you to all our Patrons, Friends,

Philipp Freise The Andor Charitable Trust and our supporters who wish to remain
The Robert Fleming Hannay Art Mentor Foundation Lucerne anonymous.
Memorial Charity Cockayne - Grants for the Arts
Charlotte Hogg The Maud Elkington Charitable Trust
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Come back for mare:

Santtu and Fazil Say
The celebrated pianist-
composer plays his own new
concerto ‘Mother Earth’

Sun 30 Nov, 3pm

Santtu and Hilary Hahn
Hear one of the top violinists
of our time in Prokofiev’s
Violin Concerto No. 2

Sun 1 Feb, 7.30pm

philharmonia.co.uk
0800 652 6717

Esa-Pekka Salonen and
Vikingur Olafsson

Our Featured Artist plays
John-Adams’s After the Fall’

Wed 25 Feb, 7.30pm

Denis Kozhukhin
plays Beethoven
Enjoy the spellbinding
‘Emperor’ Concerto
Sun 29 Mar, 5pm

SOUT'HBANK
CENTRE

RESIDENT

Bruce Liu plays Ravel
Outstanding pianist Liu plays
Ravel’s jazz-inflected Piano
Concerto in G

Sun 12 Apr, 3pm

Nicola Benedetti

plays Elgar

Elgar’s Violin Concerto is
paired with Debussy’s La Mer

Sun 19 Apr, 3pm

Supported using public funding by
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