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Paavo Jarvi, one of today’s great
musical communicators, conducts
three uplifting favourites of the
orchestral repertoire - the perfect way
to spend a Sunday afternoon.

The concert begins with Brahms's St
Anthony Variations, a masterclass in
creativity and craftsmanship as Brahms
transforms a simple theme into a
dazzling sequence of variations.

Paavo Jarvi conducts
Bruch and Sibelius

Sunday 9 November 2025, 3pm
Southbank Centre’s Royal Festival Hall

Paavo Jarvi - conductor
Alena Baeva - violin

BRAHMS St Anthony Variations
(17 mins)

BRUCH Violin Concerto No. 1
(24 mins)

Interval (20 mins)

SIBELIUS Symphony No. 5
(30 mins)

This performance finishes at
approximately 4.45pm

Renowned violinist Alena Baeva makes
her Philharmonia debut in Bruch'’s Violin
Concerto No. 1 - a Romantic classic full of
rich melodies, tenderness and brilliance.

After the interval comes Sibelius's Symphony
No. 5, inspired by the composer’s awe at the
sight of swans soaring across the Finnish
sky. Listen out for the majestic horn theme
that brings the symphony, and the concert,
to a triumphant close.
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Welcome to this
evening’s concert
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His Majesty King Charles III
Patron

Santtu-Matias Rouvali
Principal Conductor

Marin Alsop
Principal Guest Conductor

Esa-Pekka Salonen KBE
Conductor Laureate

Christoph von Dohnanyi
Honorary Conductor 2008-2025

Zsolt-Tihamér Visontay
Concert Master

Philharmonia Social

Philharmonia Social is our new
initiative to help everyone feel
welcome at our concerts.

Our staff, players and volunteers
will be in the Clore Ballroom before
and after the concert.

2pm: a short introduction to the
orchestra and this evening's
performance

2.15pm: your chance to join the
conversation, ask questions and
connect with your fellow audience
members.



Programme notes
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Johannes Brahms
(1833 -1897)

St Anthony Variations, Op. 56
(1873) (17 mins)

In 1873, Brahms wrote his first significant
orchestral work, the Variations on a
Theme of Haydn — producing a version
for two pianos at much the same time.
The variations are based on a memorable
theme from a ‘St. Anthony Chorale’

for winds; Haydn’s authorship of the
original has since been discredited.
Brahms wrote several sets of variations
on music by other composers during his
life, consistently elevating a form that
risks being episodic or workmanlike into
something much more sophisticated. Here,
via orchestration of exceptional textural
subtlety, eight variations culminate in a
passacaglia (when a recurrent bass-line
is varied and decorated), which itself
encompasses 17 variations, followed by a
coda.

In the first variation, Brahms creates
distinctive contrasts between rhythmical
groupings of two and three — a hallmark
of his style — while the second variation is
characterised by skipping dotted rhythms.
There are allusions to Baroque style in

the four-part writing of the third variation,
although the harmony, anticipating
Brahms’s Piano Concerto No. 2, leaves

us in no doubt as to the composer.

This antique sensibility continues in

the winding counterpoint of the fourth
variation, but any cobwebs are swept away
by the playful fifth.

Rapid, vigorous notes dominate the
sixth variation, and the seventh is all
limpid, lilting grace. The breathless
eighth variation includes a mesmerising,
spacious sonority spread across six
octaves. Then comes the passacaglia
with its own variations — a masterful
achievement.

© Joanna Wyld
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Max Bruch
(1838 -1920)

Violin Concerto No. 1in G minor
(1866, rev. 1867) (24 mins)

I. Vorspiel: Allegro moderato

1. Adagio

1ll. Finale: Allegro energico

Bruch was, like Mendelssohn, well
travelled, and counted Scotland amongst
his sources of inspiration. But it is
Bruch'’s Violin Concerto No. 1 that has
endured above all his works — much to
the composer’s distaste, as its enormous
popularity has led to the neglect of his
other compositions. The concerto was
written while Bruch was working at the
Koblenz court, where he was music
director between 1865 and 1867. He was
friends with virtuoso violinists, including
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Joseph Joachim, Pablo Sarasate, Ferdinand
David and Willy Hess, musicians who
advised him during the composition of
nine major works for violin and orchestra.
Bruch’s affinity with the violin was sincere;
he argued that the instrument “can sing a
melody better than a piano, and melody is
the soul of music”.

According to Joachim, the work is one
of four great German violin concertos,
alongside those of Beethoven, Brahms
and Mendelssohn. Joachim declared that,
of these works, “The richest, the most
seductive, was written by Max Bruch”.
Joachim helped to revise the work, as
he had with the Brahms concerto. The
original version was completed in 1866
and was first performed on 24 April of
the same year by Otto von Konigslow,
conducted by Bruch himself.

Max Bruch, Public Domain



Once Joachim’s revisions had been
incorporated, the concerto was completed
in its definitive form in 1867 and then
performed by Joachim on 5 January 1868,
with Karl Martin Rheinthaler conducting.

Bruch sold the concerto for a lump sum to
the publisher Simrock, but kept a copy for
himself. By the end of the First World War,
Bruch was destitute; royalties had been
impossible to chase during the conflict.

In desperation, he sent his manuscript of
the Violin Concerto to pianist sisters Rose
and Ottilie Sutro, in the United States,
asking them to sell it there for him. But the
money never appeared, and Bruch died in
October 1920 without receiving anything
more for his concerto. His estate did not
fare any better, and eventually it seems
that the sisters had sold the autograph
much later, in 1949. It is now housed in the
Pierpont Morgan Public Library in New
York City.

The first movement is, unusually, a
Vorspiel: a ‘prelude’ to the second
movement. This dramatic prelude begins
and ends slowly, with brief cadenzas in
the opening and closing passages framing
a turbulent central section. The prelude
flows into the second movement - the
focal point of the concerto - its achingly
romantic, slowly-building melodic lines
inseparable from the work’s popularity.
The concerto is rounded off by a joyful
finale, the violin’s spirited tune contrasted
with more lyrical material which briefly
evokes the ravishing slow movement.

© Joanna Wyld

4

Jean Sibelius Public Domain

Jean Sibelius
(1865 -1957)

Symphony No. 5 in E flat major, Op. 82

(1915, rev. 1919) (30 mins)

I. Tempo di moderato - Allegro moderato

Il. Andante mosso, quasi allegretto

11l. Allegro molto - Un pochettino
largamente

Jean Sibelius reimagined the structure and
grammar of orchestral music. In imitating
the cyclic, mutating patterns of the Finnish
rune singers, he moved the symphony
away from the Germanic tradition of
musical argument and gave the Nordic
region a distinctive symphonic voice of its
own.

Sibelius’s life and career are directly
linked to the changing fortunes of his
native Finland. In the early 1910s, Sibelius
could add to his own financial and

health problems those of the country
itself, which he hoped would soon be
free from Russian rule. But the Tsar was

philharmonia.co.uk

strengthening his grip on the province,
suspending parliament and suppressing
the Finnish language.

As Europe slipped towards war, Finland,
aligned with Russia, faced mass slaughter
and the annihilation of its timber
exporting industry. ‘In a deep mire again,
but already I am beginning to see dimly
the mountain I shall ascend’, wrote Sibelius
in his diary; ‘God opens his door for a
moment and his orchestra is playing the
Fifth Symphony’

A new symphony was rapidly forming in
Sibelius’s mind in the early 1910s. Themes
included the onset of spring and the spirit
of the composer’s home on the shores

of Lake Tuusula. Then, on 12 April 1914,
Sibelius witnessed a sight that would
affect him profoundly and write the Fifth
Symphony’s main theme for him. It was a
flock of sixteen swans, soaring upwards
from the lake for their migration. ‘One of
my greatest experiences’ Sibelius wrote
in his diary, ‘the Fifth Symphony’s final
theme...legato in the trumpets’

At the time of the symphony’s premiere
in Helsinki on 8 December 1915, the score
had four movements. In amalgamating
his first two into the opening movement
we know today, Sibelius streamlined
momentum by mimicking the impulses of
improvisation. As a result, the symphony
feels like a self-perpetuating journey - as
though the music is developing its own
language even as it proceeds.
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The symphony opens with a blossoming
on glowing horns and woodwinds, before
the music gains momentum and appears
to fold outwards. Soon we hear the
distinctive interval of a major fourth (think
of the first two notes of Away in a Manger)
spelled out on a trumpet. When the music
from the opening returns in a different
guise, the symphony is injected with
optimism by an upward-pining melody -
again on trumpets.

Those gestures sow the seeds for the
symphony’s finale, a musical manifesto
for Sibelius’s belief that through nature,
man can transcend agony of life.
Characteristically, the music is built from
the bottom up. Double basses are heard
spelling out the two notes that make the
interval of a fifth, which augments as the
bottom note drops twice and steps back
up, forming a looping pattern. Here are the
Lake Tuusula swans.

Taken up by the horns, this pattern gains
the pace and grandeur of flight. Suddenly,
the music shifts key: the pedal note drops
out like the falling away of a runway.
Magically, gloriously, the swans take off.
Soon they can be heard in the distance,
returning as if for a last salute. Again

they soar upwards, cutting through a
tangling orchestral texture in a final bid for
freedom. Six full orchestral jabs bid them a
final farewell.

© Andrew Mellor



Getto know
Alena Baeva

Alena Baeva © Marco Borggreve

This concert marks your Philharmonia
debut. What are you most looking forward
to?

Having listened to countless recordings of
this legendary orchestra, I feel honoured
and excited to meet them on stage! [ can’t
wait really to do what we both love the
most - making music together - and to see
what we can create when speaking this
common language.

You've spoken about beauty being
everywhere. How does this philosophy
shape the way you approach music-
making?

This space -one might call it imagination,
where the creative flow originates - is
always alive in the mind of an artist. To
observe and to listen are, probably, some
of the most rewarding actions, and making
music is exactly about those. Being able
to give and take, to share with fellow
musicians and the audience during this
enriching process is a true gift.

Do you have a favourite moment in the
Bruch concerto?

Years ago, [ was on tour in Germany
playing Bruch. Imagine - the second
concert, we are past the gorgeous violin
introduction and the following exposition,
violin builds up a big crescendo resulting
in a fabulous tutti, and then the conductor
is screaming at me, while carrying on
waving his hands enthusiastically: “Bravo!!
Better than yesterday!” Having “yesterday”
quite a good concert, [ always smile in this
place.

You've spoken beautifully about the role
of vulnerability in performance. What
does this mean?

Music happens in time; it is never the
same. There is no perfection in music,
either, it’s always a journey. When playing,
one has to be open for this unique
experience and have enough trust to
enable this. I see this vulnerability as
readiness to embark on a journey. There is
always place for some magic to happen on
stage. Of course, it is a lot about balance
of control and letting go!

What three things are you listening to at
the moment?

Can’t make it three, sorry - but recently
there was some Jesus Molina, jazz pianist;
Mozart with Riccardo Minasi and Anna
Prohaska; a lot of Thomas Adés, and [ am
in love with Alex Paxton’s music; also, just
discovered that Respighi’s ‘Il Tramonto’
(The Sunset) from Ottorino exists for voice
and string quartet.

philharmonia.co.uk

About the Philharmonia

Founded in 1945, the Philharmonia
Orchestra Celebrates its 80th birthday in
the 2025/26 season.

Conductor Santtu-Matias Rouvali took up
the baton as Principal Conductor in 2021,
and Marin Alsop joined him as Principal
Guest Conductor in 2023.

They follow in illustrious footsteps:
Herbert von Karajan, Otto Klemperer,
Riccardo Muti, Giuseppe Sinopoli,
Christoph von Dohnéanyi, Vladimir
Ashkenazy and Esa-Pekka Salonen are
some of the key conductors who have
shaped the Philharmonia’s reputation as
one of the world’s great orchestras.

The Philharmonia has premiered music by
composers including Richard Strauss, Sir
Peter Maxwell Davies and Errollyn Wallen
and performs with many of the world’s
most admired soloists. Vikingur Olafsson
is this season’s Featured Artist, and
Gabriela Ortiz is Featured Composer.

0800 652 6717
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Resident at the Southbank Centre since
1995, the Philharmonia also holds
residencies in Basingstoke, Bedford,
Canterbury and Leicester, and tours
extensively worldwide. A major US tour
in October culminated in two concerts at
Carnegie Hall.

The Philharmonia’s 80-year recording
history includes many benchmark LP’s
and more than 150 film and videogame
soundtracks. The Orchestra’s recording

of Beethoven’s Symphony No.5 is
travelling through interstellar space

on board the Voyager spacecraft, and
immersive installations and virtual reality
experiences introduce orchestral music to
new audiences.

The Philharmonia is committed to
nurturing and developing the next
generation of instrumentalists and
composers, with a focus on increasing
diversity within the classical music
industry.

Santtu-Matias Rouvali and the Philharmonia © Mark Allen



Paavo Jarvi
= conductor

Paavo Jérvi © Kaupo Kikkas

Estonian Grammy Award-winning
conductor Paavo Jarvi is widely
recognised as one of today’s most
eminent conductors, enjoying close
partnerships with the finest orchestras
around the world. He serves as Music
Director of the Tonhalle-Orchester
Zurich, Artistic Director of The Deutsche
Kammerphilharmonie Bremen and

founder of the Estonian Festival Orchestra.

Highlights of Paavo Jarvi’s seventh season
in Zirich include the continuation of
their Mahler Symphony Cycle, a tribute

to Arthur Honneger, performances with
Sol Gabetta and Kirill Gerstein, and a
year-long exploration of Thomas Adés.
Alpha Classics releases Mahler Symphony
No. 1 in autumn 2025, coinciding with a
Mabhler tour to Vienna, Cologne and Paris.
Additional touring includes appearances
at the Gstaad Menuhin Festival, George
Enescu Festival, La Scala Milan and a tour
to Japan and South Korea.

With the Deutsche Kammerphilharmonie
Bremen, Jarvi has performed and
recorded the complete orchestral works of
Beethoven, Schumann and Brahms.

Highlights in 2025/26 include the final
release of the London Haydn symphonies
and performances of Schubert’s
symphonies in Bremen and across Europe.
Each season concludes with the Parnu
Music Festival in Estonia, which Jarvi
founded in 2011. In September 2025, Alpha
Classics releases the Estonian Festival
Orchestra’s sixth album Credo, celebrating
Arvo Part’s 90th birthday, followed by a
tour to Tallinn, Zirich, Vienna, Hamburg
and Carnegie Hall.

Jarvi regularly appears with the Berliner
Philharmoniker, Royal Concertgebouw
Orchestra, London Philharmonic and New
York Philharmonic. This season includes
engagements with the Chicago Symphony,
Los Angeles Philharmonic, Toronto
Symphony, Gewandhaus Orchester Leipzig
and others.

Recent accolades include Opus Klassik,
Gramophone and Grammy Awards, as
well as honours from France, Finland
and Estonia recognising his artistic
achievements and cultural contributions.

philharmonia.co.uk

Alena Baeva
=violin

Alema Baeva © Andrej Grilc

Described as ‘a magnetic presence’ (New
York Classical Review), violinist Alena
Baeva is one of the most versatile and

captivating soloists today. She champions
lesser-known works alongside mainstream

repertoire, including Bacewicz, Karaev,
Kartowicz and Silvestrov. She has
performed with orchestras such as

the New York Philharmonic, London
Philharmonic, NHK Symphony, Tonhalle-

Orchester Ziirich and Giirzenich-Orchester

Koln.

This season includes appearances

with Royal Concertgebouw Orchestra,
Philharmonia Orchestra, Deutsche
Kammerphilharmonie Bremen and Il
Giardino Armonico. Baeva collaborates
with artists like Yuri Bashmet, Misha
Maisky and Vadym Kholodenko, with
whom she performs at Wigmore Hall and
records for Alpha Classics.

0800 652 6717
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Her discography includes Beethoven
sonatas, Fantasy (2024), and concertos
by Wieniawski, Kartowicz, Schumann and
Mendelssohn. Born in Kyrgyzstan, she
studied in Kazakhstan and Russia, and
took part in the Seiji Ozawa Academy.
Naturalised Luxembourgish, she resides
in Luxembourg and plays on the “ex-
William Kroll” Guarneri del Gesu (1738),
generously loaned via J&A Beares.

Loved it? Shareit.

Share your Philharmonia experience
and stay in touch with the latest from
the orchestra on our social channels:

@ /philharmonialondon

Philharmonia Orchestra

0
@philharmonia_orchestra

@philharmoniaorchestra

TikTok

“ @philharmonialondon
X @philharmonia




Who’s who

FIRST VIOLINS
Zsolt-Tihamér Visontay
Rebecca Chan

Eunsley Park

Soong Choo

Victoria Irish

Chair endowed by Gillian
and Lionel Frumkin

Lulu Fuller

Karin Tilch

Eleanor Wilkinson
Emma Lisney
Charlotte Reid

Yuriko Matsuda
Jonathan Lee

Andrea Montalbano
Naomi Warburton
Jane Kim

Arda Karakaya

SECOND VIOLINS

Eugene Lee

The Principal 2nd Violin Chair
is endowed by Nick and
Camilla Bishop

Liu-Yi Retallick

Fiona Cornall

The No. 3 Second Violin chair
is endowed anonymously
Marina Gillam

Susan Hedger

Chair endowed by Sir Peter
and Lady Middleton
Gideon Robinson

Julian Milone

Ilhem Ben Khalfa

Nicola Goldscheider
Sali-Wyn Ryan

lkuko Sunamura

Thea Spiers

Mee-Hyun Esther Park
Anna Brigham

VIOLAS

Scott Dickinson *
The Principal Viola
Chair is endowed by
the Tertis Foundation
Rebecca Chambers
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Sylvain Séailles

The No.3 Viola Chair is
endowed by Ruth and
Henry Amar

Cheremie Hamilton-Miller
The No. 4 Viola Chair is
endowed by The Fernside
Trust

Stephanie Edmundson
Cameron Campbell
Linda Kidwell

Daichi Yoshimura

Sara Sheppard

Carol Hultmark

Pamela Ferriman
Gregory Aronovich

CELLOS

Steffan Morris
Richard Birchall

The No. 2 Cello Chair is
endowed by Jane and
Ella Rundle

Silvestrs Kalnins
Alexander Rolton
Chair endowed by
Manuela Ribadeneira
Yaroslava Trofymchuk
Anne Baker

Tamaki Sugimoto
Raphael Lang

Alba Merchant

DOUBLE BASSES

Tim Gibbs *

The Principal Double Bass
Chair is endowed by Sir

FLUTES

Gareth Davies

The Principal Flute Chair
is endowed by Norbert
and Sabine Reis

June Scott

The No. 2 Flute Chair is
endowed anonymously

PICCOLO
Robert Looman t

OBOES

Tom Blomfield

The Principal Oboe Chair
is endowed in memory of
Stephen Rundle

Imogen Davies

The No. 2 Oboe Chair is
endowed by Michael Stott

CLARINETS
Mark van de Wiel t
Laurent Ben Slimane t

BASSOONS

Richard lon

The Principal Bassoon Chair
is endowed by Penny and
Nigel Turnbull

Shelly Organ

CONTRABASSOON

Luke Whitehead

The Principal Contrabassoon
Chair is endowed by David
and Penny Stern

Sydney and Lady Lipworth in
memory of Bertrand Lipworth
Michael Fuller

Chair endowed by Naomi
and Christophe Kasolowsky
Owen Nicolaou

Siret Lust *

Samuel Rice

James Trowbridge

Simon Oliver

Ryan Smith

HORNS

Ben Hulme

The Principal Horn Chair
is endowed by John and
Carol Wates in memory
of Dennis Brain

Kira Doherty t

Elise Campbell
Carsten Williams

The No. 4 Horn Chair is
endowed by James Rushton
Sarah Pennington

TRUMPETS

Jonas Silinskas
Christian Barraclough $
Robin Totterdell

TROMBONES
Byron Fulcher
Philip White **

BASS TROMBONE

James Buckle t

The Principal Brass
Trombone Chair is endowed
by Christopher Elliott MBE

TIMPANI
Antoine Bedewi

PERCUSSION

Paul Stoneman t

The Principal Percussion
Chair is endowed by Patricia
Kalmans and Michael Ozer
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HONORARY MEMBERS
OF THE PHILHARMONIA
ORCHESTRA
Vladimir Ashkenazy
Riccardo Muti
Esa-Pekka Salonen KBE
David Whelton LVO OBE,

Hon FRAM, Hon RCM
Sir Sydney Lipworth KC
and Lady Lipworth CBE
Rev John Wates OBE

Hon FRAM FRSA

and Mrs Carol Wates
Laurence Modiano

In Memoriam:
Mansel Bebb

Lorin Maazel
Giuseppe Modiano
Daniel Salem

Kurt Sanderling
Hazel Westbury

HONORARY DOCTOR
Dr Peter Newman

1 Professor at the Royal
Academy of Music

1 Professor at the Royal
College of Music

* Professor at the
Guildhall School of
Music and Drama

** Professor at Trinity

Laban Conservatoire of

Music and Dance

PATRON
His Majesty King Charles Ill

BOARD

Lord King of Lothbury KG,
GBE, DL, FBA
Chair

James Buckle

President

Soong Choo

Joint Vice-President

Alexander Rolton

Joint Vice-President

David Aitman

Nick Bishop

Fiona Cornall

Susan Hedger

Johanne Hudson-Lett

Julian Milone

David Pickard OBE

Terence Sinclair

Paul Stoneman

Luke Whitehead

ARTISTIC COMMITTEE
Fiona Cornall

Sylvain Séailles

Mark van de Wiel
Zsolt-Tihamér Visontay
Eleanor Wilkinson

This list was correct at the
time of going to print but
is subject to alteration. For
all Philharmonia members
visit philharmonia.co.uk/
orchestra/players.

0800 652 6717
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PHILHARMONIA

FOUNDATION BOARD

(USA)

Matthew H. Hurlock

President

Andrew Davis

Kathryn Davis

Joe Field

Benjamin Hildner

Amanda Grove Holmén

Sharon Jacob

Latifa Kosta

Serena Lese

Lady Lipworth CBE

Irene Mavroyannis

Maureen Mulheren

Saul Nathan

Betsy Pitts

The Honorable and
Mrs Jay T. Snyder

David Whelton LVO OBE,
Hon FRAM, Hon RCM

Thorben Dittes

Ex-officio as CEQO,

Philharmonia Ltd

Susan A. Mathisen

Administrator
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Thankyou

We are grateful to the Philharmonia supporters whose contributions help us make
extraordinary music accessible to everyone.

Core Funder

coy, Supported using public funding by

2 | ARTS COUNCIL
| ENGLAND

kg,

Residency Partners

"y
BEDFORD 3

BOROUGH COUNCIL

Leicester
City Council

Lambeth

Major Orchestra Partners

ART FOUNDATION
MENTOR LUCERNE

\ Core Values & Creative
n Management

Corporate Supporters

SN CORNEY&
CItI  BarrOW

LEADERSHIP GIFTS

Dominic Webber Trust

Latifa Kosta

Sir Sydney Lipworth KC
and Lady Lipworth CBE

Laurence Modiano
Charitable Trust

BENEFACTORS

Michael Brindle KC and Alison Brindle

The Fernside Trust

The Amaryllis Fleming
Foundation

Philipp Freise

The Robert Fleming Hannay
Memorial Charity

Charlotte Hogg
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COCHAYNE

The David&Elaine Potter

Dominic

Webber
Trust

Core Values

Sidney Perry
Foundation

Foundation

McDermott
Will & Emery

HSH Dr Donatus, Prince of Hohenzollern
The Nathan Family
Manuela Ribadeneira
The Lloyd E. Rigler-Lawrence
E. Deutsch Foundation
Norbert and Sabine Reis
Christian and Myrto Rochat
Mr and Mrs Julian Schild
Terence and Sian Sinclair
EC Sosnow Charitable Trust

TRUSTS AND FOUNDATIONS

ABO Trust'’s Sirens programme

The Andor Charitable Trust

Art Mentor Foundation Lucerne
Cockayne - Grants for the Arts

The Maud Elkington Charitable Trust

The Philharmonia Orchestra
in Bedford Trust

SOUTHBANK
CENTRE

ithworK
O counan
southwark.gov.uk

Garrick Charitable Trust

Oliver Green Memorial Trust

McLay Dementia Trust

Edith Murphy Foundation
Orchestras Live

The Sidney Perry Foundation

The Austin and Hope Pilkington Trust
The David and Elaine Potter Foundation
The Radcliffe Trust

Scops Arts Trust

The John Thaw Foundation
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CONDUCTOR'S CIRCLE

Ruth and Henry Amar

Nathan and Frances Kirsh

John and Caroline Nelson

The Michael and Nicola Sachler
Charitable Trust

Joy Antonia Sigaud

F Williams (Bedford) Ltd.

CONCERT MASTER'S CIRCLE
Graeme Archer and Keith Pannell
Dr Peter Barker

Mr and Mrs Raj Bhatia
Marlies Branston

StJohn Brown

Shibo Chen

Kate Collis

Beth and Michele Colocci

Mr Rupert Darbyshire

Steve & Cristina Goldring
Helaine Gordon

Mrs Maggie Guitar

Mervyn and Helen Bradlow
Mr Malcolm Herring

Lady Juliet Tadgell

Ting Zwei Kuei

Stanley Lowy MBE

Stephen and Jacqueline Lyon
Christian and Myrto Rochat
Dr and Mrs Paul Conway
Paul and Sally Cartwright
Lionel and Gillian Frumkin
David and Lynda Snowdon
Eric Tomsett

Stephen and Sophie Warshaw
Mr David J. Williams

CHAIR ENDOWERS
Ruth and Henry Amar
Nick and Camilla Bishop
Christopher Elliott MBE
The Fernside Trust
The Amarylis Fleming
Foundation, Family and Partners Ltd.
Philip Green CBE and Judy Green
Gillian and Lionel Frumkin
Cliff and Jeannie Hampton
Patricia Kalmans and
Michael Ozer
Naomi and Christophe

Kasolowsky
Mr and Mrs Julian Langer
Sir Sydney Lipworth KC and

Lady Lipworth CBE
Sir Peter and Lady Middleton
Norbert and Sabine Reis
Manuela Ribadeneira
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Christine Rundle, in memory
of Stephen Rundle

James Rushton

David and Penny Stern

Michael Stott

The Tertis Foundation

Penny and Nigel Turnbull

Rev John Wates OBE Hon FRAM FRSA
and Mrs Carol Wates

AMERICAN PATRONS OF THE

PHILHARMONIA FOUNDATION

Aileen Bruner

Jozelyn Davis

Kathryn and Andrew Davis

The Shelby Cullom Davis
Charitable Fund

Michael Carr

Joe Field

Lydia and Manfred Gorvy

Leila Govi

Amanda Grove Holmén

Benjamin Hildner

Matthew and Severa Hurlock

Mr and Mrs William L. Jacob Il

Mr and Mrs William Douglas Lese

Irene Mavroyannis

Maureen Mulheren

Betsy and Rob Pitts

Nicole Salmasi

The Honorable and Mrs Jay. T Snyder

Mrs Jan van Eck

THE KLEMPERER SOCIETY

The Revd Jeremy and Mrs Arthern

Roger Butland and Jean Daly

Mr Roger Charters

Mr Stuart Chillingworth

Adrian Clark

William Cockcroft

Ms Paula Cowin

Mr Roderick Davies

Professor Gavin Drewry

Mr Richard England

Mr John Gwynn

Mrs Judicaelle Hammond

Andrew Hunter

Mr David James

Lord King of Lothbury

John King

Mr Matthew Knight and
Dr Simon Wakefield

Laurence Lewis

Saul Nathan

David and Jenny Pratt

Mr Marc Prema-Ratner &
Mr Stephen Davis
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Stuart and Margaret Renshaw
Michael and Jill Reynolds
Ann Ritchie

Michael and Suzette Scott
Mr lan Sewell

Terence Sinclair

Mr and Mrs Julian Tucker
Andrew and Hilary Walker
Mr Neil Walker

Mr lan Webb

Mr David J. Williams

Dr Ernst Zillekens

SYMPHONY FRIENDS

Mr Ronald Adair

Dr Patrick Byrne

Nicholas Baumgartner
Amanda Carter

Mr Roger Charters

Denys Clarke

Mrs Shimona Cowan
Michael Gell

Mr and Mrs Gavin Graham
Robert Gray

Colin Hall and Naomi Hall
Mrs Leslie Hamel and Dr Harald Henn
Melanie J. Johnson

Mr Raphaél Kanza

Markus and Chantal Metyas
Mr and Mrs Francis Norton
Dr Judith and Harold Paisner
Stuart Poyner

David and Jenny Pratt
Michael and Nina Richards
David and Ruth Simkins
John and Helen Skinner
Joe and Lucy Smouha

Mr and Mrs Colin Stevens
Mark Walker

Thank you to all our supporters
who wish to remain anonymous
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Come back for

Battle of the Sexes: /
Marin Alsop /
conducts Balls

The 1973 tennis match won by
Billie Jean King — as an'opera

Thu 20 Nov, 7.30pm

Rafael Payare conducts
Berlioz and Ortiz

Pacho Flores plays Gabriela
Ortiz’s Trumpet Concerto

Thu 27 Nov, 7.30pm

SOUT'HBANK

philharmonia.co.uk
0800 652 6717

re

Marin Alsop conducts
Star Wars and

The Planets

With guitarist Sean Shibe

SunA8 Feb, 3pm

Santtu conducts
Bernstein, Copland
and Gershwin
Featuring Rhapsody in Blue

Thu 5 Mar, 7.30pm

CENTRE

RESIDENT

Forged in Sound:
Heavy Metal
Orchestrated

Epic orchestral classics meet
heavy metal anthems

Wed 22 Apr, 7.30pm

Santtu conducts a
Strauss extravaganza
A recreation of a 1947
concert originally conducted
by Strauss himself

Thu 4 Jun, 7.30pm

Supported using public funding by

ARTS COUNCIL
ENGLAND
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