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Santtu and  
Víkingur Ólafsson   
Thursday 25 September 2025 
Southbank Centre’s Royal Festival Hall 

Santtu-Matias Rouvali – conductor 
Víkingur Ólafsson – piano 
Olivier Latry – organ

ORTIZ Si el oxígeno fuera verde  
(UK premiere, Philharmonia commission) 
(13 mins) 
BEETHOVEN Piano Concerto No. 3  
(35 mins) 

Interval (20 mins)  

SAINT-SAËNS Symphony No. 3, ‘Organ’ 
(38 mins) 

This performance finishes at 
approximately 9.50pm 

This concert is generously supported  
by the Kosta family in loving memory of 
Aboudi Kosta. 

Gabriela Ortiz’s new work was 
commissioned by the Philharmonia 
Orchestra with the generous support 
of Manuela Ribadeneira and the 
Philharmonia Foundation, USA. 

His Majesty King Charles III 
Patron 

Santtu-Matias Rouvali 
Principal Conductor 

Marin Alsop 
Principal Guest Conductor 

Esa-Pekka Salonen KBE 
Conductor Laureate 

Christoph von Dohnányi 
Honorary Conductor for Life 

Zsolt-Tihamér Visontay 
Concert Master 

Welcome to this 
evening’s concert

This concert is being recorded for 
broadcast on BBC Radio 3 on Monday  
29 September. It will be available on  
BBC Sounds for 30  days. 

This evening’s concert marks the 
opening of the Philharmonia’s 80th 
birthday season. We commissioned 
the first piece as a birthday present to 
ourselves. 

There’s a big percussion section in 
Ortiz’s piece. Listen out for the tam 
tam (large gong), mark tree (like a wind 
chime), güiro (hollow instrument played 
with a scraper) crotales (a set of small 
tuned cymbals), and more. 

Gabriela Ortiz is our Featured Composer 
this season – you can also hear her 
Trumpet Concerto on 27 November,  
her Cello Concerto and other works  
on 12 March, and Tzam on 29 March.  

Our Featured Artist, Icelandic pianist 
Víkingur Ólafsson, is the soloist in the 
second piece, Beethoven’s Piano Concerto 
No. 3. He’s back later in the season too, with 
music by John Adams on 25 February, and  
and György Kurtág on 1 March.

In the final piece, you’ll hear the organ, 
played by Olivier Latry, adding its voice 
to the orchestra. The magnificent Royal 
Festival Hall organ has 7,866 sounding 
pipes, but the central arrangement of silver 
and copper pipes, designed to evoke the 
Union Jack, is purely decorative. 

In a nutshell…

More for your money with  
Friends discounts

More insights into the life  
of the orchestra

More music-making in 
our communities

More time to book with priority  
booking on concerts

Join from £80
philharmonia.co.uk/friends
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Gabriela Ortiz  
(b. 1964) 
Si el oxígeno fuera verde (2025) 
UK premiere, Philharmonia commission  
(13 mins) 

Si el oxígeno fuera verde (If Oxygen Were 
Green) is dedicated to the memory of 
my friend and fellow Mexican musician 
Jorge Verdín, known by his artist name 
Clorofila (chlorophyll). Although I never 
had the chance to ask him why he chose 
this name, I decided to take the meaning 
and implications of that word as a starting 
point for this piece.

Chlorophyll is a biomolecule of vital 
importance to life on our planet. Without 
it, the process of photosynthesis – carried 
out by plants and other organisms – 
would not be possible, and without 
photosynthesis, oxygen would not be 
present in our atmosphere.

Nature is made up of numerous 
interdependent cycles that are 
fundamental to the maintenance of life on 
Earth. They form a complex network that 
keeps our environment in balance. With 
this in mind, I began to imagine particles 
of oxygen as sonic fractals ringing in the 
atmosphere, celebrating life in its purest, 
most essential form.

Just as fractal geometry features self-
replicating patterns on different scales, 
in this piece I use rhythmic patterns and 
melodies that develop and transform 
independently. These patterns evolve 
through subtle variations, creating a 
sense of continuity and growth – forming 
diverse, intricate musical structures.

Si el oxígeno fuera verde is structured in 
four main sections:

1. Fractal structures and sound particles 
floating in the atmosphere 
2. A nocturnal song nourished by the soul 
of a forest 
3. The dawn of plants transforming light 
into oxygen 
4. The dance of chlorophyll begins

The title suggests the fragile green 
murmur of life. The piece concludes with 
a final dance, becoming a symbol of the 
interdependence of all living beings – a 
reminder that each of us holds an urgent 
responsibility to help build a future that is 
more balanced and harmonious with the 
natural world.

Programme note © Gabriela Ortiz

Programme notes
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Ludwig van Beethoven 
(1770 – 1827) 
Piano Concerto No. 3 in C minor, Op. 37
(c. 1800) (35 mins)
I. Allegro con brio 
II. Largo 
III. Rondo. Allegro – Presto 

This concerto represents a major 
turning point in Beethoven’s career. 
Some of its material dates from the late 
1790s. Otherwise, it was effectively the 
composer’s first large-scale orchestral 
creation of the nineteenth century.

More significant than the date is the 
concerto’s pivotal position in the 
composer’s own life story. Beethoven was 
at work on the piece as he began to realise 
that his hearing problems weren’t going to 

improve – that they were, in fact, likely to 
lead to complete deafness.

That realisation had a cataclysmic effect 
on Beethoven, and shot entirely new 
sentiments and concepts into his music, 
starting with this piece. One of the most 
obvious implications of his impending 
deafness was his potential inability to 
perform and improvise on stage, as a 
pianist, with an orchestra.

Beethoven got wise to that new reality in 
this piece. The solo piano part is more 
clearly defined, on the page, than in its 
predecessors. The soloist takes on a more 
individual, imposing and energetic role. 
Cadenzas – the passages in which the 
soloist would traditionally improvise to 
demonstrate their prowess – are written 
out in full, instructions for future pianists 
to obey to the letter long after Beethoven 
himself could no longer provide 
demonstrations.

The pianist’s more controlling role is also 
felt in the first movement’s coda - its last 
word. Here, the soloist plays along with 
the orchestra, a strikingly presumptuous 
act with only one tentative precedent 
in a concerto by Mozart. That Mozart 
concerto (No. 24, K. 491) looms over many 
aspects of Beethoven’s No. 3. Both use the 
tempestuous key of C minor; both use a 
principal tune based on the interval of a 
third. Still, the heroic levels of conflict and 
tension in Beethoven’s score - between 
soloist and orchestra, and between major 
and minor keys – were entirely new. 
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In the slow middle movement, Beethoven 
reaches for expressive tools that 
look forward to the full flowering of 
Romanticism. The music’s meditative 
qualities conjure a picture of the 
composer clinging on to music’s beauty, 
knowing he’d soon be unable to hear it.

Beethoven certainly knew that his 
audience in 1803 Vienna expected a 
memorable final flourish. The main tune 
of the finale – heard initially on the piano, 
before transferring immediately to the 
oboe – sounds impish and witty but 
actually stretches over a whole 8 bars. 
It is the longest tune in any Beethoven 
concerto – fitting for a score that changed 
the dimensions of the genre.

Programme note © Andrew Mellor

Interval  (20 mins)

Camille Saint-Saëns 
(1835 – 1921) 
Symphony No. 3 in C minor, Op. 78, 
‘Organ’ (1886) (38 mins)
I. Adagio – Allegro moderato  
– Poco adagio 
II. Allegro moderato – Presto –  
Maestoso – Allegro 

In August 1885, London’s Philharmonic 
Society (now the Royal Philharmonic 
Society) invited Camille Saint-Saëns to 
come to the city ‘either to play one of your 
concertos, or to compose a new one and 
play it’. They added enticingly that ‘we 
have the finest Orchestra in England.’ After 
further correspondence, it was agreed that 
the new work would not be a concerto 
but a symphony. This was a brave move. 
In France, the symphony was regarded 
as essentially Austro-German, despite 
Berlioz’s valiant efforts to prove otherwise, 
and Saint-Saëns’ 1850s efforts in the genre 
had been coolly received. Small wonder, 
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then, that he found the early stages of 
writing his new work ‘terrifying’, and 
composed The Carnival of the Animals 
alongside it for light relief.

Nevertheless, he made good progress, 
and completed the symphony at the 
end of April 1886. Its premiere took 
place on 19 May at St James’s Hall in 
London. Saint-Saëns conducted, and 
demonstrated his virtuoso piano skills 
by playing Beethoven’s Fourth Piano 
Concerto in the same concert. The 
reception was muted; by contrast, the 
symphony’s Paris premiere in January 
1887 was a great triumph, one that led 
composer Charles Gounod to dub his 
friend and peer ‘the French Beethoven’. 
Saint-Saëns, however, never wrote 
another symphony, stating that ‘I have 
given all that I had to give.’

The composer wrote of his two-movement 
symphony that ‘it embraces in principle 
the four traditional movements, but the 
first is altered in its development to serve 
as the introduction to the Adagio, and the 
Scherzo is connected by the same process 
to the finale.’ His other innovation was to 
include prominent parts for piano (with 
two players), and pipe organ, which gives 
the symphony its nickname. 

The work employs Franz Liszt’s technique 
of thematic transformation, whereby 
a relatively simple theme is developed 
in various ways across a large-scale 
composition. Indeed, Saint-Saëns 
conceived the piece as a homage to his 

friend, and following Liszt’s death in July 
1886, dedicated it to his memory.

The Symphony’s brooding introduction is 
followed by an Allegro moderato, notable 
for its dramatic changes in textures and 
dynamics. Here we first encounter the 
work’s main theme: it bears a distinct 
resemblance to the medieval ‘Dies irae’ 
plainchant from the Mass for the Dead, 
a source of fascination for composers 
including Liszt. Saint-Saëns described 
the ensuing Adagio as ‘very quiet and 
contemplative’. It begins with a solemn 
dialogue between strings and organ, 
but becomes increasingly sensual and 
romantic.

The second movement’s opening Scherzo 
is a wild, almost demonic dance. Its 
central Trio section is more playful, and 
features cascading figures in the piano.  
A restless fugal passage for brass (fugues 
feature a recurring theme accompanied 
by increasingly elaborate counter-
melodies) leads to a plangent string 
episode. A blazing C major organ chord 
then announces the work’s final section. 
The sombre minor-key ‘Dies irae’ theme is 
transformed into a gloriously affirmative 
major-key chorale for organ and strings, 
with accompanying piano and brass 
fanfares. From here on the music becomes 
increasingly elaborate and exuberant, 
bringing the symphony to a triumphant 
close.

Programme note © Kate Hopkins
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About the Philharmonia 

Founded in 1945, the Philharmonia 
Orchestra celebrates its 80th birthday in 
the 2025-2026 season. 

Conductor Santtu-Matias Rouvali took up 
the baton as Principal Conductor in 2021, 
and Marin Alsop joined him as Principal 
Guest Conductor in 2023. 

They follow in illustrious footsteps: 
Herbert von Karajan, Otto Klemperer, 
Ricardo Muti, Giuseppe Sinopoli, 
Christoph von Dohnányi, Vladimir 
Ashkenazy and Esa-Pekka Salonen are 
some of the key conductors who have 
shaped the Philharmonia’s reputation as 
one of the world’s great orchestras.

The Philharmonia has premiered music by 
composers including Richard Strauss, Sir 
Peter Maxwell Davies and Errollyn Wallen 
and performs with many of the world’s 
most admired soloists. Víkingur Ólafsson is 
this season’s Featured Artist, and Gabriela 
Ortiz is Featured Composer. 	

Resident at the Southbank Centre since 
1995, the Philharmonia also holds 
residencies in Basingstoke, Bedford, 
Canterbury and Leicester, and tours 
extensively worldwide. A major US tour 
this autumn culminates in two concerts  
at Carnegie Hall.

The Philharmonia’s 80-year recording 
history includes many benchmark LP’s 
and more than 150 film and videogame 
soundtracks. The Orchestra’s recording 
of Beethoven’s Symphony No. 5 is 
travelling through interstellar space 
on board the Voyager spacecraft, and 
immersive installations and virtual reality 
experiences introduce orchestral music to 
new audiences. 

The Philharmonia is committed to nurturing 
and developing the next generation of 
instrumentalists and composers, with  
a focus on increasing diversity within  
the classical music industry.
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It’s more than a performance, 
it’s a spark: the start of a connection 
to something bigger.
 
Your legacy will support every 
generation to experience the joy 
of live orchestral music — up close, 
and often for the first time.
 
Discover how you could give 
a gift of access, opportunity, 
and lifelong impact.
 
philharmonia.co.uk/legacy
introduction@philharmonia.co.uk

Your legacy. 
Their first encounter 
with live music.

We’re launching Philharmonia Social 
today as part of our 80th birthday 
celebrations, to help everyone feel 
welcome at our concerts. It’s a chance 
to find out more about the orchestra 
and the programme, and connect with 
other music lovers. Whether you’re 
new to live orchestral music or a 
longstanding fan, Philharmonia Social 
is for you.

All this evening’s Philharmonia Social 
events take place on the Clore 
Ballroom on Level 2.  

6.30pm:  
Find out about the highlights of our 80th 
birthday season, and our exploration of how 
music shapes our identity

6.45pm: 
If you’re curious about the terminology and 
traditions of the concert hall, or not sure 
who’s who on stage, our players are here to 
explain

7pm, interval and post-concert:  
Come and chat to our Philharmonia Social 
volunteers, ask questions and meet some of 
your fellow concert-goers

Philharmonia Social
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Santtu-Matias Rouvali  
– Principal Conductor 

Víkingur Ólafsson  
– piano  

Santtu-Matias Rouvali took up the baton as 
Principal Conductor of the Philharmonia 
Orchestra in September 2021. In October 
2025, as the Philharmonia turns 80, Santtu 
conducts on a major tour to the US, 
culminating at Carnegie Hall. In the London 
season, he conducts music from Beethoven 
to Bernstein, and recreates an epic all-
Strauss concert originally conducted in 1947 
by Richard Strauss himself.  

Santtu’s live recordings on the Philharmonia 
Records label feature music by Strauss 
Shostakovich, Mahler and Stravinsky.

Santtu began his musical career as a 
percussionist. From 2017 – 2025 he was 
Chief Conductor of Gothenburg Symphony. 
He is Honorary Conductor of Tampere 
Philharmonic Orchestra, and performs 
regularly with top international orchestras.

When he’s not conducting, Santtu loves 
to spend time meditating, hunting and 
foraging in the forest around his home in 
Finland.

Víkingur Ólafsson is a visionary musician. 
His recordings have reached over one 
billion streams, and his honours and 
awards include a GRAMMY for his 
recording of Bach’s Goldberg Variations, 
BBC Music Magazine’s Album of the Year, 
Gramophone’s Artist of the Year, and the 
Order of the Falcon, Iceland’s order of 
chivalry. 

Ólafsson’s latest album, Opus 109, is 
due for release in November. It places 
Beethoven’s Piano Sonata No. 30 at its 
heart, in an illuminating dialogue with 
music by Schubert and Bach, and other 
works by Beethoven. 

His season as Featured Artist with the 
Philharmonia includes an extensive US 
tour, the second performance of After the 
Fall, a concerto written for him by John 
Adams, and a homage to György Kurtág 
celebrating the composer’s 100th birthday.

During the 2025/26 season he will also 
reunite with the Berlin Philharmonic and 
the LA Philharmonic.  
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Olivier Latry  
– organ 

Established as the leading ambassador 
for his instrument, French organist 
Olivier Latry has performed in the 

world’s most prestigious venues, been 
the guest of top orchestras throughout 
Europe, the US and East Asia, worked 
with renowned conductors, recorded 
with major labels, and premiered an 
impressive number of works. Appointed 
as titular organist at Notre-Dame in Paris 
at the age of 23, and Organist Emeritus 
at Orchestre National de Montréal since 
2012, Olivier Latry is an accomplished, 
thoughtful and adventurous musician, 
exploring all possible fields of organ 
music, with an exceptional talent as an 
improviser.
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FIRST VIOLINS 

Zsolt-Tihamér Visontay

Lena Zeliszewska

Fabrizio Falasca

Emma Lisney

Soong Choo

Adrián Varela §

Karin Tilch 

Eleanor Wilkinson 

Lulu Fuller 

Joonas Pekonen

Momoko Arima

Charlotte Reid

Peter Fisher

Arda Karakaya

Grace Lee

Jane Kim

SECOND VIOLINS  

Annabelle Meare 

The Principal  Second Violin 

Chair is endowed by Nick 

and Camilla Bishop

Fiona Cornall

Nuno Carapina

The No. 3 Second Violin chair  

is endowed anonymously

Natalia Bonner

Marina Gillam

Susan Hedger

Julian Milone

Chair endowed by Sir Peter  

and Lady Middleton

Emanuela Buta 

Gideon Robinson

Ikuko Sunamura

Anna Brigham 

Lucy McKay 

Nicola Hutchings 

Emma Martin

VIOLAS 

Scott Dickinson *

The Principal Viola  

Chair is endowed by  

the Tertis Foundation 

Richard Waters 

Sylvain Séailles 

Chair endowed by Ruth and  

Henry Amar 

 

Linda Kidwell

Cheremie Hamilton-Miller

Chair endowed by  

The Fernside Trust

Sara Sheppard 

Carol Hultmark

Daichi Yoshimura

Michelle Bruil 

Rebecca Carrington 

Pamela Ferriman  

Rebecca Gould 

CELLOS

Louisa Tuck 

Richard Birchall

The No. 2 Cello Chair is 

endowed by Jane and 

Julian Langer 

Ella Rundle 

Anne Baker 

Silvestrs  Kalniņš 

Yaroslava Trofymchuk

Chair endowed by 

Manuela Ribadeneira 

Tamaki Sugimoto

Rebecca Herman

Coral Lancaster

Yvonne-Marie Parsons

DOUBLE BASSES 

Tim Gibbs

The Principal Double Bass  

Chair is endowed by Sir 

Sydney and Lady Lipworth in 

memory of Bertrand Lipworth  

Owen Nicolaou 

Michael Fuller 

Gareth Sheppard 

Ryan Smith 

Samuel Rice 

Siret Lust 

Georgia Lloyd

FLUTES

Samuel Coles 

The Principal Flute Chair  

is endowed by Norbert  

and Sabine Reis

June Scott

The No. 2 Flute Chair is 

endowed anonymously

PICCOLO

Robert Looman †

 

OBOES 

Timothy Rundle

The Principal Oboe Chair  

is endowed in memory of  

Stephen Rundle

Imogen Davies

COR ANGLAIS

Maxwell Spiers

CLARINETS 

Maura Marinucci

Laurent Ben Slimane †

Jennifer McLaren *

BASS CLARINET

Laurent Ben Slimane †

The Principal Bass Clarinet 

Chair is endowed by Philip  

and Judy Green

BASSOONS 

Robin O’Neill

The Principal Bassoon Chair 

is endowed by Penny and 

Nigel Turnbull  

Shelly Organ

CONTRABASSOON

Luke Whitehead

The Principal Contrabassoon 

Chair is endowed by David 

and Penny Stern

HORNS  

Norberto López

The Principal Horn Chair  

is endowed by John and 

Carol Wates in memory  

of Dennis Brain

Kira Doherty

Zachary Hayward

Carsten Williams

The No. 4 Horn Chair is 

endowed by James Rushton 

Sarah Pennington

 

TRUMPETS

Jason Evans

Robin Totterdell

Christian Barraclough

TROMBONES

Isobel Daws

Philip White	

BASS TROMBONE

James Buckle ‡ 

The Principal Bass Trombone 

Chair is endowed by 

Christopher Elliott MBE

TUBA

Peter Smith *

TIMPANI

Dominic Hackett

PERCUSSION

Paul Stoneman

The Principal Percussion 

Chair is endowed by Patricia 

Kalmans and Michael Ozer

Tom Edwards 

Owen Gunnell

Jeremy Cornes

HARP

Heidi Krutzen

The Principal Harp Chair  

is endowed by Cliff and  

Jeannie Hampton

PIANO

Philip Moore 

Catherine Edwards

 

HONORARY MEMBERS

OF THE PHILHARMONIA

ORCHESTRA

Vladimir Ashkenazy

Riccardo Muti

Esa-Pekka Salonen KBE

David Whelton LVO OBE,

   Hon FRAM, Hon RCM

Lady Lipworth CBE

Rev John Wates OBE 

	 Hon FRAM FRSA 

	 and Mrs Carol Wates

Laurence Modiano

In Memoriam:

Mansel Bebb

Sir Sydney Lipworth KC

Lorin Maazel

Giuseppe Modiano

Daniel Salem

Kurt Sanderling

Hazel Westbury

HONORARY DOCTOR

Dr Peter Newman

†	 Professor at the Royal 

	 Academy of Music

‡   Professor at the Royal 		

 	 College of Music

+	 Professor at Codarts

	 University for the Arts in 	

	 Rotterdam

*	 Professor at the  

	 Guildhall School of  

	 Music and Drama 

**	Professor at Trinity  

	 Laban Conservatoire of  

	 Music and Dance

§	 Musical Director, 

	 De Montfort University

 

This list was correct at the 

time of going to print but 

is subject to alteration. For 

all Philharmonia members 

visit philharmonia.co.uk/

orchestra/players.

PATRON 

His Majesty King Charles III

BOARD 

Lord King of Lothbury KG, 

	 GBE, DL, FBA 

	 Chair

James Buckle

	 President

Soong Choo

	 Joint Vice-President

Alexander Rolton

	 Joint Vice-President

David Aitman

Nick Bishop

Fiona Cornall

Susan Hedger

Charlotte Hogg

Johanne Hudson-Lett

Julian Milone

David Pickard

Terence Sinclair

Paul Stoneman

Luke Whitehead

 

ARTISTIC COMMITTEE 

Fiona Cornall

Sylvain Séailles

Zsolt-Tihamér Visontay

Eleanor Wilkinson

PHILHARMONIA 

FOUNDATION BOARD 

(USA) 

Matthew H. Hurlock 

President

Andrew Davis

Kathryn Davis

Joe Field
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The Honorable and
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Susan A. Mathisen
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Who’s who

Loved it? Share it.
Share your Philharmonia experience  
and stay in touch with the latest from 
 the orchestra on our social channels:

	 /philharmonialondon

	 	 Philharmonia Orchestra

	 	 @philharmonia_orchestra

	 	 @philharmoniaorchestra

 	 @philharmonialondon 

 	 	 @philharmonia
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Thank you

Core Funder

Major Orchestra Partners

Corporate Supporters

Residency Partners

We are grateful to the Philharmonia supporters whose contributions help us make 
extraordinary music accessible to everyone.

CHAIR ENDOWERS

Ruth and Henry Amar
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CONDUCTOR’S PATRONS

Ruth and Henry Amar 

Nathan and Frances Kirsh 

John and  Caroline Nelson 

The Michael and Nicola Sacher 

	 Charitable Trust

Joy Antonia Sigaud 

F Willams (Bedford) Ltd

AMERICAN PATRONS OF THE 

PHILHARMONIA FOUNDATION

Aileen Bruner

Jozelyn Davis
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Ms Paula Cowin

Mr Roderick Davies

Professor Gavin Drewry

Mr Richard England
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Music is 
not what 
we do. 
It’s what 
we are.

Gilbert & George: Sex, 
Money, Race, Religion 
Music and pictures addressing 
life’s big topics 
Sun 5 Oct, 7pm 

Santtu conducts 
Sibelius, Lindberg  
and Shostakovich 
Sun 2 Nov, 3pm 

Evgeny Kissin:  
one concert,  
three concertos  
Mon 17 Nov, 7.30pm  

Balls: Marin Alsop 
conducts Laura 
Karpman  
The 1973 ‘Battle of the Sexes’ 
tennis match as an opera 
Thu 20 Nov, 7.30pm 

Rafael Payare conducts 
Berlioz and Ortiz 
Featuring Gabriela Ortiz’s 
Trumpet Concerto 
Thu 27 Nov, 7.30pm  

Esa-Pekka Salonen and 
Víkingur Ólafsson 
Featuring John Adams’s 
Piano Concerto ‘After the Fall’ 
Wed 25 Feb, 7.30pm


