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Thank you for coming this evening – I hope we’ll be welcoming you back often.

The Royal Festival Hall organ is more often than not just a stunning visual backdrop for our London 
concerts, but this evening we add its spine-tingling sound to that of a 90-strong orchestra – be 
prepared for music you experience with your whole body, not just your ears. 

A great way to get to know the Orchestra even better is to become a Friend. Our Friends help us 
to make thrilling musical experiences available to all, and enjoy benefits including access to open 
rehearsals and priority booking. We’d love to welcome you to the Philharmonia family.  

With my best wishes,

Welcome

Thorben Dittes
Chief Executive

0800 652 6717

Welcome to the Southbank Centre

 We’re the largest arts centre in the UK and one of the nation’s top visitor attractions,   
 showcasing the world’s most exciting artists at our venues in the heart of London. 
 We’re here to present great cultural experiences that bring people together, and open up 
 the arts to everyone.

 The Southbank Centre is made up of the Royal Festival Hall, Queen Elizabeth Hall, 
 Purcell Room, Hayward Gallery, National Poetry Library and Arts Council Collection. 
 We’re one of London’s favourite meeting spots, with lots of free events and places to 
 relax, eat and shop next to the Thames.

 We hope you enjoy your visit. If you need any information or help, please ask a member of    
 staff. You can also write to us at Southbank Centre, Belvedere Road, London SE1 8XX, or 
 email hello@southbankcentre.co.uk

 Subscribers to our email updates are the first to hear about new events, offers and   
 competitions. Just head to our website to sign up.
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Booking is now open for concerts up to January 2024. 
Discover the new season at philharmonia.co.uk 
or pick up a brochure today.

Marin 
Alsop

Santtu-
Matias
Rouvali

Mitsuko 
Uchida

Julia 
Bullock

Nicola
Benedetti Daniil 

Trifonov 
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Yamada conducts Saint-Saëns’s 
Organ Symphony
Sunday 7 May 2023, 7.30pm
Southbank Centre’s Royal Festival Hall

Kazuki Yamada – conductor
Baiba Skride – violin
Stephen Farr – organ

 
RAVEL Pavane pour une infante défunte (6 mins) 

BERG Violin Concerto (28 mins) 

Interval (20 mins)

SAINT-SAËNS Symphony No. 3, ‘Organ’ (38 mins)

This performance finishes at 
approximately 9.15pm

Free pre-concert performance

Music of Today:           
Composers’ Academy
6pm, Southbank Centre’s Royal Festival Hall

Robin O’Neill – conductor
Nneka Cummins – composer
Jamie Man – composer
Arthur Keegan – composer

This event finishes at approximately 6.45pm

This evening’s concert

The former Prince of Wales 
Patron

Santtu-Matias Rouvali
Principal Conductor

Esa-Pekka Salonen KBE
Conductor Laureate

Christoph von Dohnányi
Honorary Conductor for Life

Benjamin Marquise Gilmore
Zsolt-Tihamér Visontay
Concert Masters

Love Ssega
Artist in Residence
Supported by an 
anonymous donor

 Sheku Kanneh-Mason
Featured Artist

 Anna Clyne
Featured Composer
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Maurice Ravel 
(1875 – 1937) 
Pavane pour une infante défunte 
(1899, arr. 1910) 
(6 mins)

The Pavane pour une infante défunte began life 
as a piece for piano, written by Ravel in 1899 
while he was still a student. He dedicated it 
to the Princesse de Polignac (née Winnaretta 
Singer), a great patron of the arts, and the first 
public performance was given in Paris in 1902 by 
Ravel’s friend Ricardo Viñes. The piece became 
enduringly popular – so much so that several 
years later Ravel created an orchestral version. 
This received its premiere in Manchester in 
February 1911, conducted by Henry Wood. 

The title alludes to a slow, processional dance 
that was very popular at European courts during 
the Renaissance. Ravel stated that the piece 
“is not a funeral lament for a dead child [as 
the word ‘défunte’ might imply], but rather an 
evocation of the pavane that could have been 
danced by such a little princess as painted by 
Velázquez at the Spanish Court”. 

The music alternates between a serene recurring 
theme first heard as a horn solo, and contrasting 
episodes with prominent woodwind parts. The 
subtle orchestration – with no brass other than 
two horns – and subdued dynamics create an 
ambience of austere beauty.

Alban Berg 
(1885 – 1935)
Violin Concerto (1935) 
(28 mins)

Andante – Allegretto
Allegro – Adagio – (Coda)

In February 1935, the Ukrainian-American 
violinist Louis Krasner commissioned Alban Berg 
to write him a violin concerto. Two months later, 
Manon Gropius, the daughter of the composer’s 
friend Alma Mahler by her second husband 
Walter Gropius, died of polio. Berg had been 
devoted to Manon, and he decided to dedicate 
his concerto to her memory: ‘To the memory of 
an angel’. Thus inspired, he worked quickly: by 
16 July he was able to tell Krasner that the piece 
was ready in short score, and by 12 August he 
had completed the orchestration. 

The Violin Concerto is in two movements, each 
divided into two sections. The piece is composed 
in the 12-tone (serial) system devised in the early 
1920s by Berg’s teacher, Arnold Schoenberg. 
However, it also incorporates elements of 
traditional tonality. These include direct quotes 
from the Carinthian folksong ‘A Bird in the Plum 
Tree’, and from JS Bach’s chorale ‘Es ist genug’ 
(from the Cantata BWV 60). The chorale text 
describes a soul leaving earth for heaven. 

While Berg wrote the piece primarily to honour 
Manon Gropius, scholars have noted that 
it also contains autobiographical elements. 
The Carinthian folksong may allude to the 
composer’s adolescent affair with a maidservant 
at his family’s summer home in Carinthia. There 
are also references to his long-term love affair 
with Hanna Fuchs-Robettin: her initials and 

Programme notes



50800 652 6717

Programme notes

Berg’s, along with numbers he associated with 
them both, are woven into the score. 

The Violin Concerto’s opening Andante section 
paints a tender musical portrait of the shy 
yet vibrant Manon. The music then evolves 
into a lively dance, featuring themes marked 
‘scherzando’ (playful), ‘wienerisch’ (in a 
Viennese style) and ‘rustico’ (rustic). This dance 
is alternately playful and passionate. The lyrical 
Carinthian folksong makes its first appearance in 
the horn shortly before the movement’s end. 

The second movement’s stormy opening Allegro 
section features wild, quasi-improvisatory 
passages for the soloist, and a repetitive 
rhythm symbolising fate. It culminates in a 
terrifying portrayal of Manon’s death agonies, 
with the orchestra repeatedly hammering out 
the ‘fate rhythm’. 

The ensuing Adagio begins with a quiet rendition 
of the Bach chorale melody by the soloist; this 
is subsequently taken up and harmonised by 
the clarinets in imitation of a Baroque chamber 
organ. Two variations follow, during which 
the chorale is transformed into an intricate 
and intense lament. Calm is restored in the 
concluding coda, whose quiet reminiscences 
of earlier music close the Concerto in the same 
contemplative mood as it opened. 

Sadly, the Violin Concerto proved to be 
the composer’s own requiem – he died of 
septicaemia on 24 December 1935, without 
ever hearing it performed. Its premiere in April 
1936 in Barcelona at the ISCM Festival was a 
resounding success, and it remains one of Berg’s 
most popular works.

Interval (20 mins)

Camille Saint-Saëns 
(1835 – 1921) 
Symphony No. 3 in C minor, Op. 78, Organ (1886) 
(38 mins)

Adagio – Allegro moderato – Poco adagio
Allegro moderato – Presto – Maestoso – Allegro

In August 1885, London’s Philharmonic Society 
(now the Royal Philharmonic Society) invited 
Camille Saint-Saëns to come to the city, “either to 
play one of your concertos, or to compose a new 
one and play it”. They added enticingly that “we 
have the finest Orchestra in England.” 

After further correspondence, it was agreed that 
the new work would not be a concerto but a 
symphony. This was a brave move. In France, the 
symphony was regarded as essentially Austro-
German, despite Berlioz’s valiant efforts to prove 
otherwise, and Saint-Saëns’s 1850s efforts in 
the genre had been coolly received. Small 
wonder, then, that he found the early stages of 
writing his new work “terrifying” and composed 
The Carnival of the Animals alongside it for 
light relief. 

Nevertheless, Saint-Saëns made good progress, 
and completed the Symphony at the end of 
April 1886. Its premiere took place on 19 May 
at St James’s Hall in London. The composer 
conducted, and demonstrated his virtuoso 
piano skills by playing Beethoven’s Fourth Piano 
Concerto in the same concert. The reception 
was muted; by contrast, the Symphony’s Paris 
premiere in January 1887 was a great triumph, 
and one that led Charles Gounod to dub his 
friend and peer “the French Beethoven”. Its 
success paved the way for symphonies by Franck 
(1888), Chausson (1890) and Dukas (1896), 
among others. Saint-Saëns, however, never wrote 
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another, stating that “I have given all that I had to 
give… What I have done I shall never do again.”

The composer wrote of his two-movement Third 
Symphony that “it embraces in principle the four 
traditional movements, but the first is altered 
in its development to serve as the introduction 
to the Adagio, and the scherzo is connected by 
the same process to the finale.” He hoped thus 
to avoid “interminable reprises and repetitions”. 
His other innovation was to include prominent 
parts for piano (with two players required) and 
full-scale pipe organ, the latter of which has led 
to the Symphony’s nickname. 

The work employs Liszt’s technique of thematic 
transformation, whereby a relatively simple 
theme is developed in various intricate ways 
across a large-scale composition. (Berlioz 
had also used this procedure, notably in the 
Symphonie fantastique.) Indeed, Saint-Saëns 
conceived the piece as a homage to his friend 
Liszt and, following the latter’s death in July 
1886, dedicated it to his memory.  

The Symphony’s brooding introduction is 
followed by an agitated Allegro moderato, 
notable for its dramatic changes in textures and 
dynamics. Here, we first encounter the work’s 
main theme: it bears a distinct resemblance to 
the medieval ‘Dies irae’ plainchant from the 

Mass for the Dead, a source of fascination for 
composers including Liszt. 

Saint-Saëns described the ensuing Adagio as 
“very quiet and contemplative”. It begins with a 
solemn, quasi-ecclesiastical dialogue between 
strings and organ, but becomes increasingly 
sensual and romantic. 

The second movement’s opening Scherzo is a 
wild, almost demonic dance. Its central Trio 
section is more playful, and features cascading 
figures in the piano. A restless fugal passage 
for brass (fugues feature a recurring theme 
accompanied by increasingly elaborate counter-
melodies) leads to a plangent string episode. 

A blazing C major organ chord then announces 
the work’s final section. The sombre minor-key 
‘Dies irae’ theme is transformed into a gloriously 
affirmative major-key chorale for organ and 
strings, with accompanying piano and brass 
fanfares. From here on the music becomes 
increasingly elaborate and exuberant, bringing 
the Symphony to a triumphant close. 

Programme notes by Kate Hopkins 
© Philharmonia Orchestra/Kate Hopkins

Kate Hopkins is English-language editor for Salzburg 
Festival’s concert programmes. She has written 
programme notes for organisations including 
Salzburg Festival, the Royal Opera House and 
the London Symphony Orchestra.
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What does your job as Organ Curator involve?

My role is to look after the pipe organs at the 
Southbank Centre and to keep them in good 
order. There’s the big one in the Royal Festival 
Hall, of course – but did you know there’s one in 
the Queen Elizabeth Hall as well? It lives under 
the stage in a kind of garage. It comes up on a 
lift, moves on a railway track and is the only pipe 
organ I know with a handbrake!

What will you be doing in preparation for this 
evening’s concert? 

I aspire to have made sure that the organ is in 
tip-top condition. We have 7866 pipes in the 
Royal Festival Hall organ and they all need to be 
in tune. We can’t tune them all in one session, so 
looking after the organ is a bit like painting the 
Forth Bridge. I work with our expert tuners from 
Harrison & Harrison Ltd to develop a plan on 
what to tackle through the year.

What’s distinctive about the Royal Festival 
Hall organ? 

When the organ was built in 1954 it was the first 
instrument in England to follow the philosophy 
of the so-called Organ Reform Movement. 
Albert Schweitzer encouraged musicians and 
organ builders to look back into history to 

find the sounds that composers such as Bach 
encountered. The Royal Festival Hall instrument 
is designed around enabling a wide range of 
repertoire to be played. Its size means it is also 
capable of meeting a symphony orchestra and 
winning – as it is sometimes supposed to do in 
Saint-Saëns’s Organ Symphony.

How much detail does Saint-Saëns give in 
this score about the sounds he wants from 
the organ? 

Saint-Saëns doesn’t say too much about the 
stops he had in mind for the various musical 
textures he writes. He notes that he wants the 
Voix célestes (‘Heavenly voices’) in the slow 
movement – it’s a specific set of stops which 
gently undulate together and have a string-like 
sonority. Of course, when the composer 
says fortissimo, it usually means ‘pull out all 
the stops’!

How would you advise an aspiring composer 
to learn to write well for the organ? 

Organs are somewhat peculiar in that no 
one example is the same as another. It can 
be exciting for a composer to stretch the 
boundaries of what is considered possible 
on any instrument – and the pipe organ is no 
exception. But a mistake that is sometimes made 
is that composers write pitches below the range 
of the organ pedals!

Which concerts in the rest of the 
Philharmonia’s season catch your eye? 

There’s so much to choose from! I love Prokofiev; 
his music is paired with Stravinsky’s Firebird 
(18 May) and Petrushka (21 May) – what’s not to 
like? The Poulenc Organ Concerto can be heard 
on 25 May at the Bach Choir concert. If you don’t 
know it, it’s worth hearing: the Keystone Cops 
meet church architecture. It’s bonkers!

Meet William McVicker

0800 652 6717 7
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Dr William McVicker has been Organ Curator at the Southbank Centre since 1999, and oversaw the 
restoration of the Royal Festival Hall organ when the building was refurbished in 2007. The work 
to the organ was completed in 2013. Read the full interview on our website.
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Kazuki Yamada is Chief Conductor and Artistic 
Advisor of the City of Birmingham Symphony 
Orchestra (CBSO), a role he commenced in 
spring 2023, building upon the deep musical 
bond formed with players during his time as 
Principal Guest Conductor of the orchestra. 

Alongside his commitments in Birmingham, 
Yamada is also Artistic and Music Director 
of the Orchestre Philharmonique de Monte-
Carlo. Having already worked with the two 
organisations in partnership, conducting 
collaborative performances of Mendelssohn’s 
Elijah in Monaco in 2019, Yamada’s new 
appointment sees a continuing link forged 
between Monaco and Birmingham, with the 
CBSO Chorus returning to Monaco in 2023 for a 
performance of Orff’s Carmina Burana. 

Time spent under the close supervision of Seiji 
Ozawa served to underline the importance of 
what Kazuki Yamada calls his “Japanese feeling” 
for classical music. Born in 1979 in Kanagawa, 
Japan, he continues to work and perform in 
Japan as Principal Guest Conductor with the 
Yomiuri Nippon Symphony Orchestra. Shortly 
after assuming his position in Birmingham, 
Yamada will give a series of concerts on tour 
around Japan with the CBSO in summer 2023.  

Yamada’s passionate and collaborative approach 
to conducting means he commands a busy 
international diary of concerts, opera and choral 
conducting. The current season began with 
his debut at the BBC Proms with the CBSO in 
summer 2022. He has continued regular guesting 
commitments with the Orchestra dell’Accademia 
Nazionale di Santa Cecilia and Orchestre 
National du Capitole de Toulouse, also returning 
to the Philharmonia Orchestra and the Orchestre 
Philharmonique de Luxembourg. 

He makes debut appearances with the Finnish 
Radio Symphony Orchestra, Camerata Salzburg, 
Chicago Symphony Orchestra and the Boston 
Symphony Orchestra at Tanglewood Festival. 
He also returns to Opéra de Monte-Carlo for 
a production of Saint-Saëns’s Déjanire and 
Berlioz’s La damnation de Faust. Other guesting 
dates include with the Swedish Radio Symphony, 
Oslo Philharmonic, Orchestre National de 
France, Orquesta y Coro Nacionales de España 
and Deutsches Symphonie-Orchester Berlin.  

Yamada performs with soloists such as Emanuel 
Ax, Leif Ove Andsnes, Seong-Jin Cho, Isabelle 
Faust, Martin Helmchen, Nobuko Imai, Alexander 
Kantorow, Evgeny Kissin, Daniel Lozakovich, 
Maria João Pires, Baiba Skride, Arabella 
Steinbacher, Jean-Yves Thibaudet, Krystian 
Zimerman and Frank Peter Zimmermann. 

Strongly committed to his role as an educator, 
Yamada appears annually as a guest artist at the 
Seiji Ozawa International Academy Switzerland. 
Yamada studied music at Tokyo University 
of the Arts. He first achieved international 
attention upon receiving first prize in the 
51st Besançon International Competition for 
Young Conductors in 2009. After living in Japan 
for most of his life, he now resides in Berlin. 

Kazuki Yamada 
Conductor
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Baiba Skride performs regularly with 
orchestras such as the Berliner Philharmoniker, 
Gewandhausorchester Leipzig, Boston 
Symphony Orchestra, New York Philharmonic, 
Concertgebouworkest, Orchestre de Paris, 
London Symphony Orchestra and Oslo 
Philharmonic. She enjoys close collaborations 
with conductors such as Marin Alsop, Christoph 
Eschenbach, Edward Gardner, Susanna Mälkki, 
Andris Nelsons, Santtu-Matias Rouvali, Tugan 
Sokhiev, John Storgårds and Kazuki Yamada.

Highlights of the 2022/23 season include 
Shostakovich’s Violin Voncerto No. 2, which 
she will perform and record on the Deutsche 
Grammophon label with Andris Nelsons and the 
Boston Symphony Orchestra, and Gubaidulina’s 
Offertorium with the NHK Symphony Orchestra. 
She appears for the first time with the Karajan-
Akademie der Berliner Philharmoniker and 
Brucknerorchester Linz. 

She returns to the Iceland Symphony Orchestra 
to give the Iceland premiere of Gubaidulina’s 
Triple Concerto with Harriet Krijgh (cello) and 
Elsbeth Moser (bajan), to the 
Dresdner Philharmonie with Dima 
Slobodeniouk, and other orchestras such 
as the Philharmonia Orchestra and 
City of Birmingham Symphony Orchestra.

Stephen Farr has an established reputation 
as one of the leading keyboard players of his 
generation, with an extensive discography to 
his credit. Recent and pending releases have 
included JS Bach’s Clavierübung 3, Orgelbüchlein 
and Chorale Partitas, the complete organ works 
of James MacMillan, a new commission by 
Francis Grier, works by Praetorius, 17th-century 
English repertoire, works by Judith Bingham and 
the complete organ works of Kenneth Leighton 
(in a project described as a “towering triumph” 
by The Guardian). 

As a soloist he has played throughout Europe, in 
North and South America and in Australia, and 
has appeared in the UK in venues including the 
Royal Albert Hall (where he gave the premiere 
of Judith Bingham’s The Everlasting Crown in 
a solo recital in the BBC Proms, and appeared 
with the BBC Symphony Orchestra under Sakari 
Oramo as a concerto soloist); the Royal Festival 
Hall; Symphony Hall, Birmingham; Westminster 
Cathedral; St Paul’s Cathedral; King’s College, 
Cambridge; and Westminster Abbey. 

He gave the Scottish premiere of James 
MacMillan’s organ concerto A Scotch Bestiary 
in the 2019 Edinburgh International Festival. 
Ensemble work has included engagements with 
the Philharmonia, the Berlin Philharmonic, the 
City of Birmingham Symphony Orchestra, the 
Bournemouth Symphony Orchestra and the 
London Symphony Orchestra.

Baiba Skride
Violin
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Stephen Farr
Organ
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The Philharmonia Orchestra was founded in 
1945, and has worked with a who’s who of 20th- 
and 21st-century music. Finnish conductor 
Santtu-Matias Rouvali took up the baton as 
Principal Conductor in September 2021. 

Herbert von Karajan, Otto Klemperer, Wilhelm 
Furtwängler, Arturo Toscanini, Carlo Maria 
Giulini, Riccardo Muti and Esa-Pekka Salonen are 
just a few of the great artists to be associated 
with the Philharmonia, and we have premiered 
works by Richard Strauss, Sir Peter Maxwell 
Davies, Errollyn Wallen, Kaija Saariaho and 
many others.  

The Southbank Centre’s Royal Festival Hall, 
in the heart of London, has been our home 
since 1995. We also have residencies at venues 
and festivals across England, each embracing 
a Learning & Engagement programme that 
empowers people to engage with, and participate 
in, orchestral music.

In the 2022/23 season, cellist Sheku Kanneh-
Mason is our Featured Artist, performing in 
all our residency venues. Anna Clyne is our 
Featured Composer, and musician and 
climate campaigner Love Ssega is our Artist 
in Residence. 

Our international reputation is built in part on 
our extraordinary 76-year recording legacy, 
which in the last ten years has been built on by 
pioneering work with digital technology. The 
Orchestra’s installations and VR experiences 
have introduced hundreds of thousands of 
people to the symphony orchestra. 

The Philharmonia is the go-to orchestra for 
many film and videogame composers in the 
UK and Hollywood, and its music-making has 
been experienced by millions of cinema-goers 
and gamers. We have recorded around 150 
soundtracks, with film credits stretching back 
to 1947. 

We have over 2m listeners each month on 
Spotify, and a vibrant YouTube channel with over 
130,000 subscribers. The channel features free 
performances; instrument guides; interviews 
with artists; and in-depth documentaries. The 
Philharmonia is Classic FM’s Orchestra on Tour 
and we broadcast extensively on BBC Radio 3.
Throughout our history, the Orchestra has 
toured across Europe, Asia and America. In the 
2022/23 season we perform in Denmark, Finland, 
Italy, Spain, Germany and Switzerland. 

Our Emerging Artists Programme aims to 
increase diversity within the classical music 
industry,  and develop the next generation of 
instrumentalists, composers and conductors. 
The Philharmonia is a registered charity, proud 
to be supported by Arts Council England, many 
generous individuals, corporate supporters and 
Trusts and Foundations. 

A team of 80 outstanding musicians from 16 
countries, the Orchestra looks forward to 
bringing music into your life, through great 
concerts and ground-breaking projects, for many 
years to come.  

About the Philharmonia
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2023 Season • 31 May - 23 July 

Ariadne auf Naxos
Strauss | Philharmonia

The Bartered Bride
Smetana | Philharmonia

Il barbiere di Siviglia
Rossini | The English Concert

Mitridate, re di Ponto
Mozart | The English Concert

Discover Garsington Opera this summer featuring star-studded casts alongside 
the Philharmonia Orchestra.

Natalya Romaniw takes the title role in Ariadne auf Naxos conducted by Mark 
Wigglesworth, or experience the joys of the circus in our revival of The Bartered 
Bride with Jac van Steen conducting and soprano Pumeza Matshikiza as 
Mařenka.

Book now at 
www.garsingtonopera.org

Registered Charity No. 1003042

Natalya Romaniw as Mařenka in 
The Bartered Bride, 2019 © Clive Barda

“Garsington’s partnership with the 
Philharmonia never ceases to impress”

, The Arts Desk
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FIRST VIOLINS 
Zsolt-Tihamér Visontay
The Joint Concert Master Chairs 

are endowed by Lord and Lady 

King of Lothbury & Daan and 

Maggie Knottenbelt 

Emily Clare Davis
Karin Tilch 
Eleanor Wilkinson 
Victoria Irish 
Soong Choo 
Eunsley Park
Chair endowed by Saul Nathan

Adrián Varela §
Emma Lisney
Alexandra Lomeiko
Joonas Pekonen
Peter Fisher
Coco Inman
Cassandra Hamilton
 
SECOND VIOLINS  
Emily Davis
The No. 2 Second Violin Chair 

is endowed by Nick and 

Camilla Bishop

Fiona Cornall 
The No. 3 Second Violin chair is 

endowed anonymously 

David López Ibáñez 
Gideon Robinson 
Nuno Carapina 
Chair endowed by Sir Peter and 

Lady Middleton

Jan Regulski
Susan Hedger
Jose Nuno Cabrita Matias
Anthony Wing Pong Poon
Helena Buckie
Susan Bowran
Clara Biss
Emanuela Buta
 
VIOLAS 
Benjamin Roskams
The Principal Viola Chair is 

endowed by the 

Tertis Foundation 

Susanja Nielsen 
Linda Kidwell 

Cheremie Hamilton-Miller
The Philharmonia Orchestra 

Deputy President’s Chair is 

endowed by The Fernside Trust

Stephanie Edmundson 
Daichi Yoshimura ++ 
Carol Hultmark 
Anna Growns
Michelle Bruil
Pamela Ferriman
Louise Hawker
Joe Ichinose
 
CELLOS
Tim Hugh
The Principal Cello Chair 

is endowed in memory of 

Amaryliss Fleming (1925–1999) 

by the Amaryllis Fleming 

Foundation and Fleming Family 

and Partners Ltd.

Richard Birchall  
The No. 2 Cello Chair is 

endowed by Jane and 

Julian Langer

Eric Villeminey 
Ella Rundle 
Chair endowed by Lia Larson 

and Ed Russel Ponte 

Yaroslava Trofymchuk
Chair endowed by 

Manuela Ribadeneira

Alexander Rolton
Chair endowed by Saul Nathan 

Anne Baker 
Silvestrs Kalniņš ++

Anna Mowat
Gilly McMullin
 
DOUBLE BASSES 
Tim Gibbs * 
The Principal Double Bass Chair 

is endowed by Sir Sydney and 

Lady Lipworth in memory of 

Bertrand Lipworth 

Alexander Jones 
Owen Nicolaou 
Michael Fuller 
Chair endowed anonymously

Gareth Sheppard 
Samuel Rice
Joseph Cowie
Siret Lust
 

FLUTES
Samuel Coles †
The Principal Flute Chair is 

endowed by Norbert and 

Sabine Reis

June Scott
The No. 2 Flute Chair is endowed 

anonymously

Robert Looman
  
PICCOLO
Robert Looman
 
OBOES 
Timothy Rundle     
Imogen Davies
  
COR ANGLAIS 
Rebecca Kozam
  
CLARINETS 
Mark van de Wiel † 

The Principal Clarinet Chair is 

endowed by Gillian and 

Lionel Frumkin 

Jennifer McLaren * 
The Principal E-flat Clarinet Chair 

is endowed anonymously

Bradley Grant
  
BASS CLARINET
Duncan Gould
The Principal Bass Clarinet Chair 

is endowed by Philip and 

Judy Green  
  
ALTO SAXOPHONE
Bradley Grant
  
BASSOONS 
Robin O’Neill †
The Principal Bassoon Chair 

is endowed by Penny and 

Nigel Turnbull  
Shelly Organ 
The No. 2 Bassoon Chair is 

endowed by John Abramson
  
CONTRABASSOON
Luke Whitehead 
The Principal Contrabassoon 

Chair is endowed by David 

and Penny Stern 

HORNS  
Diego Incertis Sánchez † 
The Principal Horn Chair is 

endowed by John and Carol 

Wates in memory of Dennis Brain

Carsten Williams
The No. 4 Horn Chair is endowed 

by James Rushton 

Marie Collemare
Kira Doherty
Laurence Davies

TRUMPETS 
Chris Evans
The Principal Trumpet Chair 

is endowed by Daan and 

Maggie Knottenbelt  
Robin Totterdell 
Robert Farley 
Richard Blake
  
TROMBONES 
Byron Fulcher ‡
Philip White **
  
BASS TROMBONE
James Buckle ‡
  
TUBA
Peter Smith ‡ 
  
TIMPANI 
Matthew Hardy 
The Principal Timpani Chair is 

endowed by Max Mesny and 

Ramzi Rafih 
 
PERCUSSION
Sam Walton
The Principal Percussion Chair 

is endowed by Patricia Kalmans 

and Michael Ozer  

Oliver Yates
Karen Hutt
 
HARP
Heidi Krutzen
The Principal Harp Chair is 

endowed by Cliff and 

Jeannie Hampton 
 
PIANO
Alison Procter

 

Our players
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HONORARY MEMBERS
OF THE PHILHARMONIA
ORCHESTRA
Vladimir Ashkenazy
Riccardo Muti
Esa-Pekka Salonen KBE
David Whelton OBE,
   Hon FRAM, Hon RCM
Sir Sydney Lipworth KC  
   and Lady Lipworth CBE
Rev John Wates OBE   
 HonFRAM FRSA 
 and Mrs Carol Wates
 

In Memoriam:
Mansel Bebb
Lorin Maazel
Giuseppe Modiano
Daniel Salem
Kurt Sanderling
Hazel Westbury

†  Professor at the Royal 

  Academy of Music

‡    Professor at the Royal  

  College of Music

*  Professor at the Guildhall

      School of Music and Drama

** Professor at Trinity Laban  

 Conservatoire of Music 

 and Dance

§ Musical Director, 

 De Montfort University

++  MMSF Fellow 2022–23  
 

This list comprises the players 

performing in this concert. It was 

correct at the time of going to 

print but is subject to alteration. 

For the full list of Philharmonia 

members, please visit 

philharmonia.co.uk/orchestra/

players.

.

Coming up

Santtu conducts 
Stravinsky I: The Firebird
Thursday 18 May 2023, 7.30pm
Royal Festival Hall

Santtu opens a two-concert focus on 
Stravinsky and Prokofiev with music 
from Stravinsky’s first major ballet and 
Prokofiev’s fiendish Piano Concerto No. 2 
with soloist Behzod Abduraimov.

Santtu conducts 
Stravinsky II: Petrushka
Sunday 21 May 2023, 7.30pm
Royal Festival Hall

Santtu is joined by sensational violinist Esther 
Yoo as he continues his two-concert focus on 
Stravinsky and Prokofiev with the captivating 
ballet score Petrushka, and Prokofiev’s First 
Violin Concerto.
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Chair Endowment

Our players are among the finest musicians in the world. Endowing a Chair keeps 
the Philharmonia playing for years to come and forges a direct connection for you 
with one of our ensemble. Contact Claire Whittle, Individual Giving Manager 
(claire.whittle@philharmonia.co.uk) to discuss positions available and to join.
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Thank you

MAJOR DONORS

Michael Brindle KC and  
 Mrs Alison Brindle
Kathryn and Andrew Davis
The Shelby Cullom Davis
 Charitable Fund
The Fernside Trust
The Amaryllis Fleming
 Foundation
Robert Fleming Hannay
 Memorial Charity 
John King
Daan and Maggie
 Knottenbelt
Latifa and Aboudi Kosta
Sir Sydney and Lady
 Lipworth
Laurence Modiano
 Charitable Trust
Liora and Michael
 Modiano

The Nathan Family
NJA Ltd.
Dr David Potter CBE
Norbert and Sabine Reis
and others who wish to 
remain anonymous

TRUSTS AND 
FOUNDATIONS

Art Mentor Foundation   
 Lucerne
The Sidney Perry   
 Foundation
The David and Elaine   
 Potter Foundation
The John S Cohen   
 Foundation
The Edith Murphy   
 Foundation
Idlewild Trust
St John’s Hospital Trust
ABO Trust’s Sirens   
 programme
Maud Elkington 
 Charitable Trust
The Andor Charitable Trust
The J Reginald Corah   
 Foundation Fund 

The John E Mortimer   
 Foundation
Oliver Green Memorial   
 Trust
The Emanuel Hurwitz   
 Chamber Music   
 Charitable Trust
and others who wish to 
remain anonymous

PHILHARMONIA 
PATRONS

Ruth and Henry Amar
Mr Rupert Darbyshire
Richard Fattal
Lionel and Gillian Frumkin
Colin Hall and Naomi Hall
Malcolm Herring
John and Jane Jason
Patricia Kalmans and   
 Michael Ozer
Nathan and Frances Kirsh
The Michael & Nicola
 Sacher Charitable Trust
David and Ruth Simkins
Caroline Tate
Princess Heidi von
 Hohenzollern
Rev John Wates OBE 
 HonFRAM FRSA and 
 Mrs Carol Wates
and others who wish to 
remain anonymous

Core funder

Major orchestra partners

Corporate supporters

Residency Partners

We are grateful to our Philharmonia family of supporters whose contributions help us make 
extraordinary music accessible to everyone, wherever they might be in the world.
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CHAIR ENDOWERS

John Abramson
Ruth and Henry Amar
Nick and Camilla Bishop
The Fernside Trust
The Amarylis Fleming
 Foundation, Family and
 Partners Ltd
Lionel and Gillian Frumkin
Philip Green CBE and 
 Judy Green
Cliff and Jeannie Hampton
Lord and Lady King 
 of Lothbury
Daan and Maggie
 Knottenbelt
Mr and Mrs Julian Langer
Lia Larson & Ed 
 Russel Ponte
Sir Sydney and Lady
 Lipworth
Max Mesny
Sir Peter and Lady
 Middleton
Saul Nathan
Ramzi Rafih
Norbert and Sabine Reis
Manuela Ribadeneira
James Rushton
David and Penny Stern
The Tertis Foundation
Penny and Nigel Turnbull
Rev John Wates OBE
 HonFRAM FRSA and 
 Mrs Carol Wates
Julia Zilberman
and others who wish to 
remain anonymous
 

CONDUCTORS CIRCLE

Aadeesh Aggarwal
Mr and Mrs Raj Bhatia
Mervyn and Helen Bradlow
Marlies Branston
Julia Brodie
StJohn Brown
Paul and Sally Cartwright
Shibo Chen
Dr and Mrs Paul Conway
Sule and Patrick Dewilde
Lionel and Gillian Frumkin
Francesca and Emmanuel
 Gavaudan
Mrs Maggie Guitar
Mr Malcolm Herring
Robert Horner
Dr Susan Horsewood-Lee
Naomi and Christophe
 Kasolowsky
Nathan and Frances Kirsh
Latifa and Aboudi Kosta
Stanley Lowy MBE
Mr Johan Lundgren and
 Mrs Maria Ronning-
 Lundgren
Stephen and Jacqueline   
 Lyon 
Norbert and Sabine Reis
Stuart and Margaret
 Renshaw
Christian and Myrto
 Rochat
Mr and Mrs Juilan Schild
Joe and Lucy Smouha
David and Lynda Snowdon
Lady Juliet Tadgell
Eric Tomsett
Stephen and Sophie
 Warshaw
Rev John Wates OBE
 HonFRAM FRSA and 
 Mrs Carol Wates
Mr David J. Williams
Pei Wu and Xiao-Xiao Zhu
and others who wish to 
remain anonymous

AMERICAN 
PATRONS OF THE 
PHILHARMONIA 
FOUNDATION

Jack and Susan Fuller
Mrs Amanda Grove Holmén
Lydia and Manfred Gorvy
Mr and Mrs William L.
 Jacob III
Mr and Mrs William 
Douglas Lese
Ms Irene Mavroyannis
Betsy and Rob Pitts
The Honorable and Mrs 
 Jay T. Snyder
Mrs Jan van Eck
and others who wish to 
remain anonymous

SUPPORTERS OF 
THE PHILHARMONIA 
ORCHESTRA IN 
BEDFORD TRUST

Arts Council England
Bedford Borough Council
Ivan and Penny Flack
Gale Family Charity Trust
Harpur Trust
The Ibbett Trust
The late Chris Kettler
Robert Kiln 
 Charitable Trust
Min Lee
Mr and Mrs V Phillips
David and Jenny Pratt
Provincial Grand Lodge of
 Bedford Charities Fund
Stuart and Margaret
 Renshaw
Mrs B L Robinson’s
 Charitable Trust
St John’s Hospital Trust
The Steel Charitable Trust
Penny and Nigel Turnbull
Marina Vaizey
F Williams (Bedford) Ltd
and others who wish to 
remain anonymous

THE KLEMPERER 
SOCIETY

We are grateful to our 
Klemperer Society 
members, who have 
pledged Legacies to the 
Philharmonia in their Wills.

The Revd Jeremy and 
 Mrs Arthern
Roger Butland and 
 Jean Daly
Mr Roger Charters
Mr Stuart Chillingworth
Adrian Clark
Ms Paula Cowin
Mr Roderick Davies
Mr Richard England
Mr John Gwynn
Mrs Judicaelle Hammond
Andrew Hunter
Lord King of Lothbury
John King
Mr Matthew Knight and 
 Dr Simon Wakefield
Laurence Lewis
Saul Nathan
David and Jenny Pratt
Mr Marc Prema-Ratner and
 Mr Stephen Davis
Stuart and Margaret
 Renshaw
Michael and Jill Reynolds
Ann Ritchie
Michael and Suzette Scott
Mr Ian Sewell
Mr and Mrs Julian Tucker
Andrew and Hilary Walker
Mr Neil Walker
Mr Peter James Watson
Mr Ian Webb
Mr David J. Williams
Dr Ernst Zillekens
and others who wish to 
remain anonymous

SYMPHONY FRIENDS

Mr Ronald Adair
Dr Peter Barker
Mr Fredrik Carstens 
Mr Roger Charters
Daniel Goldstein and   
 Anthony Yolland
Mr and Mrs Gavin Graham
Colin Hall and Naomi Hall
Mrs Leslie Hamel and 
 Dr Harald Henn
Mr Raphaël Kanza
Annie Krukowska
David and Jenny Pratt
Laura and Daniel   
 Sandelson
Ian and Carol Sellars
Mr and Mrs Colin Stevens
Marina Vaizey
Anita and Peter Wakeham
and others who wish to 
remain anonymous
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Support us 

Individual support 
Whether giving a little or a lot, your support makes 
a difference. Join the Conductors Circle or endow a 

chair to get closer to the orchestra, enjoy exclusive 
events, meet our musicians and more. 
Support from £1,350 per year

Make a donation to keep the Philharmonia playing as 
we return to the concert platform and rebuild for 
the future. We need your help to be an orchestra 
for everyone. 
All donations welcome: philharmonia.co.uk/donate 

Make your mark on the orchestra with a legacy gift 
in your will. Become part of our future and 
pass the music on.

The Philharmonia is a registered charity, relying on income from a wide range of sources to deliver  
our programme. The Philharmonia is proud to be supported by Arts Council England and grateful 
for the generosity of our supporter family who enable us to:

• bring great music to audiences in our UK residencies and around the world 

• develop and support our players as the arts industry recovers from the pandemic

• connect with a broad audience to share the joy of music-making through our Learning and 
 Engagement programme

Corporate support
A corporate partnership with the Philharmonia is 
a powerful investment in the quality and ambition 
of our work. It provides companies with a unique 
opportunity to engage your clients and staff with our 
work whilst building a reputation as a champion of 
the UK’s rich arts and culture sector.

Get in touch for a conversation about how you 
can make a difference on
development@philharmonia.co.uk or visit 
philharmonia.co.uk/join-support

16
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Governance and 
administration
PATRON 

The former Prince of Wales
 
BOARD 

Lord King of Lothbury KG, 
 GBE, DL, FBA (Chair)
Kira Doherty (President)
Saul Nathan 
 (Deputy Chair)
Cheremie Hamilton-Miller 
 (Vice-President)
Michael Brindle KC
Laurent Ben Slimane
James Buckle
Nuno Carapina
Rupert Darbyshire
Michael Fuller
Charlotte Hogg
Johanne Hudson-Lett
Daan Knottenbelt
Heidi Krutzen
Sir Peter Middleton
Laurence Modiano
Alexander Rolton
Antoine Siguré
Julia Zilberman
Nick Bishop (Finance 
 Committee only)
 
ARTISTIC COMMITTEE 

Benjamin Marquise 
 Gilmore
Deirdre Cooper
Eleanor Wilkinson
Heidi Krutzen
Julian Milone
Zsolt-Tihamér Visontay

PHILHARMONIA 
FOUNDATION BOARD 
(USA) 

Matthew H. Hurlock 
 (President)
Andrew Davis
Kathryn Davis
Joe Field
Michael Fuller
Benjamin Hildner
Amanda Grove Holmén
Sharon Jacob
Latifa Kosta
Serena Lese
Sir Sydney Lipworth KC &
   Lady Lipworth CBE
Irene Mavroyannis
Saul Nathan
Betsy Pitts
The Honorable and
Mrs Jay T. Snyder
David Whelton OBE
Kate Collis
 (Treasurer & Secretary)
 
DEVELOPMENT EVENTS 
COMMITTEE

Carol Wates (Chair)
Helen Bradlow 
 (Co Vice-Chair)
Shimona Cowan 
 (Co Vice-Chair)
Joscelyn Fox
Gillian Frumkin
Yvonne Gill
Latifa Kosta
Joy Sigaud
Giovanna Tomacelli 
 de Aristimuno

ADMINISTRATION 

Thorben Dittes 
Chief Executive
 
CONCERTS

Ben Larpent
Director of Artistic 
Planning
Bekah Cork
Interim Head of Concerts 
& Residencies 
Juliette Reid
Residencies and 
Engagements Manager
Jessica Buchanan-Barrow
Tours & Projects Manager
Stephen Buck 
Concerts & Recordings 
Manager 
Marta Génova
Immersive and Interactive 
Producer
Ellie Rhodes 
Concerts Coordinator
Jennifer Futty 
Concerts Assistant
Per Hedberg
Orchestra Personnel 
Manager
David Thomas
Assistant Orchestra 
Personnel Manager
Wil Pritchard 
Orchestra Assistant 
Breony Watson 
Librarian 
Michael Pattison
Orchestra Production 
Manager
Toni Abell
Stage Manager
Tiago Carvalho
Assistant Stage Manager

DEVELOPMENT

William Mendelowitz
Director of Development
Rosamund Hatfield
Senior Development 
Manager (Philanthropy) 
Bethan Lewis
Senior Development 
Manager (Trusts)
Callum Ryan 
Senior Development 
Manager (Corporate)
Maria Vizitiu 
Development Events 
Manager
Claire Whittle
Individual Giving Manager
Maurice Müller
Individual Giving Officer
Gwanwoo Min
Development 
Administrator 
 
MARKETING

Rebekah Holloway
Director of Marketing and 
Communications
Marina Vidor 
Senior Producer
Imogen Gower 
Associate Producer 
Katie Vickers
Senior Marketing Manager
James Kenyon 
Senior Digital Marketing 
Manager 
Murray Goulstone
Customer Relations and 
Ticketing Manager
Katie Hogben
Data & Insight Manager
Natasha Mallett
Marketing & Press Officer 
Joanna Wyld
Programmes Editor
Bread and Butter PR
Media Relations
Consultant
 

LEARNING AND 
ENGAGEMENT

Teddy Prout
Director of Learning and 
Engagement
Lucinda Al-Zoghbi
Community Engagement 
Manager
Linda Biney
Talent Development 
Manager
Adam Grady
Education Manager
Dolma Chiodak
Learning and Engagement
Assistant

FINANCE AND 
OPERATIONS

Kate Collis 
Chief Operating Officer
Ciaran Trevana
Executive Administrator – 
CEO and Executive Team
Frances Chapman
Financial Controller
Raymond Imogu
Finance Business Partner
Christina Macpherson
Players’ Fees 
Administrator
Paige Christopher
Finance Officer
The HR Hub
HR Support
 
ARCHIVE

Michael Hurwitz
Archivist 
 
ORCHESTRA DOCTOR

Dr Peter Newman
Honorary Doctor

Philharmonia Limited
Registered Charity 
No. 250277
 
6 Chancel Street
London SE1 0UX

philharmonia.co.uk

Tickets: 0800 652 6717
Admin: 020 7921 3900


